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BLOCK-BOOKS 


ARS ME MORAN D I. 


FIRST EDITION. 


PLATES XLIX. AND L. THE FIRST PAGE OF TEXT AND FIRST DESIGN. 
(From a Coloured Copy in the Library of Ea hi. SrHNCBR.) 


ARS MEMORANDI NOTABILIS PER FIGURAS EVANGEL1STARUM. 
Block-Book op Thirty engraved Pages. — Small Folio. 



! HIS work, in fifteen single sheets, comprises fifteen pages of text and fifteen 
designs, taken off, by means of friction, in a pale brown ink, or distemper. 
Each page of text has, at the conclusion of the last line, a letter, by way of 
signature, extending from a to p, as in the annexed facsimile, the letter c, however, 
coming before 4. 


a. 


it c- d o f? r If t (ft to 


The same plan that had been adopted in taking off the impressions of the Am 
Moriendi (voL i. p. G9) has been here used. We quote that work as it bears a closer 
resemblance to the Ars Mrmomndi in its arrangement, than any other work 
described. Thus the impression of each page of text, with its design, was taken off 
on the recto of one sheet, so that when folded the rectos of the texts, and the 
reverses of the design, were left blank in order that they might be pasted together, 
to form, ns usual, an ordinary book. 

From the circumstance of there having been so few editions* of the Art 


• Wc do not know of more than two editions of this Block-Hook. The engraved designs and text do not 
appear to have been copied and published during the fifteenth century, as was the case with the Ars Moriendi. 
In 1502 appeared a small quarto volume, of a somewhat similar character, tho text being illustrated with copicB 
of the fifteen design* on a reduced scale. It is fully described, as also several other later editions, by Brunet, 
vol. i. p. 119 : Pan#, 1842. 

VOL. 11 B 
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ARS MEMORANDA 


Memoranda, we must presume that it was not so popular as the A rs Manendi. The 
work, however, was one admirably adapted to the purpose for which, at that period, it 
was designed : namely, the promulgation of the Gospels of the four Evangelists by 
means of Symbols, whereby some of the principal subjects in each chapter might be 
more easily impressed on the memory ; and though many of the figures may appear 
singularly grotesque, it would be difficult, we think, even in the present day, to 
substitute, with respect to many of them, other designs which would more success- 
fully promote the object intended. 

The four Evangelists are, as usual, thus symbolized : an Eagle for St. John, an 
Angel for St Matthew, a Lion for St. Mark, and an Ox for St Luke; each displaying 
from head to foot a symbol for every chapter in the four Gospels. Thus there are 
twenty-one Symbols for St. John, twenty-eight for St. Matthew, sixteen for St. Mark, 
and twenty-four for St Luke : the first occupying designs 1, 2, 3; the second, 4, 5, 
6, 7, 8; the third, 9, 10, 11 ; and the fourth, 12, 13, 14, and 15. Each page of text, 
as shown in the facsimile, alludes briefly to the subjects of the Symbols, of which 
the following is an enumeration. 


ST. JOHN.— AN EAGLE WITH WINGS EXTENDED. 

Design I (a 2.) 

Symbol 1. The Trinity. — The Dove on the head of the Eagle, God the Father and 
God the Son on either side, <Ch. i.) 

2. M usical Instruments. — The marriage of Cana in Galilee. (Ch. ii. v. 3, 4.) 

3. The Womb. — Christ teacheth Nicodemus the necessity of regeneration. 

(Ch. iii. v. 1, 2.) 

4. A Water-pot surmounted by a Crown. — Christ revealeth himself to the w'oman 

of Samaria; the Crown being an emblem of glory to those that drink the water 
of everlasting life. (Ch. iv. v. 14, 28.) 

5. A Fish. — Typical of the Pool of Bethesda. (Ch. v. v. 2.) 

6. The Holy Wafer, fine Barley Loaves, and two Fishes. — The Passover, and the 

Feeding of Five Thousand. (Ch. vi. v. 4, 11.) 

Design II (c* 2.) 

7. Musical Instruments. — Type of the Jews' feast of Tabernacles. (Ch. vil v. 2.) 

8. Man and H oman saluting. — Christ delivercth the woman taken in adultery. 

(Ch. viii. ». 3, 9.) 

9. An Eye . — The blind Man restored to sight. (Ch. ix. v. 6, 7.) 

10. A Staff . — Christ is the Door and the Good Shepherd. (Ch. x. v. 3, 4.) 

• The signature is wrongly placed in the text, it should have been b. 
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11. A Skull . — The raising of Lazarus. (Ch. xi. r. 43, etc.) 

12. A Pot . — The Pot of Ointment wherewith Mary anointed the feet of Jesus. 

(Ch. xii. v. 3.) 


Deshin III [h 2.) 

13 A Dish, in which is a hand and a foot. — Jesus washeth his Disciples’ feet 

(Ch. xiii. tr. 5.) 

14. A Heart. — Christ oomforteth his Disciples with the promise of a heavenly 

mansion. (Ch. xiv. 1.) 

15. A Vine Branch. — The Parable of the Vine. (Ch. xv. v. 1, 2.) 

16. Uncertain. 

17. A Mirror or Glory. — And the glory which thou gavest me, I have given them. 

(Ch. xvii. v. 12.) 

18. A Garden. — That over the Brook Cedron, in which Jesus was betrayed by 

Judas. (Ch. xviii. tr. 1, 2.) 

1 9 A Jew with a thonged whip. — The Scourging of Christ (Ch. xix. v. 1.) 

20. Three Stones or Pots of Spices. — Emblematical of the Holy Sepulchre. (Ch. xx. v. 1.) 

21. Jesus placing the hand of Thomas on the wound in his side. (Ch. xx. v. 27.) 

Christ appears again unto his Disciples. (Ch. xxi. v. 1.) 


ST. MATTHEW— AN ANGEL 
Design IV (<l 2.) 

Symbol 1. The Infant Christ and an Angel. — The Annunciation and Birth of 
Christ (Ch. i. a. 20, 25.) 

2. Three Crowns. — The Wise Men’s Offering. (Ch. ii. v. 1.) 

3. A Font. — Christ baptized by Joliu the Baptist (Ch. iii. v. 13, 16.) 

4. The Deed. — Christ tempted of the Devil in the Wilderness. (Ch. iv. tr. 1.) 

5. A Bonk surmounted by eight Rods. — Christ’s Sermon on the Mount. (Ch. v. v. 1.) 

6. Two Fowls feeding. — Christ’s Sermon on the Mount ; “ Take no thought for 

your life,” etc.; “Behold the fowls of the air," etc., “yet your heavenly Father 
feedeth them.” (Ch. vi. r. 25, 26.) 

Design V (e 2.) 

7. A Castle with gate ; a narrow road leading to it, and on which is an Eye . — 

“ Straight is the gate, and narrow is the way which leadeth unto life, and few 
there be that find it.” (Ch. vii. tr. 14.) 

8. A Boat, in which is a Fisherman. — “And when he entered into a ship,” etc. 

(Ch. viii. tr. 23, 24.) 

9. Uncertain. 

10. The Twelee Apostles. — The calling together of the Disciples of Christ. (Ch. x. ». 1 .) 

11. The Head of St. John the Baptist in a Charger. — Christ’s testimony concerning 

St. John. (Ch. xi. ir. 7.) 

b 2 


Digitized by Google 



4 


ARS MEMORAXDI. 


12. An Evil Spirit plucking the Ears of Corn. — Christ reprovetli the blindness of 

the Pharisees concerning the breaking of the Sabbath. (Ch. xii. r. 1. 2. 

Design VI (/ 2.) 

13. A Bag of Corn. — The Parable of the Sower and the Seed. (Ch. xiii . r. 3.) 

14. Five Barley Loaves. — The feeding of the Five Thousand. (Ch, xiv. r. 17.) 

15. An Evil Spirit. — Jesus healeth the Daughter of the Woman of Canaan. 

(Ch. xt. v. 21.) 

16. Jonas and tlm Whale ; also a Key. — Jesus gave unto the Pharisees the sign of 
the Prophet Jonas ; and unto St. Peter gave he the keys of heaven. 

(Ch. xvi. v. 4, 19.) 

17. The Sun. — The Transfiguration of Christ, whose “ face did shine as the sun”. 

(Ch. xvii. t>. 1, 2.) 

18. An Infant and the Seven Keys. — Christ warueth his Disciples to be humble 

and harmless as a little child. (Ch. xviii. v. 1, 2, 3.) 

(Design VII {g 2.) 

19. Hands united. — Showeth when Marriage is neccssaiy. (Ch. xix. v. 10.) 

20. A Vine Branch. — Christ, by the similitude of the Labourers in the Vineyard, 

showeth that God is debtor unto no man. (Ch. xx. r. 1, 2.) 

21. The Head of an Ass. — Christ rideth into Jerusalem on an ass. (Ch. xxi. l\ 1 — 5.) 

22. A Table furnished. — The Parable of the Marriage of the King’s Son. 

(Ch. xxii. v. 1, 2.) 

23. Moses Seat. — Christ admonisheth the people to follow the good doctrine, not 
the evil examples of the Scribes and Pharisees, who sit in Moses’ scat. 

(Ch. xxiii. r. 1, 2.) 

24. The Sun, Moon, and Stars. — Christ foretelleth the Destruction of the Temple and 

the signs of his coming to Judgment. (Ch. xxiv. v. 1, 29.) 

Demon VIII (A 2.) 

25. Five Lamps. — The Parable of the ten Virgins, and “ five of them were wise and 

five were foolish." (Ch. xxv. r. 2.) 

26. A Cross. — Christ foretelleth his own death. (Ch. xxvi. r. 2.) 

27. Heads of two Priests. — The Chief Priests and Elders took counsel against Jesus 

to put him to death. (Ch. xxvii. v. 1.) 

28. Three Stones. — Emblematical of the Holy Sepulchre. 


ST. MARK.— A LION. 

Design IX (i 2.) 

Symbol 1. — The Baptismal Cup and a Stone . — The Baptism of ChriBt by John tho 
Baptist; and emblem of the Temptation of Christ in the Wilderness. 

(Ch. i. ti. 9, 13.) 
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2 . 

3. 

4. 

B. 

6 . 

7. 

a 

9. 

10 . 


11 . 

12 . 

13. 

14. 

15. 

16. 


A Beil, and Ears of Corn. — Christ healeth the sick of the palsy, excuseth his 
Disciples for not fasting, and for picking the cars of corn on the Sabbath day. 

(Ch. u. v. 11, ia 23.) 

An Evil Spirit. — Jesus rebuketh the unclean spirits who fell down before him. 

(Ch. iii. v. 11.) 

A Bag of Com ami a Measure. — The Parable of the Sower. (Ch. iv. v. 14, 24.) 
A Ruler of the Synagogue. — .Tairas, who fell at the feet of .Jesus. (Ch. v. r. 22.) 
The Country of Jesus and Head of John the Baptist. — Christ is not honoured by 
his own countrymen. The Beheading of John the Baptist. (Ch. vi. v. I, 27.) 
Design X (k 2.) 

The Haml of Christ and an unclean Spirit. — Jesus casteth the devil from out of 
the daughter of the Syrophenician woman. (Ch. vii. t>. 25, etc.) 

Eire Barley Loaves, an Eye and a Key.- — Christ feedeth four thousand people. He 
giveth sight to a blind man ; was rebuked by and rebuketh Peter. 

(Ch. viii. v. 1, 22, 32.) 

The Sun and Deaf Sjnrit. — The Transfiguration. Christ casteth out the dumb and 
deaf spirit. (Ch. ix. r. 2, 25.) 

Hands joined, a Purse and Needle . — Christ disputeth with the Pharisees con- 
cerning divorcement ; lie telletk his Disciples the danger of riches, and that it is 
easier for a camel to go through the eye of a needle, than for a rich man to enter 
the kingdom of Ood. (Ch. x. r. 2, 23, 25.) 

A Colt. — Christ rideth in triumph into Jerusalem. (Ch. xi. r. 7, etc.) 

A Vineyard, with the vine rooted up. — The parable of the vineyard. 

(Ch. xii. v. 1, etc.) 


Design XI (Z 2.) 


A Prophet anti Jesus in the clouds on the left. — Christ foretelletli by the prophet 
Daniel that great calamities shall happen to the Jews, and also of the manner 
of his coming to judgment, (Ch. xiii. v. 14, 26.) 

The Sacramental Cup and Bread. — The Institution of the Lord's Supper. 

(Ch. xiv. v. 22.) 

Two Elders in council. — Jesus brought bound before Pilate. (Ch. xv. r. 1.) 
Three Jars. — Those containing the spices brought by the two Maries and Salome 
to anoint Christ. (Ch. xvi. r. 1.) 


ST. LUKE.— AN OX. 

Design XII (m 2.) 

Symbol 1. — An Angel. — An angel appeareth to Zacharias. (Ch. i. r. 11.) 

2. An Infant, with a Sceptre in his right haml and a Knife in his left. — The Nativity 

and Circumcision. (Ch. ii. v. 7, etc.) 

3. The Baptismal Cup. — The Preaching and Baptism of St. John. (Ch. iii. r. 3.) 
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6 . 

6 . 

7 . 

a 

9. 

10 . 

11. 

12 . 

13. 

14. 

15. 

16. 
17. 

ia 

19. 

20 . 
21 . 

22 . 

23. 

24. 


The Devil. — Christ is tempted of the Devil. (Ch. iv. r. 1, etc.) 

A Fishing Net and Bed. — The miraculous Draught of Fishes. Christ healeth the 
man of the palsy. (Ch. v. t\ 6, 18. 

A Book surmounted by eight Rods. — Christ preachetli to his Disciples. 

(Ch. vi. r. 20, etc.) 


Design XIII (» 2.) 

A Pot of Ointment. — Mary Magdalene anoints the feet of J esus. (Ch. vii. r. 38.) 

A Bag of Corn and a Ship. — The Parable of the Sower. Christ rebuketh the 
winds. (Ch. viii. v. 4, 24.) 

Fire Barley Loaves, a Key and the Sun. — The Feeding of the Multitude ; 
Peter declaring that Jesus was “ the Christ of God.” The Transfiguration. 

(Ch. ix. v. 13, 20, 29.) 

A Sword and a Female. — The Good Samaritan. Jesus reproveth Martha. 

(Ch. x. v. 30, 41.) 

A Devil. — Christ casteth out a Dumb Devil. (Ch. xi, v. 14.) 

A Casket. The Parable of the Rich Man. (Ch. xii. r. 16.) 


Design XIV (o 2.) 

A Fig Tree. — The Parable of the Fig Tree. (Ch. xiii. v. 6.) 

A Naked Man sitting at a Table. — “ A certain man made a great supper.” 

(Ch. xiv. v. 16.) 

Two Hands, the one fuU and the other empty. — The Prodigal Son. 

(Ch, xv. v. 13, etc.) 

A Plough and Lazarus. — The Parable of the Unjust Steward and of Lazarus. 

(Ch. xvi. v. 1, 20.) 

The Bust of a Man with his tongue hanging out of his mouth, with a fan held 
before him. — Christ aheweth that we ought to avoid giving occasions of offence. 

(Ch. xvii, v. 1.) 

Two men ascending a hill on which stands a Cross. — The Parable of the 
Pharisee and the Publican. (Ch. xviii. r. 10.) 


Design XV ( p 2.) 

A City. — Jesus entered and passed through Jericho. (Ch. xix. e. 1.) 

A Vineyard. — The Parable of the Vineyard. (Ch. xx. r. 9.) 

A Prophet and Christ in the clouds on the right. — “And then shall tboy see the 
Son of man coming in a cloud." (Ch. xxi v. 27.) 

The Sacramental Cup and Bread. — The Institution of the Lord's Supper. 

(Ch. xxii. r. 17, etc.) 

A Bust. — Jesus is accused before Pilate, etc. (Ch. xxiii. v. 1, etc.) 

Three Stones or Pots, and a Flag surmounted with a Cross. — The Resurrection of 
Christ is declared. (Ch. xxiv. v. 1, etc.) 


We believe this is the first tune the contents of this work have been so copiously 
described. 
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The Ara Memorandi has always been considered as one of the earliest xylographic 
productions in the form of a book. In placing it, however, as the first of those which 
we believe to have been issued in Germany, we have no positive authority for 
affirming it to have preceded some of the other works hereinafter described. It 
may have appeared contemporaiy with that which we consider to be the first edition 
of the Apocalypse, or it may not have been issued until the period of the later 
editions of that work. We reserve, however, all observations upon the probable 
dates of the Block-Books until after we have given the watermarks which occur on 
the paper upon which they are printed ; and even then, we do not presume to 
suppose that we shall be able to fix the precise period of their publication, though 
we may arrive at conclusions, which, without the aid of the watermarks, would have 
been in most instances a matter of mere surmise. 

Looking upon the production under consideration as a work of art, we do not 
think that the designs are at all equal to those of the first three editions of the 
Apocalypse, and they are certainly much inferior to those in the early editions of 
the Biblia Pauperum, or tho first editions of the Cantica Canticorum and the Ara 
M oriendi, which we consider to have been issued in Holland or the Low Countries. 
Though coarse in design, the execution of the engraving is however good, and the 
uniformity with which the pages of text have been cut is truly astonishing, presenting 
as they do letters the most remarkable for size* that have been found in any of the 
Block-Books, being nearly of the same size as tho type of the celebrated Psalter, 
prin ted in 1457 at Mentz, by Fust and Schoiffer. 

Of this edition of the Ara Memorandi there are copiesf in the libraries of the 
Earl of Pembroke, Earl Spencer, and R. Holford, Esq. ; the copy in the latter having 
been obtained in 1841, on the dispersion, by Messrs. Payne and Foss, of the library 
of the late Dr. Butler, Bishop of Lichfield. 

That the impressions in the above-mentioned copies have been taken off the 
same series of wood-blocks, is proved by the same breakages of the block being 
observable in each impression. For instance, in the 3rd Design, the border is broken 
at the bottom ; in the 4th Design, the border is broken at the right side ; corre- 
sponding breakages occurring in the borders of the 5th, at right side ; 6th, upper ; 
7th, right side; 9th, upper; 10th, right side; 11th, right side; 12th, right side; 
and 14th, right side. 

A copy occurred for sale, at the close of the year, at Paris, at the dispersion of 
the library of M. Renouard, the eminent bibliographer and printer. The copy was 
partially coloured, and was purchased by M. Techner for 2750 francs. 

• This observation is more forcibly illustrated in the texts of the second edition of the work, the letters 
there being of a still larger size and more firmly designed, as seen in our facsimiles. 

f There is no copy of either edition of the Art Memorandi in the Bodleian Library, as erroneously stated hy 
Dr. Dibdin, Bibliotheca Sjtenccriano, vol. l. p. 7. 
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SECOND EDITION. 

PLATE LI. THE FIRST PAGE OF TEXT. 

(FVowi an tmcohurrU Copy in Sir British MrsBirH*.) 

PLATES HI. Lin. AND LD'. THE FIRST DESIGN. THE LAST PAGE OF TEXT, 
AND THE LAST DESIGNt. 

( From an tmeoloured Copy in tht Library o/Bkbiah Botfiemi;, Esq. 


Block-Book or Thirty engraved Pages. — Small Folia . 

Like the preceding, the impressions in this edition have been taken off by friction, 
though with darker ink. As the signatures at the close of each page of text are in 
this edition so similar to those in the preceding one, we have not considered it 
necessary to give them in facsimile. 

The designs are most accurate copies of those in the previous edition ; but the 
text differs occasionally in its disposition. In order to exemplify this, wc have had 
a facsimile made of the first page of the text of this edition. On comparing the two, 
the difference will be at once seen, the rnoBt perceptible one being that which occurs 
(independently of the one containing 21 lines and the other 22 lines) in the latter 
part in the words “ ToUe grabatum tuum el ambula" in the first edition, the passage 
in the second edition being “ Tulle grabatum tuum tunm§ et mile." 

In noticing this circumstance, Heinecken quotes the word grabatum as " grabac- 
tuni” in the first edition. On referring to our facsimile, it will be seen that the 
word reads grabatum, but that the a has been injured, and might on a cursory' view 
be read for oc. 

A singular transposition occurs in the signature to two of the pages of the text. 
Signature a contains the brief illustration of symbols 1 to 6 ; signature b, 13 to 21 ; 
aud c, 7 to 12. A similar error occurs in the previous edition. 

• Thin ia a remarkably fine copy, in its original state, with the leaves unposted. It has only been lately 
obtained from the Continent. 

f Until after our facsimile was executed, wc did not notice it to be the same as given by Hcincckcn, pi. 17. 

* The sheets in this copy have been divided and the pages backed. It is sad to see such a fine specimen of 
early xylography thus deprived to a certain degree of its bibliographical and antiquarian interest, arising 
probably from a desire on the part of the binder to exhibit bis mechanical skill. 

$ No doubt in this edition for tecum. 
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That the impressions in the copy in the British Museum, anil in that in the library 
of Mr. Botfiehl, are from the same series of wood-blocks, is proved by the circum- 
stance of the same breakages in the blocks of several of the pages occurring in each : 
for instance, in text, leaf K, the block is split in the third line to the right; a piece 
out of border, lower right side : design opposite M, the right lower comer of block 
is broken, and a spot occurs across the hoof. Many other corresponding breakages 
occur, and might be enumerated. We think, however, those noticed are sufficient 
to show the correctness of what we have asserted. 

Heinecken (plate 16) gives the last line of the first page of text in each 
edition. In that of the second he has given two small diamond points after the 
cross. Now as these points do not appear in the Botfieltl copy of that edition, the 
question may arise, whether there was another edition of the book, though we think 
that in the latter copy the points have been accidentally broken away. 

W e are not aware of the existence, in this country, of any other copies of the 
second edition but those from which our facsimiles are taken. Copies of both 
editions are in many of the public libraries on the Continent; that at Munich 
containing no less than five copies, all of which, according to the brief notice of 
them in the " Bibliographical Decameron," are coloured. 
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PLATE LV. THE FIRST PAGE OF PREFACE, WITH THE 
FIRST AND NINTH DESIGNS. 

(FFom on vnaotourcd Copy in Ihr Britioh Museum'. ) 


AES MORIENDI; uu, DE TENTATIONIBUS MORIENTIUM. 

Block-Book or Twentt-fodb Engraved Pages Small On. 

This edition consists of eleven designs, eleven pages of descriptive text, and two 
pages of preface, making altogether thirteen single sheets, or twenty-six leaves. The 
impressions have been taken off by friction, on one side only, so that the reverse* 
might be pasted together, thus forming a volume of thirteen leaves. The two pages 
of prefatory text are apparently engraved on one block, and each design, with its 
descriptive page of text, is also on one block; thus making in all twelve blocks, — the 
first and twenty-sixth pages, when the leaves arc pasted together, being blank. In 
the following description we have noted the more striking variations that occur in 
the designs of this edition from the corresponding designs in that which we consider 
to be the first edition of the work, (see voL i. pp. 69 et seq.) 

Page I. recto. — Blank. 

Page II. ra>. 

Preface, "An monendt.” See facsimile. 

Page III. rect . — 

Preface, commencing 41 scorn cancellartu” 

Page IV. rev . — Design I. 

“Fac sicut pagan*’’ on the left scroll^. The devil holds the scroll, “ Far neat 
pagan*", over the dying man. The figures below are brought more forward ; the 
devil at right, etc. 

* This copy vu obtained at the Side of the library of the late Benjamin Hey wood Bright, F.imj., in 1845, 
for £10 10*. Od. It wonts the last page of the text. 

f The number of the lines docs not include the head -line. 

* We have not thought it necessary to give more than the inscription on one scroll in each design, it being 
given merely for the more cosy reference to the designs. 


26f lines. 
30 lines. 
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Paob V. reel . — Text. 

“Tempaeio dyaboh de fide!* 27 lines. 

Paob VI. rev. — Design 2. 

“Sis firm 9 t fide” on the upper scroll. The devil on the left is running away, 
holding in his arm a scroll, " Yicti sumus the other devil on the right holding 
the scroll “ Fugiamus.” 

Page VII. rtet. — Tbxt. 

" Bona ispira any eh de fide!* 33 lines. 

Page VIII. rev. — Design 3. 

“Ecce pcca tua ” on the scroll to the left. Very little difference, except in the 
concentration of the figures. 

Page IX. red. — Text. 

“ Temptatio dyabo de despaoone !* 30 lines. 

Page X. ret . — Design 4. 

“Nequq; despes” on the upper scroll. St Paul wears a round hat. The scroll, 
“ nequaquam” etc., is held in front, in the right in lieu of the left hand of the 
ministering angel. 

Page XI. red . — Text. 

“Bona 'upiracio angli contra dcsjxicoene.” 27 lines. 

Page XII. rep . — Design 5. 

“q bene decejn eil” on the lower scroll. A devil appears leaning over the head of 
the bed. The head-dress of the person being kicked by the dying man, is more of 
the form of a round cap. 

Page XIII. red. — Text. 

“Temptacw dyaboli de ipactencia 26 lines. 
Page XIV. r«r. — D esign 6. 

“Sum captiuaf ” on the left scroll. The devil is under the foot of the bed in lieu 
of the side. 

Paob XV. red . — Text, 

" Bona upiracio angli de paction!* 36 lines. 

Paob XVI. rev.— Design 7. 

“Glonare” on the upper left scroll. Very little difference, except in the concen- 
tration of the numerous figures, and positions of the scrolls. 

Paob XVII. red .— Text. 

“ Temptacxo dyaboh de vana gloria !* 24 lines. 

Paoe XVIII- rev . — Design 8. 

“Sts humilts” on the upper right scroll. The head of the bed is of different 

c 2 
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form, and the scroll, “sis humilis" is in front of it. The questionable position of the 
figure at the mouth of hell is altered, and the priest is omitted. 

Pace XIX. rect. — Text. 

“Bora isptracto angli de tana glorui.” 28 lines. 

Facie XX. rev. — Demos 9. 

“Jnterle thesawro” on the left scroll. The variations in this are seen in our fac- 
simile of the design. 

Paob XXI. reel. — Text, 

“Temptacto dyabolt de thuincia." 26 lines. 

Page XXII. rev. — Design 10, 

“Non sis nuarus" on the right scroll. Very little variation. 

Pag* XXIII. net.- — Text. 

“Bona ispiracio angli cotra auartctd." 30 lines. 

Fags XXIV. ret. — Design 11. 

“ I hit msamo" on the lower scroll. With the exception of this being reversed, 
there is veiy little variation. 

Page XXV. recL — Text. 

“St agontsans loqut," etc. 32 lines. 

Page XXVI.— BIagV. 

Though in our preceding volume we have considered as the first edition of the 
work, that of which copies are preserved at Harlem and in the Pembroke collection, 
yet the edition under consideration may, in the opinion of some persons, have 
preceded it, and may perhaps bo the original from which all the other series of 
designs have been copied, with variations according to the fancy of the artist. It 
differs from that of any other of the editions, being in small 4to, and in size but little 
exceeding our facsimiles, there being very little margin round the engraved pages. 
“ L’Edition” (observes Heineckon, p. 406) quo je nomme la seconds est roconnoissable 
par son format, qui est un en 4“, et par consequent plus petite que les autres. C’est 
la seule raison, pourquoi je la mets aprhs la preeddente; autrement elle a toutes les 
marques de la plus haute antiquitd, et son graveur paroit etre un des plus anciens 
maitres. II a bien garde les sujets, et les dispositions, mais il a change plusieurs 
circonatances.” 

Having had the opportunity of examining two copies* of this edition, we are 
inclined to agree with Heinecken as to its bearing, in its general appearance, 
" toutes les marques de la plus haute antiquity though, at the same time, we do 
not think it preceded that which we have placed as the first edition. Many of the 
designs differ considerably, while all have some slight variations : we cannot, tliere- 

* The copy iu the Brituh Museum aud in the library of Karl Spencer. 
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fore, consider the one to have been copied from the other. This, however, is not the 
case as to the designs in several of the later editions about to be de8cribod, which 
are closely copied (almost in facsimile) from the first edition. The engraving of the 
work in this small 4to. edition exhibits a character totally different from that in 
any other of the Block-Books we have hitherto seen. The designs themselves are 
more of the German than of the Flemish school. There is one point, however, which 
must not be overlooked, namely, that though the same number of lines in the pages 
of text in this small 4to. edition do not agree with those in the edition described by 
us in our first volume, nor, indeed, in any other edition; yet the form of the block- 
type, though very carelessly and incorrectly cut, is very similar in character, as will at 
once be seen by comparing the page of text in Plate xv. with that in Plate lv. We 
may also observe, that the block -type of the Ars J forienrli, in Plate xv. very much 
resembles that used in the earlier editions of the Apocalypse and the Biblia 
Pauperum: see, as examples, the text in Plate in of the one, and of the latter. Plates 
x. and xt. The same character in the text has also been preserved in the later Latin 
edition of the Biblia Pauperum, though somewhat more coarsely engraved. Had the 
designs in this small 4to. edition corresponded in the same way as the text does, we 
should have hesitated in considering whether it might not have preceded the edition 
placed by us as the first of the work. 

Of this edition there is a copy in the library of Earl Spencer; another is stated 
by Dr. Dibdin, in his Bibliographical Tour (voL iii. p. 283), to be in the public 
library at Munich. In describing the edition, Heinecken observes : " Je ne oonnais 
pas d’autre exemplaire de cette Edition, que celui de M. Mariette et que j’ai tk'jii cite.” 

From our examination of the British Museum and Spencer * copies, we believe 
all these copies to have been obtained from the same series of wood-blocks; and as 
the breakage which occurs in the left side border of the first design of the Museum 
copy (see facsimile) does not occur in the Spencer copy, it is clear that the latter 
copy is the earlier impression. 


• The Spencer copy wants the first two pages containing the Preface. 


The designs arc all rudely coloured. 
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PLATES LVI. AND LVII. THE SECOND DESIGN AND TEXT. 

(From the Renouard* Copy, unccloured.) 


Block-Book of Twexty-Fohr F.ncjrayed Paoes . — Small Folio. 

The impressions in this edition, comprising twenty-four leaves, are worked off by 
the ordinary printing press, in black ink, on one side only, so that the blank pages 
might bo pasted together. The designs are very dose copies — indeed, almost fac- 
similes — of those of the edition placed by ns among the Block -Books of Holland or 
the Low Countries, as the first of the work. 

The ninth design differs, and agrees with that given by Heinecken (plate 22), 
wherein the man drawing from one of the casks, as in the first edition, is 
omitted. A border of throe lines eudoses the pages, with the exception of the sixth 
design and its text, which is enclosed by a border of only two lines. In no instance, 
however, are there any remains of letters, by way of signatures, either in the designs 
or pages of text 

Upon a careful comparison, however, of the designs in the Renouard copy with 
the Pembroke copy of the first edition, described by us in our first volume, many 
slight variations no doubt would be found. That such may be tho case, the reader 
may see on comparing our facsimile of the second design (Plate lvi.) with that 
given of the same design in the first edition (Plate xiv.), when he will find that in 
the former, the nimbus around the head of Ood and our Saviour is different ; that 
the squar e tablet held by the devil on the left at bottom is omitted, as also the 
tongue protruding from the mouth of the dog-formed devil. There are many other 
more minute variations, such as the difference at the ends in tho scrolls of the 
words “ Sii firmtu i fide" and “ Vtctt mmus.” Therefore, though the one may 
lie considered almost a facsimile of the other, yet the artist has in his copy made 
many slight variations. How desirable, therefore, would it have been could we have 
compared all the designs of the Renouard with those in the Pembroke^ copy of the 
first edition, which is, as we believe, the only perfect one known. 

• This wft« purchased by Mr. Boone, the bookseller, at the sale of the library of 31. Renouard, at Paris, in 
December 1854. A note by M. Renouard stated that there is a copy of the Mime edition in the Royal Library 
at Paris. 

t In the mid&t of the present Ministerial Crisis (February 1, 1855), I could not venture to trespass again 
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In many instances, where copies arc not in quite their original state, it becomes 
very difficult to docide whether the impressions have been obtained by means of 
friction, or by the ordinary printing press. In both instances, there is a gloss on 
the reverses, but of a different character. In taking off the impressions by mani- 
pulation, the impressions at the back not only shew the face of the lines, but 
frequently the sharp edges of the outlines; added to which, on placing the paper in 
a strong light and looking at it sideways, a peculiar and general gloss will be 
observed all over the reverse of the impression. 

In working impressions by the ordinary press, a certain degree of gloss is always 
observable on the reverse of the engraved parts, in some instances more, in some 
less ; the one arising from the block not being evenly adjusted in the frame, and 
the other where it has been more evenly placed and more carefully worked. 

There can be no doubt of the superiority of the ordinary press in producing clear 
impressions from wood-blocks ; as it is scarcely possible to avoid giving them a 
blurred* appearance in taking them off by friction. In order to illustrate these 
points, let any one of our readers who possesses a copy of the Bibliotheca Speneeriana 
turn to volume 1, and look at the reverse of the impression from one of the original 
wood-blocks of the “ Apocalypse Block-Book”!, and also at the wood engravings 
which immediately precede and follow that engraving : he will perceive at once 
the fact here noticed ; and on passing his hand over the surface of the reverse 
of the impression, he will feel the lines of the engraving in alto-relievo. In these 
and other instances, which occur frequently in the illustrations of the Bibliotheca 
Speneeriana, this roughness on the reverses can only occur when the paper has not 
been pressed under a powerful hydraulic, which (if well done) removes the roughness 
of the letterpress, and makes the surface perfectly smooth. 

When, however, an impression from a wood engraving is taken by the press, the 
wood not standing higher than necessary above the type, there will always remain, 
if the impression is a firm and clear one, on account of the greater pressure generally 

upon die time of the Honourable Mr. Sidney Herbert, wbo, M ia aeen by the following note, 10 kindly reaponded 
to my previous application. 

“ 49, Belgravo Square, July 22, 1853. 

“ Dear Sir, — The books arc arrived (from Wilton), and I shall be delighted to shew them to you any 
morning (at 11 o'clock), when it may be convenient to you to call. 

** Believe me, faithfully your’i, 

“ Sidney Hebiiekt.” 

As may be supposed, 1 lost. no time in availing myself of this especial kindness. — S. Leigh S. 

• The impressions of the woodcuts in the copy of the Speculum Humana* Salcationu in the Grenville 
Collection, British Museum, are remarkable instances of this. 

f I shall always regret that Mr. Appleyard, the librarian of the Earl Spencer, did, on my application to 
him to be allowed to take ofT two hundred ami fifty impressions (in a light-coloured ink) for this book, entertain 
an idea that the block itself would receive injury. I entertained no such feeling, and am certain, with care, it 
would not have received the smallest harm. — S. Leigh S, 
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required to take off the impression of the bolder parts, a certain degree of gloss, 
clearly shewing the design over the reverse of the whole page, unless the paper has 
been afterwards well pressed. 

The Renouard copy of the edition under consideration, is certainly one of the most 
marvellous specimens of brilliancy and clearness in a Block-Book that we have had 
the good fortune hitherto to meet with. The paper used for the work is of a much 
thinner and finer quality than in any of the other Block-Books seen by us, and at 
the same time bears its own internal evidence of the period of its manufacture. The 
blank reverses of the engraved pages had been pasted together, but so slightly all 
round the edges, that, on being separated, the impressions of the designs and texts 
remain clearly marked on the reverses, in the manner we have described, when the 
blocks are evenly placed in the frames. If a copy of a Block-Book could ever be 
designated an immaculate one, the Renouard copy * before us is fairly entitled to 
claim that distinction. 

In thus rendering homage to the “condition" of this copy, we do not think, that, 
as a work of art, its designs can compete with those in the edition described in our 
first volume as the first of the work. We think it docs not need the eye of an 
artist at once to see the superiority of the first, and of which a judgment may bo 
formed by a comparison of the two facsimiles of the same design from each edition. 

The edition may be the same as that placed by Heinecken as the fourth, though 
if his collation of the ending of the text of the first page of preface is correct, it 
cannot be. He states, p. 414: “Une yuatrieme Edition est celle, oh la premitre page 
de la preface finit, ‘ reyuiritur prime ut credat’.” Now in the edition before us, the 
words “ricut bom?" follow ut credat in the last line; and the words preceding are 
thus contracted, " reifriif P’mo." 

The following order of the engraved pages is given for the purpose of future 
collation in respect to the headings and closing words of each page of text, together 
with the inscription on the one scroll usually referred to. They are given as they 
occur, with all their characteristics; but the letter “t” has, in some instances, an 
accent in lieu of a dot. 


• In thus alluding again to that volume, I wish to convey to Mr. Boone an expression of the obligation I 
feel for the haudaome manner in which he entrusted it to my charge. On stating to him my wish to examine it 
carefully with the copy in the British Museum, he wrote to me : “ As your work can only be valuable from 
the care taken and the accuracy obtained, every one in possession of such books should send them to you, and 
give sufficient time for a thorough examination ; I therefore shall have much pleasure in leaving my volume 
with you as long as you may think desirable.” Such feelings, and particularly with a bookseller, who might 
in consequence miss a favourable opportunity of selling his book, deserve to be recorded. I will only add, that 
owing to the liberality of Mr. Holford, Mr. Inglis, Mr. Johnson, and the late Mr. Loscombc, there were in my 
possession for nearly two years no less than tks Bia>ck- Books ; and I had, besides, free access to the xylo- 
graphical treasures in the library of Earl Spencer, the British Museum, and oilier collections ; — circumstances 
which, I may observe, have much stimulated me to carry on my labours to their present extent . — S . Leujh S. 
t Not including the head-line. 
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Leak 

i. morse. Text. — " Ars manendi? commencing "Quamuis secundn phUosophi? 

and ending “ P’mo ut credat ncut bon*? 30 lines. 

ii. recto. Text. — “i plan* credere? last line, "ter cosideret.” 28 lines. 

hi. rev. Design 1 . — “ Fac sicut pagani? 

iv. rec. Text. — "Tentacb dyaboli deftde? ending "utpossitis sustinere? 25 lines. 

v. rev. Design 2. — "Sis firmus ifide? 

vi. rec. Text. — "Bona ispiraco angeli de fide, ending “authre abhorret abi- 

gutur? 29 lines. 

til ret. Desion 3. — " Ecce pecca tua.” 

viii. rec. Text. — “Temptaco dyaboli de desperacoe? ending “offendit ij desperado? 

with correction in eleventh line, inserted. 28 lines. 

ix. rev. Design 4. — “Neguquii desperes? 

x. rec. Text. — "Bona inspiraev Angeli cotra desperacbf, ending “ppter ecid g 

cuigrf peccata? 30 lines. 

xi. rer. Design 5. — " yf bene decept eum? 

xii. rec. Text. — “Temiaco dyaboli de inpaciencia, last line, "benigna est? 27 lines, 
xm. rev. Design 6 . — “ Sum captivatus? 

xtv. rec. Text. — " Bona ispiraco angeli de paciencia”, last line, “expugnatore 


vrbittm.” 34 lines. 

xv. rev. Design 7 . — “ Corona meruisti? 

xvi. rec. Text. — " TEmptacio dyaboli de vana gloria? ending “ presumpserit 

cadit." 23 lines. 

xvii . rev. Design 8 . — “ Sis humtlis? 

xvm. rec. Text. — "Bona ispiraco angeli cotra vami gloriam," ending "choros 
angelo } exaltata est? 29 lines 

xix. rev. Design 9 . — "Intends thesanro." 

xx. rec. Text. — “ Temptano dyaboli de Auancia", ending "est ualde pericu- 

losum? 22 lines. 

xxi. rev. Design 10. — " Non sis auarus." 

xxii . rec. Text. — " Bona ispiraco angli otra Auancui? last line, “regnii color }? 

with a correction, "mei," in the eighteenth line inserted. 31 lines 
xxm. rev. Design 11 . — “lien insanio? 

xxiv. rec. " SI agonisas”, ending, “sepe misembihter periclitutur? 31 lines 

von. n. D 
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PLATE LVIIL TIIE NINTH DESIGN. 
{From the Rexoyaud Copy 9 .) 

PLATE LIX. THE NINTH DESIGN. 

C From a Copy in the British MrsECjif.) 


Block -Book of Twenty-Three Engraved Pages. — Small Folio . 

The copy of the edition in the British Museum, from which our facsimile (plate 
lix) is taken, consists of twelve leaves, comprising twenty-three engraved pages, 
viz. eleven designs and ten pages of text, preceded by a preface of two pages ; the 
whole forming one gathering of twelve leaves, printed in black ink, by the common 
press, on both sides, with the exception of the first page, that being blank. The 
arrangement of the pages is precisely the same as in the preceding edition, their 
disposition corresponding when the blank pages of that edition are pasted together. 

It is most probably the same edition as that stated by Heinecken (p, 419) to be 
the seventh of the work ; the learned author merely noting in five linesj the existence 
of such an edition : from which it is evident that he had never seen a copy of it, and 
therefore could not be aware that the copies with the addition of two designs 
mentioned by him immediately following, formed enlarged editions from the same 
wood-blocks. 

When Mr. Boone did us the favour of forwarding for our examination the 
limouard copy of the preceding edition, he accompanied it with the following 
observation, our own notes on the copy in the British Museum being then in type. 
Mr. Boone writes : " You have, I believe, examined the one in the British Museum 
(wanting the hist leaf) which I believe to contain the same impressions of the (if I 
may so describe them) letter-press blocks, as that sent to you ; but I doubt the picture 
blocks being the same, as there is nearly half an inch difference in the width, 
although the height is the saoiejj. One I saw at Paris is in every respect identical 
with mine, except that the leaves are pasted together. There is another, which 

• In this copy no note of it* previous proprietor occurs. 

t This was obtained, some years since, from Germany. It also bears no note in reference to its former possessor. 

t ** H existe encore unc Edition, dont les planches sont grardcs cn bois, ct cepcndant imprimccs dcs deux 
coU5a du papier avee la press* et par un ixnprirocur. Je nommerai cctte Edition la eeptibne.” 

$ On measuring all the pages of the Museum copy, I find that in only a few instances they exceed the 
lUnottard by three-eighths of an inch in width, anil in height they differ sometimes by onc-cighth, bat not more. 

S. Leigh S. 
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although most probably from the same blocks as the one in the Museum, differs, from 
having, I think, (for unfortunately your work did not occur to me, or I should have 
taken it down in writing) two lines only round each page, instead of three ; also 
having on the reverse of tho last leaf a cut, the size of the page, of Christ kneeling 
to the Almighty seated under a canopy. The copy in Paris and that in the Museum 
must therefore lie termed different editions, although the same blocks were used, 
with the difference only of the borders and the cut at the end. May I presume to 
imagine that many minute variations in these books may be found upon careful 
comparison, in consequence of the blocks being always ready for use, so that the 
vendors might be able to print only so many copies at once as they might receive 
orders, and from time to time might odd a line to the borders, or ornament them 
by cross lines*, as in the copy sent to you.” 

In a communication consequent on the above, Mr. Boone adds : “ I did not say 
a word to you respecting the opinion entertained at the Museum, because you have 
most likely examined those marks much more closely, and would have less difficulty 
in deciding the question of their identity. My copy differing in width both from the 
Paris and Museum copies, printed on both sides of the leaves, leads me to infer 
that the plates of my copy cannot be the same ; although tho same design is so 
exactly followed, that, without measuring the width, you must believo thorn to 
have been printed from the same blocks, by a hand more accustomed to the work. 
My copy, however, agrees in every respect with the one in Paris, which is printed, 
as mine, only on one side of the leaf; and as I had such an opportunity of comparing 
them, I have not tho smallest doubt but that both copies have been printed from 
the same blocks. M. Guichard, who was one of the employees in the Paris library, 
has given a minute account of the book in the Journal de Bibliophile, published by 
Tecbner in 1841. 

“ The Museum copy, printed on both sides of the leaf, having a border of three 
lines, and that at Paris only two, I conclude they must bo separate editions or 
impressions. Whether the Museum copy should have the same cut on the reverse 
of the last leaf as the Paris one, can only be determined by comparing a greater 
number of copies than I have at present been able to find. 

" Tho Museum copy, if it had the cut on the last leaff , would still have only twelve 
leaves; therefore the ‘ one gathering’ would not he disturbed.” 

• The “crow lines** occurring a s shading on the top and right side of the inner border, to some of the pages, 
arc all cut away in the impression subsequently printed from the same blocks ; and the fact of a transposition 
occurring in the disposition of the texts to the ninth and tenth designs in those copies, clearly proves that the 
designs and pages of text were engraved on separate blocks, independent of their being printed in gatherings. 
On carefully comparing the several copies, I have not noticed any variations, more than what would arise from 
the blocks being worked with more or less care,— -certainly no additions, alterations, or mendings of the blocks. 

t This could not he, because the reverse of the last leaf is occupied with Design 11. Had the first page 
been worked on the recto of the first leaf, in lieu of the reverse, then the whole of the engraved pages would 
have been got into the one gathering. S. Leigh S. 
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While it is gratifying to read such critical observations proceeding from a 
gentleman who, as a bookseller, takes so lively an interest in his occupation beyond 
the mere desire of putting money in his purse, it cannot but be satisfactory to 
ourselves to find that the chief of the interesting variations mentioned by Mr. Boone 
had not escaped our notice when describing, long before, the edition in the British 
Museum. 

On receiving the Renouard copy, we came unhesitatingly to the conclusion that 
the impressions could not have been obtained from the same blocks as were used 
for those of the Museum copy, our recollection of that copy being, that the whole 
of the pages were engraved in a eery inferior manner, independent of the impres- 
sions being so very coarsely worked, as almost to obliterate every appearance of 
identity. When, however, we came minutely to compare both copies page by page, we 
found incontestable proofs that the impressions of both had been obtained from the 
same wood-blocks, and that the great difference in the wulth and trifling difference in 
the bright of the pages had arisen from the nature of the paper used for the impres- 
sions, the paper of the Renouard copy being, as before stated, of a thin texture, 
and consequently more likely, on being wetted for the purposes of printing, to shrink 
in drying. We presume that the circumstance of the paper shrinking more in respect 
to its width than height, arises from its peculiar manufacture, as all paper after 
being wetted shrinks more in one direction than another. 

It is, however, very easy to make an assertion, but oftentimes most difficult to 
convince others of its correctness ; and therefore, os our object throughout our 
labours has been, and will be, to enable persons to form their own opinions from 
the works themselves, we have had a facsimile, Plate nix. made of the same design 
in the Museum copy as that in the Renouard copy, Plate tvm. 

Accordingly, we are desirous that our readers should observe, that, in Plate lvth. 
on the left of the lower border, there arc two breakages, and above the second 
breakage a very slight break in the middle bolder. Now in Plate Ltx. the same 
breakages occur in the lower border, but, owing to the block having become more 
broken, the right split extends through the inner borders and the line below the door 
above them, the slight break in the middle border remaining the same; though in 
Plate LVIIT. a slight breakage appears in the outer border above, which is not observ- 
able in Plate ltx., a circumstance we think arising from that breakage not extending 
and having become filled up with ink ; a fact of itself sufficient to obliterate, in the 
heavier impressions, all the more minute breakages and splits. It is seen also, that, 
in the design from the Museum copy, other breakages in the borders occur, arising 
from a subsequent use of the block. 

Having thus afforded our renders ocular demonstration of our argument, we now 
proceed to note the pages wherein similar breakages occur in the same pages in 
both copies. 


— - — * 
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Renocakd Copt. 

Lair 

IX. ret. — Design tv. Slightly split in border above 

the nimbus of the Almighty. Also a 
slight break in centre border below. 
XII. rec. — Text. Breakage in centre of middle 

border. 

XVI. rec . — Text. Bight lower corner of borde-r 
broken. 

XIX. rec.— Design ix. See breakage in lower bor- 

der in Plate win. 

XX. rec. — Text. Breakage in upper outside left 

border. 

XXIII. rec. — Design xi. Slight split in centro of ( 
upper outside border. 


Musecm Copt. 

Psa* 

X. The same, but more extended ; and another 
split, of a similar kind, on the left of it. 
Also the breakage below, but larger. 

XITI. The two outer left borders broken away. 

XVII. Corner more broken, and inner left border at 
the lower part broken away. 

XX. See Plate lix, where the breakage at the right 

has extended up the block. 

XXI. The same. 

XXIV. The same. 


These particulars respecting the breakages in the blocks admit of no dispute, and 
it is by such facts only that the priority of impression can be proved, unless, as before 
remarked in the note, Vol. i. p. 35, the edition of the work had been made by transfer 
from earlier impressions from the same blocks, when, without other circumstantial 
evidence, the arguments as to priority might be reversed. 

Besides the above breakages, there are many others in the impressions in the 
Museum copy which are not in the Renouard copy. We have before noticed the very 
imperfect and blurred state of the impressions in the Museum copy, the most remark- 
able of which is observable in the Fifth Design, where the more delicate lines are, in 
some instances, as coarse as the thicker lines of the Renouard impression, giving the 
whole page an aspect of a totally different character. 

With the view of fully illustrating our observations, we have bad, in Plate lx., 
the upper portion of tho fifth design in each copy accurately copied. It must not, 
however, be supposed that the whole of the impressions in the Museum copy are in 
a similarly rough state. Some pages have been more carefully worked off than 
others; the one here selected being in the coarsest state, as we are desirous to shew, 
how, by long usage and careless printing, impressions are produced presenting a 
totally different aspect from those carefully taken off either by friction, or worked off 
by the ordinary press when the blocks were in a perfect state. In such coarse 
impressions as our specimen, all the more minute breakages in the blocks are not 
seen, owing to their being filled in with ink : for instance, the slight breakage and 
split in the upper border to the left does not appear in the Museum impression. 

We have observed, that, in this edition (Museum copy), there are only twenty- 
three engraved pages in lieu of twenty-four. The usual text, “ SI agonisans,"* etc., 


• Since these pages were in type, a most marvellous facsimile of that page of text haa been made by the 
inimitable skill of Mr. Harris. Not only has Mr. Harris executed the block-type to perfection, but he has so 
coloured the paper, to agree with the previous page, that at first I thought I had altogether wrongly described 
tlic volume, when I stated it had only twelve leaves. So deceived was I for the moment, that even the total 
absence of all (/lots, or impressions of lints, on the retorts of the leaf, did not immediately lend me to pronounce 
the page to be a facsimile, as I thought they might have been obliterated by washing and pressing, as is 
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to the last design is hero omitted, the eleventh design “ lieu Insanio" occupying the 
reverse of the twelfth leaf. A question therefore arises, whether the Museum copy may 
not be imperfect, as stated by Hr. Boone in his communication respecting the Renouard 
copy(seep,18). We think not: and as the whole of the above pages form one gathering 
of twelve leaves, the probability is, that the text of the last cut was in this edition 
omitted as a matter of convenience, as otherwise it would have required an extra leaf 
to complete the twenty-four engraved pages, though a sheet may probably have been 
added ; but if so, there would have been a blank leaf, independent of the reverse of 
the last page of text being blank, making in all three blank pages at the close of 
the work : a circumstance somewhat unusual, unless it was intended that the blank 
should have formed, by being folded back, the fly-leaf at the commencement. An 
examination of other copies from the same series of blocks will eventually settle this 
question. 


ANOTHER IMPRESSION FROM THE SAME WOOD-BLOCKS, 

WITH TWO ADDITIONAL DESIGNS. 


PLATE LX1. THE LAST DESIGN. 

{From a Copy in the Library of Earl Spbncbr.) 

In this impression, the work, by the addition of two designs, is extended to 
twenty-eight pages or fourteen leaves, printed by the ordinary press on both sides, 
except the first and last pages, which are blank. The outer border or third line 
around all the pages has been cut away, as also the shading which occurred in the 
upper and right side of the inner border of some of the pages. The impressions in 
the Spencer copy have been worked off in two gatherings : one of four sheets, and 
the other of three. 

The arrangement of the pages, as far as 20, corresponds with that in the preceding 
edition. After this there is a slight variation in the disposition of the pages of text, 
that illustrating the ninth design lieing placed opposite the tenth design, and vice 
versa. The additional plates occupy the reverse of the last page of text, to the eleventh 
design, S(I) agonisans, and the recto of the last leaf, its reverse being blank. 

The first additional design is emblematical of the Redemption of Mankind. In 
the upper part our Saviour is represented kneeling before the Almighty, who is 
seated ; while in the lower part are the emblems of the Crucifixion, the cross, the 

the cane with the Wilton copy of the Bibtia Pattperum, hereafter mentioned. Their entire absence, however, 
shews the force of my observation* at p. 15 preceding, as they cannot possibly occur at the back of a fac- 
simile or drawing. In drawing facsimiles however, Mr. Harris should studiously avoid making any additions 
of hi* own, ns it may at some future period mislead the bibliographer. I make this observation, because 
in the facsimile mentioned '(if taken from the Renouard copy), I noticed a breakage in the lower border put in, 
which does not occur in the border of that copy. Such variations, added for the purpose of conveying an idea of 
originality, ought to be studiously avoided by the copyist. S. Leiyh S. 
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scourge, and the crown of thorns. The second design represents the Creation of Eve 
and the Temptation, as seen in our facsimile, Plate lx. In some copies, the design 
of the Creation precedes, as it should do, the Intercession. Heineckcn (p. 419) states 
such to be the case with the copy in the public library at Dresden. These additional 
engravings arc executed in a very inferior manner, and evidently not by the same 


hand as the others. Our facsimile will shew this, without further observation. 

We note the following from a few of the defects in the impressions of the Spencer 
copy, which at once prove them to have been worked off from the blocks at a later 
period than those in the Renonard and Museum copies. 


PaGB 

VI. Design 2. — Only one border at left side. Left 

lower* corner broken, as in AIttscum copy. 

VII. Text. — Within the right border are some re- 

mains of the former shading, the lines not hav- 
ing been carefully cut away. 

X. Design 4.— Split* in the nimbus of the Almighty, ' 

as in Museum copy ; the split in lower border 
extending through the letter a in the inscrip- 
tion in scroll. 

XIII. Text. — Outer left border broken away, a* in .lfw- 
seum copy. Division line under text cut away. 


1*A«K 

XIV. Design 6. — One line of border only round it. 

XV. Text. — U pper and lower border* broken 

away. 

XVII. Text. — L eft, inner border at lower part broken 
away. 

XX. Design 0.— Two breakage* in upper border, 
the one to the left extending into the cap of 
the figure to the right. 

XXIII. Text i» here transposed, being put opposite 
the ninth design instead of the tenth. 
XXIII. Text transposed. 


Mr. Beriah Botfield possesses a copy which agrees in all respects with the pre- 
ceding, though bearing evidence of having been more carefully worked from the 
blocks. It has no note indicating from what library it has been obtained ; and in 
consequence of its being closely bound, it becomes impossible to ascertain whether 
the blocks have been worked in gatherings or single sheets. The paper, though having 
a water-mark of a similar character, is of a much thicker and firmer texture than 
that used for the Spencer copy. 

Through the liberality of Mr. Botfield we have had the volume entrusted to us 
on two occasions : at first, for the purpose of comparing it with the Museum copy, 
and subsequently with the Renouard and Spencer copies. As the numerous break- 
ages and deficiencies in the Botfield and Spencer copies correspond, it clearly shews 
that, both copies were obtained from the blocks at about the same period. 

It is very evident that at the period, and after the impressions in the Museum 
copy were worked off, the wood-blocks had been much injured and roughly treated 
during the process of printing, independently of their being surcharged with ink, 
thereby giving the impressions, more particularly of the designs, a very repulsive 
and coarse aspect. Accordingly we find that in the Spencer copy (for the printing 
of which the wood-blocks had evidently been carefully cleaned) there are many more 
breakages in the borders and other parts of blocks, than occur in the Renouard 
and Museum copies, and that some of the breakages in these copies are more extended 
than in the Spencer copy. Besides these facts, and also the circumstance of the 


* In mentioning the borders in this copy, it will be understood that the middle border in the Renouard and 
Museum copies here form the outer border. 
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outer border and shading in parts of the border being cut away, the second border 
is, in several of the pages, partly deficient, and much broken. 

Another impression, taken from the same wood-blocks, was issued with two 
additional designs of a different character from those in the Spencer and Botfield copies. 
It was, like the former, printed by the ordinary press on both sides, and comprised 
fourteen leaves. The first of the additional engravings is allegorical of the Final 
Judgment* and the other of the Life of Man. Heinecken (p. 419) mentions a copy 
with these designs as being in the public libraries at Zwickau and Wolfenbuttel. He 
thus describes them (p.420): "Le sujet de la premiere pi&ce est un ange, qui pdse dans 
une balance Fame d'un honune, contre les biens de ce monde, et qui chasse deux 
diablotins, qui s'empressent de donner le poid h ces choses. On y voit encore quelques 
petits anges dans les airs, qui portent des arnes, et un autre ange qui fixe une ame 
du purgatoire. L’autre plancho repr&ente embl§matiquement la vie de l’homme, 
comrnenrant par ses fian^ailles.” 


Heinecken (p. 415) mentions another edition, which he places as the fifth. 
He states : “ L’exemplaire que j'ai trouvt* dans la Bibliotheque Royale d’ Hamwv-re, 
est d’une toute autre edition. Je lui donne le cinquUme rang : au moins est- 
elle sfirement, par les marques, qu’on y rencontre, plus modeme que les prd- 
eddentes. L’exemplaire est defectueux et en meme temps range differemment. 
L’&riture est de la meme forme, que dans les autres, et les capitales sont orndes 
aussi do feuillages. Un quadre, tantot de deux, tantot de trois traits indgaux, et par 
cy par lit crdneMs, environne les pages. L’encre est noire, ccpcndant les planches 
sont imprimes sur un seul cote du papier, par le frotton du Cartier.” 

“ Mr. Clement f en a fait une description fort d^taillde, ainsi je n'ajouterai ici que ce 
qui pourra servir h distinguer cette Edition ties autres que Mr. Clement n’a pas vues." 

As the arrangement of the pages of text in this, Heinecken’s fifth edition, slightly 
differs, and as there arc signatures to many of them, we subjoin a brief enumeration 
of the same from his work, pp. 416, 417. We annex his enumeration of them, merely 
observing that he did not profess to quote the headings of the texts with typogra- 
phical accuracy. 


Pidi 

I. — Text of Preface. 

II. — Text of Preface. 

III. — Text. 

Temptacio dyaboii de Jide , marked with the letter ft. 

IV. — Design 1. 

Fac tictU pagani, and ft on one aide, with d on the 
other. 

V. — Text. 

bona intpiracio angeli de Jide, marked C- 


Pass 

VI. — Design 2. 

Sit firmut in fide, also marked f. 

VII. — Text. 

Temptatio dyaboii de desperations. 

VIII. — Design 3. 

Eccc peccota tua. 

IX. — Text. 

Bona intpiracio angeli contra detperacionem, 
marked f. 


* This plate has been copied for one of the small quarto editions of the work, a copy of which is in the 
library of Earl Spencer. 

t llibliotheque Curicux, tom. ii. p. 143. 
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Ptn 

X. Design 4. 

Neguaquam desperes. 

XL Text. 

Temptacio dyaboli de impacicncia, marked f- 

XII. Design 5- 

Qtitim bene decepi rum, marked f. 

XIII. Test 

bona inspiracio angcli de paciencia, marked fl. 

XIV. Design G. 

sum capticatus. 

XV. Text 

Temptacio dyaboli de rami gloria. 

XVI. Design 7. 

Gloriare. 

XVII. Text 

bona inspiracio angel i contra r anam gloriam, 
marked t. 


Page 

XVIII. Design 8. 

Sis humilis, marked i- 

XIX. Text 

Temptado dyaboli de araricia, marked fy. 

XX. Design 9. 

Intend? ikcSauro. 

XXI. Text 

Bona inspiracio angeli contra atari tiam, 
marked L 

XXII. Design 10. 

Non sis a car us. 

XXin. Text 

Si agonitan* logui, marked lit 

XXIV. Design II. 

lieu insanio. 


Tlie above enumeration shews that this edition consists of twelve single sheets, 
or twenty -four leaves, signatures a to m inclusive; the two pages of preface no 
doubt forming the first sheet, a. Sheets d and h are without signatures, though the 
h is used where k should have occurred. In this edition the descriptive text precedes 
each design, instead of following it as in the other editions. 

Hitherto the editions mentioned are all, with the text and inscriptions upon the 
designs, in Latin. Heinecken, however, enumerates as the sixth edition one with the 
inscriptions in the German language. At page 418 he says: “Une sixihne Edition me 
paroit etre celle, dont on trouve uu exemplairc a Wolfenbuttel. II est aussi eu folio, 
imprinu 1 dim seul cote du papier, par l’opdration d’un cartier. II est d’une encre 
noire, chaque feuille fait son cahier; les capi talcs sont omees de feuillago; la preface 
commence et finit de la meme maniire que celle de la quatrifeme e'dition. 

“ Le dessin des images est different et d’un autre mattre, qui a cependant garde 
la mdme idee. Le singulier de cette edition est, que non obstant le discours latin, les 
inscriptions sur les rouleaux des images sont eu alemand. Aiusi on lit sur la premiere 
image : 

‘ ©. re 1st iicin toll. Die ijaitm globcn rtrtrt. Cottr Sid) srlbrr.’ 

Au reste l’ordre des planches est le meme que celui de la seconde edition, et le 
graveur a place au milieu des deux lignes, dont chaque planche d’image est encadree, 
la marque d’uno lettre de l’alphabet, en commen^ant par le b, et finissant avec I’m : 
mais les planches du discours n’ont aucune marque." 


* Hcinccltcn (p. 415 ) notes that the copy in the Boynl Library at Hanover wants the preface. 


VOL. II. 
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PLATE LXIL THE FIFTH DESIGN*. 

( From a Copy in the Public Library at WoLrarBnm.) 


Block-Book of Twenty-Four Engraved Pages. — Small Folio. 

As there is no copy of this edition in this country, we must content ourselves 
with giving a facsimile of the engraving ( plate 19) from the work of Baron Hcineckcn, 
who has placed it as preceding all the other editions. We have had our facsimile 
printed in a light colour, as Heinecken states (p. 400) the copy to be u imprint d'une 
encre en detrempe, qui est pale et 6gale par tout le livre.” 

The twenty-four pages in the edition form, according to Heineckenf, four gather- 
ings, each of three leaves, the impression having been obtained by means of friction. 
The following, therefore, will be their arrangement, shewing the order of taking them 
off from the blocks, by which leaves 1 and 6, 2 and 5, and 3 and 4, so fold that the 
blank pages may be pasted together. 


FIRST GATHERING. SECOND GATHERING. 


i*tr| 


1JULT 


u»r 



t-I.AI 

1 

Recto. — Blank. 

Blank, ret. 



7 

Rec. — Blank. 

Blank, rec. 



Ret erne. — Preface. 

Text, rec. 

« 



Rev. — Design 3. 

Text, rec. 

12 

2 

Rec. — Preface. 

Design 2, rev. 



8 

Rec. — Text. 

Design 5, rer. 



Ret. — Blank. 

Blank, rec. 

5 



Rev . — Blank. 

Blank, ree. 

1) 

3 

Rec. — Blank. 

Blank, rev. 



9 

Rec . — Blank. 

Blank, ret. 



Ret. — Design 1. 

Text, rec. 

4 



Ret. — Design 4. 

Text, rec. 

10 


* The engraving of this design, given by Heinecken, pi. 21, as belonging to the edition described by us in 
to!, i., docs not merit the name of a facsimile ; and it is only in a few instances in his work that the plates given 
by him can be considered, or, indeed, were intended, os such. Plates 6 and 7, from the Biblia Patiperum; 
plate 17, from the Ars Memonmdi ; and plate 19, from the An Manendi, are the only ones that can deserve that 
appellation. 

f “ Toutcs cos planches soit figures, soit texte, compose quntre cahicrs, chacun de trois fcuillcs, cncartonnecs 
l’unc dans 1’autre.” — p. 405. 
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THIRD GATHERING. FOURTH GATHERING. 


utr 





IX ST 


H 

13 

Rec. — Blank. 

Blank, ret. 



19 

Rec. — Blank. 

Blank, rev. 



Rev. — Design 6. 

Text, rec. 

18 



Rev . — Design 9. 

Text, rec. 

24 

U 

Rec. — Text. 

Design 8, rev. 



20 

Rec. — Text. 

Design 11, ret. 



Rcr. — Blank. 

Blank, rec. 

17 



Rec. — Blank. 

Blank, rec . 

23 

15 

Rec. — Blank. 

Blank, rev. 



21 

Rcc.— Blank. 

Blank, rev. 



Rev. — Design 7. 

Text, rec. 

1G 



Rev. — Design 10. 

Text, rec. 

22 


By the above it is at onco seen that when the sheets are folded, the blank leaves 
come vis a vis, as do also the engraved ones. 

As, according to Heineckcn, the arrangement of the designs in this edition differs 
slightly from that in the others, we simply enumerate them in the order given by 
him, without quoting any of the inscriptions, it being evident that they are not there 
given for the purpose of reference, in a typographical point of view. 


Pags 



Paor 



I. 

Ars Moriexdi, ending uni late et obe. 


XIII. 

Design G. — Non sis atoms. 


11. 

Continuation of Preface, commencing dim tin, 

XIV. 

Text. 

31 lines. 


and ending dilujmter considerct. 


XV. 

Design 7. — Quam bene dccepi. 


III. 

Design 1. — Fac sicut pagani. 


I XVI. 

Text. 

26 lines. 

IV. 

Text. 

25 lines. 

| XVII. 

Design 8. — Lahore* amisi. 


V. 

Design 2. — Sis firmus in fide. 


j XVIII. Text. 

33 lines. 

VI. 

Text. 

80 lines. 

XIX. 

Design 9. — Gloriare coronam meruisti. 

VII. 

Design 3. — Ecce pec cat a tua. 


XX. 

Text. 

25 lines. 

VIII. Text. 

27 lines. 

XXI. 

Design 10. — Sis humilis. 


IX. 

Design 4. — Neguaguam des per cs. 


XXII. 

Text. 

28 lines. 

X. 

Text. 

29 lines. 

XXIII. Design 11. — He w intanio. 


XI. 

Design 5. — Intends thesaum. 


XXIV. 

Text, commencing Si ayonitans. 


XII. 

Text. 

23 lines. 





Heinecken (p. 404) affixes the following observation to the ninth design : “ On 
voit sur cette planche deux diables, dont l’un represetite un homme, et l’autre une 
femme, d’un dcssin un peu indecent, ce qui ne se trouve plus dans aucune des autres 
editions, et e'est ce qui m’a portd it donner le premier pas il cette edition, d'autant 
plus, que toutes les autres marques y correspondent : dans le vieux terns on n’etoit 
pas si scrupuleux sur le decorum, commc on devoit 1 etre." 

The circumstance, therefore, of the indecency in the design of this edition not 
being found in any other edition, appears to be the cause of Heinecken’s considering it 
the first of the work. He also states (p. 400*) that the text is coarsely engraved, that 

• " Lea caractirr* »ont gothiques, ct- presqae de la m&me forme dc ccux qu’on Toil dans P Apocalypse, leur 
grosscur dimimic dc plus cn plus vers la fin dc la pngc.quand il y & trop dc texto pour la planche. Les capital es 
flout faites aux simples traits, pour 4tre enlumin^es, comme dans 1’ouvrage prdc6dent (Art Memorandij. Le 
dcssin diffcre dc tous les autres, que nous avons vd jusqu’ ici ; il cst lourd ct charge : il ne rcsscmblc ni k b 
Bible des Paurres, ni k V Apocalipse, ct encore moms k cclui dcs Cantigues : l’artistc cst d’une toute autre dcolc. 
Il cn est de m£mc avee la gravure, qui cst extremeraent groni&re.” 

E 2 
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it is very similar to that in the Apocalypse, and that it diminishes in size towards the 
close of the page. He also observes, that the design is heavy and crowded, resembling 
neither the Biblia Pauperum nor the Apocalypse, and much less the Cantiea Canti- 
corutn ; and that the artist is of another school ; adding, that the same observations 
may bo applied equally to the engraving, which he characterizes as extremely gross. 

We regret that wo have not the opportunity of presenting to our readera a fac- 
simile of the second design of the series composing this edition, in order to compare 
it with that given from the Harlem copy, Plate xiv., vol. i., with a view of shewing 
more fully its difference in design, and how far inferior it is as a work of art. We 
think the circumstance of the text diminishing in size towards the close of each page, 
as mentioned by Heinecken, shews that the text had l>een copied from another 
edition, the engraver having miscalculated the space allotted for it ; and that the 
insertion of a figure of an indelicate nature in the design referred to, arose from the 
want of refinement in the artist. Had the designs in the other editions been engraved 
in the same coarse manner, with the omission of the indecency, there might then 
have been some ground for admitting the opinion of Heinecken as to its being the 
first edition. 

In making the observation (vol. i. p. 74) that “not more than three or four” of 
the editions of the Ars Morimdi e numerated by Heinecken "will be found to come 
under the denomination of Block-Books," we confess that we have been too hasty in 
coining to that conclusion, as it will be seen that we have included the seven editions 
mentioned by him, all of which are, with the descriptive text, in Latin. In these 
several editions we have three series of designs, each executed by different artists : 
the first, that from which the copy at Harlem ( our first edition) is taken ; and from 
which, with the trifling variations, as mentioned, in design, all the others have been 
copied, except that of the copy at Wolfenbuttel, forming the second series; the third 
being the Sjtencer copy, in small 4to., our second edition. 

We now, therefore, proceed to mention (for we can only so do, as we believe no 
copies exist in this country) those copies, with the descriptive text, in the German 
language. 

The first is that of a copy described as follows by Heinecken (p, 421), in the 
public library at Zwickau : “La bibliothbque possfede encore uue traduction alemande 
de cet ouvrnge, dont les images, quoique du mfime sujet, sont destinies tout autre- 
ment, et gravees par un autre artiste, le livre, publie beaucoup aprfcs l’invention de 
la typographic, est neanmoins entifcrement grave sur des tables de bois, et imprime 
sur un seul cote du papier. On s'y cst send de la main d’oouvre en usage [lour les 
cartes a jouer, et l’ouvrier, soit qu’il fut un cartier ou un graveur en bois, y a mis son 
uom et la date it la fin du livre. Comme il a employe de l’encre t\ lliuile, 1’impression 
est tres informe et sale. L’ouvrage entier consiste en un seul cahier, et les feuilles 
sont marquees sur la marge, qui est it la gauche, des lettres de l’alphabct pour le 
relieur. La preface contient deux feuillets, et commence 


Digitized by Google 



ARS MORIEXDI. 


?!) 


' Dittotil narl) 6ft left 6cs naturlirljrn {H, lister u. s. 6).’ 

Ensuite viennent les images ct vis A vis leurs explications, en 22 planches, dans le 
m6me onlre, que dans la scconde edition latine. Sur les rouleaux des figures se 
trouvent les memes mots alemauds, comme dans la sixieme Edition ; ce|)cndant le 
dcssin des figures nest reellement le memc. Le discours de la demihre planclie finit 
avee le mot A men et au dessus 

ILwnd sSporrr Ijat Olds, pud) 

i- 4. 7. 3. pru =moirr.” 

Heinecken mentions another German edition, which Brunet (vol. i. p. 1 94) states 
consists of twenty-four leaves, having on the lost page the name of Ludwig zu Vim. 
It is without date, and the impressions are taken off on one side of the paper. A copy 
of this edition is in the Bibliothtque* Imperiale at Paris, and has been described by 
M. Guiclmrd, who quotes another, also in German, aa being at Munich, having only 
thirteen leaves, with the designs and texts printed on either side. 

Of the A rs Moricndi, evidently tho most popular of all the Block-Books, numerous 
are the Latin editions which were issued from the presses of Germany towards the 
end of the fifteenth century. Though their enumeration does not come immediately 
within our province, om - work being confined to the Block-Books ; yet, as there has 
evidently been much confusion in their designation by way of editions (owing to the 
mixing of those illustrated by text taken off from wood-blocks, with those printed 
from moveable type), we give, as far as we are enabled, a note of several of the later 
editions, which contain the engraved illustrations, it not being our desire to notice 
any others. 

Aks MoRiENm, nine idlu noUi. — Small folio. The text of this edition is printed in 
a small type, and is probably from the press of Guldenscliaff at Cologne. It consists 
of one gathering of twelve leaves, the eleven designs occupying the rectos of the leaf, 
tlie text the reverses. On designs t. it. m. vi. and viii. occur the following signatures, 

® m '0 a I 

There is a copyf of it in the British Museum, having been obtained, in 1 845, at the 
sale of the library of the late Benjamin Heywood Bright, Esq., for the small sum of 
£ 4 : 18 : 0. The late Mr, Thomas Kodil, who compiled the sale catalogue of that 
library, stated it "to be the edition described as No. 5 in Heinecken’s list.” Such is 
not the case. That edition consists of twenty-four leaves, the impressions being 
taken off by friction on one side only ; independently of which the greater portion 

• Frcrious to our publishing a supplemental volume describing the copies of the several editions of the 
Block- Books preserved in the public libraries on the Continent, we hope to have the pleasure of luting enabled 
to examine *t leisure all the Xylographical Treasure* in this Imperial Library. 

f There is also a copy in the Pembroke library, at Wilton House, but it wants the last three leave*. 
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of the pages have signatures (see p. 24), whereas in this edition they occur only to 
five of the designs. The edition, furthermore, does not appear to have been seen by 
Heinocken. It does not come under the denomination of a lloc/c-book, inasmuch as 
the text is printed with moveable type on the reverses of the designs. The text is 
the same as in the earlier editions, and the designs are close copies and of the same 
size as those in the first edition of the work ; but in the last design there is no shading 
to any of the figures, which gives the whole of that design a singular appearance. The 
borders round the designs exhibit many breakages, and we are therefore inclined to 
think that the blocks were used for an earlier edition of the work. They are probably 
the same as were used in the edition described by Hcineckcn as the fifth of the 
work, the signatures occurring on the same designs, a circumstance which no doubt 
caused Mr. Rodd to consider it to be an impression of that edition. 

We now note the following Latin editions, as mentioned by Brunet, vot t, pp. 
194-5, edit. 1842. 

"Ars Moiubnm, in 4to. goth. fig. Edition sans date, Ac. impr. it longues lignes, 
peut-etre vers l’annee 1480; elle ne consists qu’cn 14 flF. dont 13 pp. contiennent 
le discours, et 12 pp. les fig. Vend. 240 fr. m. t. La Vallibre : 138 fr. Camus de 
Limare ; 144 fr. Me'rigot. 

Une autre ddit in 4to. de cet ouvrage, impr. aussi vers 1480 et augmentee de 3 fig. 
est portce it 133 fr. dans X index librorum du P. Laire, tom. i., p. 214, oh elle est 
annoncee sous le titre suivant: Ars Moricndi ex mriis scripturarum scntcntiis col- 
lecta cum Jiguris ad resistendum in mortis agonc diabolicce suggcstioni. Ce quo parait 
se rapporter it l'article 2 du n” 1252 d’ Ebert, si le texte a 30 lig. coinine le dit ce 
dernier, lequel cite encore les Editions suivantes impr. avec des earact, mobiles. 

“ Ars moriedi • ex mriis scripturaru sentenliis collecta cii Jig n ns, etc., in 4, sans 
lieu ni date, 14 ff. avec 14 gravures. Les pag. du texte de 31 ct 32 lig. en earact. 
goth. 

“ II y a une autre edition impr. avec les memes earact., et qui se distingue de la 
pr^c^dente k la dernifere ligne du 3' f. oil le mot consuleret et ainsi cosideret. 

“Ars moriendi ex varus ententiis (sic ) collecta cum fig nr is, etc., Noimber., — per 
J. W. (Wei ssen berger) absque anno (1504), in 4., goth, de 14 ff. avec 14 fig. nfiniprimde 
par le m£me en 1512 in 4. L’e'dition sans date, 3 liv. 1G sh. Hibbert.” 

We find that a copy of another edition was also sold in W ellington-street in 1834, 

• A copy of this is in the library of Earl Spencer, ami is described in the Bibliotheca Spcnctriana, vol. i., 
p. xxiv. note V It comprises small copies from the first edition, with some trilling variations, of the eleven 
designs, but which are there reversed. The text i* the same, but is preceded by two wood engravings, the one 
on the reverse of the title representing the Confessional ; and the other, on the recto of a 2, a dying person 
receiving the Sacrament. On the reverse of the last design is another representing the Final Judgment, being a 
copy of one of the additional designs which occur in some copies of the edition mentioned by us at p. 24. The 
edition is noticed by Hcineckcn, pp. 423-4. A copy occurred at the sale of the library of M. Delessert, in 
Wellington- street, 1848. 


-Seized by-Google 



AILS MORIENDI. 


31 


the catalogue stating simply, "Am Moriendi, with sixteen rery curious plates ; the 
text in Latin and German. ..Lnpr. in civitate Landesutensi mcccccxiv.” 

There is, in the British Museum, an edition of fourteen leaves, in small 4to., illus- 
trated with fourteen designs coarsely executed in wood, the three additional designs 
occurring on the recto and reverse of the title, and in the recto of the last leaf. On 
the recto of the last leaf but one, C iii. occurs, “ Impressum Nurnhergre p Ven. df/m 
J. IF. Preslirm," the eleventh design occupying the reverse. No date. 

There is also in the same library a small quarto edition of sixteen leaves, with the 
text in German, illustrated with thirteen wood-engravings, reversed copies of those 
in the other editions. On the recto of the last leaf but one occurs the following 
colophon : 

J)it rntirt sitl; 6 as buriglqm gcnant Das budjdnm tirs sSitbcns gcbrurljt pi icopnigk (lad) 
dirisli grburt jmitbi. jar. 

Many other editions were, no doubt, printed without any engraved illustrations. 
A copy of an edition in 4to. was in the library of Dr. Kloss of Frankfort (No. 332), 
supposed by him to have been printed at Pome, by John Genslterg, in 1473. Another, 
printed at Venice, by Bernard Patdolt, in 1478. 

The work was also printed in France under various forms. One, which comes 
under the denomination of a Block-Book, and probably one of the earliest books of 
that character published in that country, deserves particular notice. We therefore 
give in full the description of it from Brunet, as following tho preceding extract of 
the Latin illustrated editions. 

“L’art de Morieb (sic). Pet. in fol. Cette traduction frawjaise de l’ Am Moriendi, 
est un livre de la plus grande rarete, et dont aucun bibliogr., que je sache, u'a fait 
mention avaut moi ; il sen trouve un exemplaire bien conserv’d dans la collection 
d’anciennes editions de MM. Vandercruisse, ii Lille ; et e’est d’apres cet exemplaire, 
qui m’a etc trfcs obligeament communique par le propridtaire, ainsi qu’un mdmoire 
particulier qui y est relatif, que je vais donner la description suivantc : 

“ Lcs ff. de ce volume, au nombre de 24 de tout, sont imprimes d’un seul cote, 
avec des planches de bois et en encre grise ddtempde : divines comme les premidres 
edit, latines, ces ff. contienncnt 2 pages de preface, 1 1 images, et 1 1 pages duplica- 
tion. II parait que, pour les images de cette edition frani;aise, on a fait servir les 
memes jilanches de gravure qui out dtd employees dans l'edition latine decrite la 
seconde par le Baron d’Heineken, Idee d'une collection iTestumpes, p. 399; car les 
passages latins s'y retrouvent, et l'on remarquo que dans la neuvidme gravure (avec 
les mots intende thesauro) il n’y a de represdnte quo quatre touneaux, au lieu de sept 
qui sont dans l’edition jugde etre la premidre par Heineken. Les deux pages de 
preface renfermeut ensemble 58 lignes non compris les trois mots Vart de merrier, qui 
servent d’intitule. Le texte de cette preface commence ainsi : 
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“ Ja suit que selon le philosophy . . . 

" Et elle finit par les mots "considers diligentement." 

“Void maintenant I’ordre et une partie de l'inscription de chaquc image, avec 
l’intituld de chaque page de texte, qui correspondc aux dites images : 


Pag* 

3. Premiere image : “Fac sicut pagani" 

4. Texte : “ Temptation du dyable de la foy," et au 

desaous. 27 lignes. 

5. Dcuxicmc image : 11 Sis Jirmus in Jidc," 

6. Texte : “ Bonne inspiration par layel de la foy" 

32 lignes. 

7. Troiriime image : %% Ec ce peceata tua." 

8. Texte : " Temptacion du dyable de desjtcracitin.” 

32 liguc*. 

9. Quatricmc image : u Victoria mihi nulla et nequa- 

quam desperes." 

10. Texte : " Bonne inspiration de Xange conlre despe- 

rance." 32 lignes. 

11. Cinqui£nie image: “ Quam bene deeepi .** 

12. Texte : “ Temptacion du dyable par impatience" 

30 lignes. 

13. $ixi£me image: “Sum captiratus 


. Paok 

I 14. Texte: “Bonne inspiration par lanye de patience" 

37 lignes. 

15. Septi^me image : “ Gloriare," 

16. Texte: ** Temptacion du dyable par r nine gloire .** 

29 lignes. 

17. Huiti^me image : “ Viet us sum ", ou “ Sis humilis." 

18. Texte: “ Bonne inspiration de lanye contre cainc 

gloire .” 32 lignes. 

i 19. Ncnvicmo image : “Intends thesauro.'' 

I 20. Texte: “ Temptacion du dyable durance.” 81 lignes. 

21. Dixi£mc image: “Non sis acarus 

22. Texte : “ Bonne inspiration de lanye contre data- 

rice." 25 lignes. 

23. Onzii'me et demure image : “ Omfusi surnus," ou 

** lieu insanio." 

24. Texte, comment ant “ Bien utile conclusion de cest 

salutaire doctrine, si le morilur labourant en 

agony et extremite peult purler .” 40 lignes. 


“ II y a au baa dc la dite page les trois lig. suivantes. 

“Bonne remonstrance quit figure et exposition p scripture. 

“Be chose utile et necessaire et cest miroir rrai exemplttire. 

" Si entendes a bon desir pour bien ricre et bien morir. 

* Je ne cherchcrai pas A fixer ici la date de ce prdcieux monument, pareeque mes 
conjectures A ce sujet ne me dounent rien de bien positif ; mais les jiersonnes qui 
pensent que les livres d’images en bois, tels que I’Ars Moriendi, les Biblia Pauperum, 
etc., ont precede l’invention de l'impriinerie, ou tout au moms qu ils ont Hi faits A la 
naisaance de cette ddcouverte, ne balanceront pas A regarder le present A rt au Morier 
cornme le plus anciennc livre framjaise imprimd qui soit connu jnsqu’A present. 

“II y a une autre traduction franqaise anciennc de 1.1 rs Moriendi imp. par 
Colard Mansion." 

Iu the preceding account of this most interesting copy of the F hunch Block- 
Edition of this work. Brunet mentions that “les mimes planches de gravure" were there 
used for the edition placed by Heinecken as the second of the work. We think 
there must be some mistake here, inasmuch as that edition is in small quarto, whereas 
the French edition is in small folio. It also mentions that in design 9 there arc only 
four barrels within the door of the cellar, in lieu of seven, as in Hcineeken’s first 
edition. Now in that design, in the second edition, there appear only three. We 
make theso observations, for though they are of themselves very trifling discrepancies, 
yet they arc calculated to mislead the careful inquirer. 
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Many are the remarkable volumes illustrated with beautifully-executed wood- 
engravings, published in France soon after the art of printing became generally 
known. One of the most interesting, and one more particularly allied to the Block- 
Books, is an edition of the Dance of Death (La Danse Macabre), of which numerous 
editions appeared towards the close of the fifteenth and the commencement of the 
sixteenth century. A copy of the edition we allude to was in a sale at Wellington- 
strect, in 1848, of some books consigned from Paris, when it was purchased by 
M. Libri, and afterwards resold by him, with some portion of his library, in 1850. 

As the edition appears to have been unknown to Brunet and other bibliographers, 

we give the note of the colophon : “ Cy finit la DAse macabre nvuvellemenl aitui 

com poste et imprimis par Guyot Marchant demourant a Paris du grdt hostel da 
College de Navarre au Champ Gaillart Van de grace mil qtiatre cens quatre vingt et 
unze, lex jour de Avril." It consists of fourteen leaves (signatures «, b ), the upper 
part of each, as in the editions of the Speculum Block-Book, being occupied by the 
engraved subject, with some Latin sentences, followed by a descriptive text in French 
verse, printed in double columns beneath. In the last two pages, however, there are 
no wood-engravings, and the text is not in double columns. With the exception of 
the first design, the wood-engravings contain only the figures of men, without any 
women. The edition is evidently that designated as tho Danse Macabre des Dames, 
published, by the same printer, the 2nd of May of the same year, which is described by 
Brunet (vol. ii. p. 11), and consists also of fourteen leaves (the same as the edition of 
1490), to which, in the copy described by Brunet, are added some small tracts, printed 
the 30th of April of the same year. 

The popularity of the An Moriendi also extended to the shores of Italy. We find 
editions of that work appeared at Florence as early as 1477, at Verona, 1477, and at 
Lyons in 1490, the latter, "con le figure accommodate per Jo) a nine Clein e piero 
Himel de alamania." 

In a sale of rare and early printed books, sold in Wcllington-street, May 20, 1829, 
was a small scries of the Ars Moriendi designs reversed, executed on copper by an 
Italian artist of the fifteenth century. In addition to the usual designs, the artist 
added one by way of introduction, representing the Virgin and Child. The series 
was purchased for Mr. Benjamin Heywood Bright, at the dispersion of whose library, 
in 1845, it was obtained for the British Museum. The following was our note 
which appeared in the catalogue of the sale : 

" This is a series of twelve small copper-plate engravings, executed in the fifteenth 
century', the designs copied from the German set, but with slight variations. They 
are without any name or indication of the artist, and were most probably intended 
to be accompanied by letter-press or written descriptions, as there is a blank page 
opposite each engraving. Several of them are coloured; but the whole are in the 
finest state of preservation. 

vol. in r 
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" This very curious set is undescribed by bibliographers. It has some appearance 
of being the work of an Italian artist, and it is not a little singular that he has 
reversed the plates in copying them ; the consequence of which is, that the figures 
are all right-handed instead of left-handed, as they appear in the Block-Book.” 

In the collection bequeathed to the Bodleian Library, Oxford, by Francis Douce, 
Esq., there are several impressions of a very small series of the A rs M briendi designs 
exquisitely engraved, undoubtedly the work of the Master of 1466. An impression 
of one of the same series is in the possession of Messrs. Graves & Co., who have 
also another scries of the same designs, of the same size, most admirably and evi- 
dently copied from those engraved by the Master of 1466. The set of plates was 
purchased by Messrs. Graves, during the last year, at the sale of the collection of 
engravings formed by the Prince dc Paer of Vienna. On writing to Mr. Francis 
Graves respecting them, we received the following interesting communication : 

"6, Poll Mull, January 17th, 1855. 

“ Dear Sir, — The subjects of the Ars Moriendi were copied by the early anony- 
mous German artist who is usually called ' the Master of 1 466.’ In this set the scrolls 
proceeding from the mouths of the figures are omitted. According to Mr. Carpenter 
a complete series* of these excessively rare and interesting prints is in the Douce 
Collection at Oxford. The British Museum only possesses one subject, and a second 
is in our possession in Pall Mall. 

" There is also another set of copies, by a somewhat later German artist, who 
marked his plates with the initials M. Z., usually explained as Martin Zagel, but 
also attributed to Martin Zinck, Mathias Zingel, and Martin Zabzinger; but recent 
discoveries have almost proved to a certainty that his name was Matthew Zeysinger. 
This series originally consisted of eleven plates only; and the early impressions, 
without the letter-press on the back, are extremely rare. Early in the seventeenth 
century the plates appear to have fallen into the hands of Peter K6nig, a bookseller 
at Munich, who, after having had them coarsely retouched, added an additional 
plate, and published them in a small book bearing the following title : 

“ Letter Kampf des Menschen, das 1 st : Kin kurzer Begriff der fiirnemsten rer- 
suc/mng mit welclumLaiilige Sathan <len Sterbenden Menschen gemanniglich anfechten 
that, 4c. Sap. permistu Munchen bei Peter Konig.” 1 vol. small 8vo. 

• This Hcries of line engravings (with the exception of the omission, in the first plate, of the devil on the 
upper left corner ; in the second, the Huly Ghost, in the form of a dove, being at the right corner of the canopy 
of the bed, in lieu of the left ; the omission, in the third plate, of the square tablet held by the hand of the devil, 
on the left ; in the ninth plate, three barrels in the cellar, in lieu of four, and those being reversed, and without 
a resting shelf; and, the eleventh plate being entirely reversed) may be considered as representing dose copies of 
those in the edition placed by Heineeken as the fourth of this work, and described by us at p. lb. The additional 
plate represents an angel appearing to the dying man, and exhorting him to seek the heavenly kingdom, while, 
at the left lower corner, appears the Evil Spirit coming out from the jaws of hell. 
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On the last leaf is Oedruckt zu Munchen bey Anna Borgia Wittet iin Jahr mdcxxiij. 
In Verlegung Peter K&nig Kunstfuhrer. 

"I have applied for this volume at the British Museum, but am informed that it 
is not in the library, 

" I am, dear Sir, yours very sincerely, 

“F. Graves.” 

" I should have observed that the two additional plates do not bear the initials 
M. Z." 


On receiving the Renouard copy of the An Moriendi from Mr. Boone, we learnt, 
for the first time, that M. J. Marie Guichard had devoted many pages, in a number 
of the Bulletin du Bibliophile *, to the account of the various editions of that work, 
being his fifth of a series of articles on the Block-Books published in that literary 
journal. 

In describing the various editions, M. Guichard has arranged those in Latin 
under the letters A, B,CJ, D, E, F, G; followed by those in German, under A and B ; 
concluding with a note of the edition in the French language. It is not our intention 
to recapitulate any remarks we have made in the previous pages respecting them, 
but merely to note to which of them those marked by M. Guichard refer, availing 
ourselves of his information respecting the copies so marked preserved at the present 
time in the public libraries on the Continent 

A. is the same as the Museum copy described by us, pp. 11, etc. 

M. Guichard has not given the inscriptions on the various scrolls with their con- 
tractions ; and thus, in the event of any other series of designs of a similar size 
occurring, it would be difficult, without having the originals before us, to note the 
differences; for though we have only copied one inscription in each design, yet 
that inscription given accurately (as we hope it is) will answer the purpose 
required. 

There is a copy in the Bibliothhque Imperiale at Paris, which had passed through 
the Mariette, Vallihre, and Camus collections, M. Guichard states: “Le papier a 
pour filigrane un roue avec un P. et D. gothiques.” 


B. is the same as the edition described by us from the account given by 
Heineeken of the copy in the Public Library at Wolfenbuttel. An imj>erfect copy 
is in the Public Library at Memmingeu, The Imperial Library at Paris possesses 
only leaves 1 9 and 20. The copy in the Public Library at Munich wants the first and 
last leaves. 


• Bulletin du Bibliophile, par M.M. Ch. Nodier et Paulin, Paris, avec In catalogue raisonwr des lima de 
IVditcur. No. 15, JuiUct. Boo. Paru. Techner, tdileur, 1841. 
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C. Same as the Harlem copy, placed by us as the first edition. It is highly 
gratifying to us to find our opinion of the superiority in the design and engraving of 
this edition over all the others supported by that of M. Guichard. He states, 
" Lea figures sont dessin&s avec goftt ; on reinarquc dans la pose et vfitemens des 
personnages une certaine elegance qu’on rechercheroit vainement dans les Editions 
prdeddentes.” 

The Pembroke copy is, we believe, the only perfect copy known. That at Harlem 
wants several pages ; and we are inclined to think that the three pages 16, 18, and 
19, of the copy at Frankfort, belong more properly to the edition described by 
M. Guichard under the letter F, the signature H on page 16 of the Frankfort copy 
agreeing with it. 

I). Same as the Renouard copy. 

M. Guichard gives no collation of this edition ; he merely refers to the account of 
it given by Heinecken (p. 414), quoting his observations, that the designs appear to 
be close copies of the Harlem edition : “ Si ils sont copides, l’artiste a si bien imite 
l’original, qu'on n’y peut pas remarquer aucunc difference.” 

There is a copy in the Imperial Library at Paris. The impressions are in black 
ink, and have been worked by the ordinary press; the leaves are pasted together. 

A copy is also in the Public Libraries at Gottwic and at Munich ; that in the latter 
wants the first leaf. M. Guichard does not appear, at the time of writing his 
notes, 1841, to have seen the Renouard copy, M. Renouard not having obtained it 
until the year 1842, as shewn by the bookseller’s bill inserted in it. It also has a note 
of collation, in the autograph of M. Renouard, as follows: “Verification faite, cct 
exemplaire est de meme edition que celui qui est a la Bibliotheque Royale, pareille- 
ment complet, classe sur la lettre G, p. 472, du Bulletin du Bibliophile, de 1841, 
article de M. Guichard.” 

E. Same as that described by us at pp. 23-24. Our note of it, as also that of 
M. Guichard's, arc taken from the work of Heinecken, pp. 415 — 418. 

The only copy known of this edition is in the Royal Library at Hanover. It 
wants, as before stated, the two leaves of preface. 

F. This is an edition hitherto undescribed by all bibliographers. The twelve 
leaves of it that are preserved in the Imperial Library at Paris are very much spoiled 
by damp. From M. Guichard’s description we have no doubt of its being another 
edition very similar to the first edition. It corresponds in the arrangement of the 
pages, so far as they go ; but it is evident that the pages of text do not agree, but 
have been recut, but not, as may be said, in facsimile. Independent of this, each 
page l>ears a signature, those in the text being capitals The twelve pages of the 
copy described by M. Guichard are as follow : 
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Paox 


Bto. 


PiQS 


Sic. 


VIII. 

Text. 

D. 

*29 lines. 

XIV. 

Text. 

G. 

•32 lines. 

IX. 

Design IYf. 



XV. 

Design VII. 

k. 


X. 

Text. 

E. 

30 lines. 

xvi. 

Text* 

H. 

23 lines. 

XI. 

Design V. 

h. 


XVII. 

Design VIII. 

1. 


XII. 

Text. 

F. 

20 lines. 

XVIII. 

Text. 

J. 

31 lines. 

XIII. 

Design VI. 

y- 


XIX. 

Design IX. 

f. 



M. Guichard notes that in the inscription " Intaule thesauro" in the scroll in 
Design ix., in the edition described by him, the final e is omitted; and that the 
design differs essentially from others. M. Guichard does not make any mention of 
the watermarks on the twelve leaves. 

G. is the same edition as D. 

M. Guichard divides the edition he here describes under two heads. Nos. 1 and 2. 
No. 1, those copies printed on twenty-four leaves on one side ; and No. 2, those printed 
on fourteen leaves on both sides. The copy first named by him, under No. 1, as 
being in the Imperial Library at Par is, is undoubtedly one of the editions marked by 
him under D.; as is also, no doubt, the copy which formerly belonged to M. Smid, of 
Augsburg ; the impressions of which are stated to have been taken off, by friction, 
in a brown ink. M. Guichard conjectures one of the copies in the Public Library at 
Munich to be the same. 

The other copies of fourteen leaves, printed on both sides, as mentioned by M. 
Guichard, are similar to the Botfield aud Spencer copies. It is very probable that 
other copies worked off from the same series of wood-blocks may differ in the 
disposition of the last pages of text and additional designs. M. Guichard states that 
the public libraries at Gotha, Munich, Wolfenbuttel, Zwickau, and Bamberg, have in 
each a copy of the same edition, but with two different designs, the same as mentioned 
by Heinecken, and quoted by us at page 24. 

From the preceding memoranda of the several editions, it is very evident that 
M. Guichard had not seen a copy similar to that in the British Museum, comprising 
twenty-three engraved pages of one gathering of twelve leaves, printed on both sides, 
the recto of the first leaf l>eing blank. 

In the collation of a few lines of the edition under G, from each page of text, we 
observe that M. Guichard, or the printers, have made three slight errors; we notice 
them not only for the purpose of future collation, but to shew how difficult it is, with 
the greatest care, to avoid typographical errors. The first is fid. in lieu of fi, p. 3, 
second line. The second, eni in lieu of ein, p. 6, second line. The third, do in lieu of 
co, final syllable of ispiraco." 

• The number of the line* includes the heading. 

t M. Guichard thinks that the signature in this plate has been obliterated by the damp. 
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PLATE LXIII. THE SECOND PAGE. 

(Front a Coloured Copy in Ike Library of Eari. Spksckm.) 


ENNDKRIST (THE LIFE OF ANTICHRIST) GERMANICE. 

Block-Book of Twenty-Six Leaves. — Small Folio. 

This work opens on the recto of the first loaf* with a page of prefatory text, 
commencing 

'• lift brbt sub an non btm Cnnbkrist gmomni unb jjtrjogm us? nil bikbtrn tone 
ttitb bon iurm rt gtboru soil torrtim,'’ etc. 

Here beginneth of Antichrist, taken and drawn out of many books, how and of whom 
he shall be born, etc. 

On the reverse is a large wood engraviug, bearing at top for its title, 

“ Du Btitrt Ots CnnSkrists battrr unb tofrbet umb spun Uplirtir Bocbtrr," etc. 

Here sittetb the father of Antichrist and woeth his own daughter in lasciviousness, 
who yieldeth to him and becometh pregnant with Antichrist. After this follow 
twenty-five leaves, the first twenty having on the recto of each leaf two designs ; the 
remaining five only one design, the full size of the page. The impressions have been 
taken oft' by friction, in a light-colourcdf ink or distemper. The reverses of the 
pages are blank as usual. 

Subjoined is the order of the designs, with their descriptions briefly translated 
from the original German. 

Lur 

I. Thirty-two lines of text, commencing as above, “ Dpr |)fbt Bid),’' etc., the reverse 

having the design as previously noticed. 

II. Upper Subject. Jacob predicts to his son what in future will happen. 

Lower Subject. The conception of Antichrist. In all the designs Antichrist 

is represented as attended by a demon. 

III. Upper. Antichrist is bom at a city called Great Babylon, etc. 

Lower. Antichrist yields himself to uncleanness and the extraordinary lust 
of women at the city of Bethsayda, etc. 

These two subjects are given in our facsimile, Plate xun. 

• This leaf t* wanting in the Spencer copy. 

f Some of the impressions arc in rather a darker ink thin that in our facsimile, which is copied with all the 
imperfections of the original, even to the injured part of the left side of the leaf. The leaves of the Spencer copy 
being inlaid, we are unable to ascertain whether the impressions hare been taken off in gatherings or on single sheets. 
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Upper. Antichrist causes himself to he circumcised at Jerusalem and 
announces himself as the predicted Mesaias, etc. 

Lower. The Jews commence to rebuild the Temple of Solomon at Jeru- 
salem, etc. 

V. Upper. Antichrist has adepts, who teach him to make gold, the art of magic, 

and all sorts of evil. And this takes place at the city named Corosaym. 
And this also stands written in the Compendium Theologies. And our 
Lord curses the said city in the Gospel, and says thus, "Woe to thee 
Corosaym.” 

Lower. Here Antichrist goes from Capernaum to Jerusalem and announces 
himself there as holy. And hereof is also written in the book Compen- 
dium Theologies. And our Lord also curses this city in the Gospel, and 
speaks thus, "Woe to thee Capernaum.” 

VI. Upper. Between the secret arrival of Antichrist and his public appearance, 

Elias and Enoch come down from Paradise, and for three years preach 
against Antichrist. And this also stands written in the Compendium, 
in book vn. chapter xt. 

Lower. Here the Prophet Elias preaches against Antichrist the holy doctrine 
of Christianity. And he is clad in sackcloth in sign of his deep humility. 
And this says the Book of Virtue. 

VII. Upper. Here preachcth the other Prophet Enoch of Christianity. And it is 

the warning against Antichrist's wickedness. And ho also is clad in 
sackcloth. This also stands written in the Book of Virtue. 

Lower. Antichrist destroys the laws as much as he can when he shall dwell 
in the cities where our Lord dwelt And this also stands written in the 
Compendium Theologus, in tho vuth book, at the xvnrth ehaptei'. 

VIII. Upper. Here Antichrist beginneth to preach a new doctrine and a new law. 

And that is the first way he deceives the world with the eloquence he 
possesses. And this also tells us the said Compendium, in the seventh 
chapter. 

Lower. Here beginneth Antichrist the second way with which he deceives 
the world. That is, with great signs (wonders). He raises the storm, and 
bids the sea rise and fall again. This also is told in tho work Compendium, 
in the seventh book, in the ninth chapter : and also in the Gloss upon 
the Apocalypse. 

XX. Upper. Antichrist bids the withered tree to blossom and again to become 
withered. Also he alters the nature of the air. This also stands written 
in Compendio Theologies. 

Lower. Antichrist hero performs other miracles. He bids a giant rise out of 
an egg; and a citadel hang on a thread; and a stag spring from a stone. 
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X. Upper. Antichrist orders the Jews to be marked on their forehead and on 

the right hand as a Bign that they believe in him. This stands written in 
the Apocalypse of John in the seventh Compendium. 

Lower. Antichrist sends forth his apostles to preach and announce that he, 
the true God and Messias, was come upon earth. And this is made 
known to all the world. 

XI. Upper. Here preaeheth one of Antichrist’s apostles to the king of Egypt and 

all his land. As it stands written in the Gloss upon Daniel, “ That he 
at first shall bring under him the three hereafter written kings.” 

Lower. Another of Antichrist’s apostles preaeheth to the king of Libya and 
his people concerning his God Messias, so that he believes as if He, the 
true Messias and true God, had come down upon earth. 

XII. Upper. Again, another of Antichrist’s apostles preaches to the King of .-Ethi- 

opia how the true Messias and God hath come upon earth, and that he 
should wholly believe in him. 

Lower. Yet another of Antichrist’s apostles preaches to the Queen of the 
Amazons, and the red Jews which Alexander the Great had shut up in 
the mountains of Caspia; and these Jews come thence in the days of 
Antichrist, as St. Jerome describes. 

XIII. Upper. Yet another of Antichrist's apostles preaches to the Christians how 

the true God and Messias hath come upon earth; and thus his coming 
is announced to all Christianity, ami also to all Jews and Heathens. 
Lower. Here beginneth the grand march of all the world and all the kings 
towards Antichrist, in whom they are willing to believe. First the Red 
Jews revolt, and these do great harm to the world; and these Jews are 
named Gog and Magog, and their ten tribes; and the Queen of the 
Amazons also adheres to Antichrist. 

XIV. Upper. The King of Egypt, the King of Lybia, and the King of .Ethiopia, 

come with much people to Antichrist, when to them he is announced and 
preached. 

Lower. Antichrist gives gold and silver to all those who believe in him; and 
that is the third way he brings many to his side. This also stands in 
the Compendium Theologite. 

XV. Upper. Antichrist performs wonders and sorceries, and bids a column speak 

and give answers to all who question it; and he does this by the art of 
magic. This also stands in the Compendium Theologia, in the seventh 
of Apocalypse. 

Lower. The King of Egypt and the King of .Ethiopia, and all those who are 
in their countries, by command of Antichrist, are marked on their fore- 
head and right hand. 
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XVI. Upper. The King of Lybia is unwilling to believe in Antichrist, and bids 

him raise his father and mother from the dead. And this Antichrist does. 
And that is part of the fourth way in which he perverts the world, 
namely, with great signs. And this stands in the Compendium Theologite, 
in book vn. chapter ix. 

Lower. When the King of Lybia and his people are believers, Antichrist 
bade the king and all his people to be marked on the forehead and right 
hand. 

XVII. Upper. The apostles of Antichrist bring to their master all sorts of people, 

priests, monks, ladies, lords, kniglite and squires, citizens, peasants and 
other churls, and all who will believe in him and his doctrine. 

Lower. Here are brought captive before Antichrist all those who will not 
believe in him. 

XVIII. Upper. Antichrist condemns all those who believe not in him to be mar- 
tyred with strange tortures, such as had never been seen before; and 
that is the first way of his perversion. Thereof is written in the Com- 
pendium. 

Lower. These people hide themselves for fear of the tortures ; but hunger 
drives them forth again. No one will let them buy unless they are 
marked with the sign of Antichrist. Then one brother denounces the 
other, and one sister another. This says the Gospel. 

XIX. Upper. Here sitteth Antichrist in his supreme majesty, and raiseth him- 

self above all gods, and above all that to God bclongeth; and he abuses 
God. This stands in the Compendium and in the Apocalypse. 

Lower. Antichrist commands the holy prophets Elias and Enoch to be put 
to death at Jerusalem ; and there they lie for three days and a half un- 
buried. That no one shall dare bury them, this stands in the Apocalypse. 

XX. Upper. Teachers become then worthless, and preach no more. After this 

tho holy prophets Elias and Enoch are awakened from the dead by the 
angels of God; and this is heard of by those who slew them. In the 
Compendium Theologice. 

Lower. Antichrist falls down as if he were dead, and sleeps by the deceit of 
sorcery, so that all princes and nobles anil the commonalty imagine him 
dead, and begin to lament and cry for their lord. 

XXI. Upper. Antichrist rises on the third day, and says to the princes and 

nobles and the people, “ Sec, I am true God and Man,” and then they 
kneel down and adore him. 

Lower. Antichrist, by the art of the Devil and magic, makes fire from 
heaven descend upon his disciples. These hereupon boast, and say they 
vol. n. o 
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are better than the disciples of Our Lord Jesus Christ who received the 
Holy Ghost. 

(After this, the cuts to the end, five in number, occupy each the full page.) 

XXII. Antichrist calls together all princes, lords, Christians, heathens, Jews, and 
all others, who believe in him, and bids them come to the Mount of Olives 
and tells them he will ascend into heaven. 

XXIII. Antichrist bids the devils to carry him up, when our Lord strikes him with 
a word from his mouth, and pronounces the gloss upon the Apocalypse, 
chapter mi. : " Michael, strike him dead ; I will no longer bear with the 
unjust.” In Compentlium Theologur,. 

XXIV. Then the devils convey Antichrist to hell, where his first reception is from 

the Devil’s council and prompters. 

XXV. When Antichrist is slain, his servants say, we have neither God nor Lord, 

and livo in sin, and according to the lusts of the flesh. Still twenty-five 
days are allowed them for penitence. That is also written in the Com- 
pendium Theologus. 

XX VI. When Antichrist hath finished his life in all wickedness, and hath met with 
a bad end, then, at the command of God, shall arrive the holy prophets 
Elias and Enoch, and they preach the Christian belief in the lands wherein 
Antichrist hath reigned, and convert princes and lords and the people, 
that they all become Christians; and then there will be one belief, accord- 
ing as Scripture says, "Erit unuB pastor et unum ovile:” and therefore 
no one is safe against the coming of the Day of Judgment, when it shall 
be so feared that the peasant shall forget his plough and his cattle and his 
clothes, in the field, and fly home and be afraid, in the Day of Judgment 
upon the field. And Scripture tells us that our Lord will shorten the 
day on account of his elect, lest perchance, through distress and fear, they 
turn again to the evil unbelief of the many. 


PLATE LXIV. THE NINTH LEAF. 

(From a Coloured Copy of the following Work, also in the Possession of Lord Sfenceb.) 

QUINDECIM SIGNA EXTREMI JUDICII DIEM PR.ECEDEXTIA GERMAX1CE. 

Block-Book or Eleven Leaves. — Small Folio. 

Tliis, forming a continuation of the preceding work, may have been issued simul- 
taneously, the whole making one volume of thirty-seven leaves, or probably thirty- 
eight, one being blank. It comprises a series of fifteen wood-engravings, shewing 
“ how, and in what manner and form, the fifteen signs precede the Day of Doom will 
hereinafter tell you. Through the great aud unfathomable mercy, and the Super- 
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abundant love which Almighty God hears to all men, he hath ordained and decreed 
that these hereinafter written fifteen signs are to take place before the Day of J udg- 
rnent, according and as the teachers," etc. Thus are the words at the beginning of 
the text in the Old High German language (the dialect of Saxony), occurring on the 
first page — 

“ fOtt unt) in totUrigr tons unh form tne fiinttwben witfien lumen hot Btm nmgstrn 
tag toil tth bicnarh gagtn," etc. 

Tli is text, extending to thirty lines, inclosed by a border, is on the recto of the first leaf. 
The seven* following leaves have, on the recto, each two designs, with a few expla- 
natory lines of text beneath them. The ninth leaf is occupied by one large design, as 
given in our facsimile. The last two leaves consist of two pages of text, the first 
commencing — 

“ ais tol putbrr sagm unO sunhrrlirlj has purl) compnflmim tbroloir" (nc), etc. 

The second concluding — 

" anh Sir snbrn psalmrn Dirk tn latpnn. amtn." 

The following enumeration of the engraved pages briefly describes the subject of 
the designs, being a literal translation of the text under each design. 

Leak 

I. Thirty lines of text on the recto. 

II. Upper Subject, ©as erst tat then tst, etc. That the sea shall rise forty ells above 

all mountains, and appear to stand up like a wall. 

This, the first sign, is represented by the mountains being lower than the 
sea-wall, with two men pointing to this miracle. 

Lower Subject. ©as auhrr iaufien, etc. That the sea shall sink again so deep 
as to be visible to no one, and the earth shall become withered. 

This second sign in the cut is shewn by two men conversing, whilst a 
third is kneeling, looking into the gulph where the sea has disappeared. 

III. Upper, ©as tint jttrbfn, etc. That the inhabitants of the deep, and the wonders 

of the sea, cry out, and look up piteously towards heaven; but their cries 
and looks are observed by no one but God alone. 

To mark this the third sign, two men are apparently in conversation, 
whilst a mermaid, a merman, and two sea-monsters, are approaching the 
shore, raising their cries to heaven. 

Lower, ©as blrt) trieijm, etc. That the sea and all other waters, great and 
small, shall burn with fire. 

Flames on the water, with three men on the bank in conversation, are 
meant to pourtray this fourth sign. 

* In describin'? the Spencer copy, wanting the last leaf of text ( Bibliotheca Spmceriana, vol. i. p. xxx). 
Dr. Dibdin erroneously states that six leaves contain two subjects on each, and that two have only one. Accord- 
ingly he describes only fourteen design* instead of fifteen, having omitted the note of the fourteenth sign, 
describing the fifteenth in lieu thereof. 
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IV. Upper, ©as fUnft inrfifn, etc. That all trees and plants sweat blood, and all 

birds assemble together on the fields, and drink and eat not when they fear 
the coming of the upright judge, as it stands thereof written. 

Two men in conversation, with five species of birds, are intended to con- 
vey the meaning of this fifth sign. 

Lower, ©as sttfiSt Jrifftrn, etc. There shall arise a great, universal earthquake, 
against which neither men nor beasts can stand : all must fall down. 

Two men and three beasts, stretched on the ground, illustrate this sixth 
sign. 

V. Upper, ©as Slbfnt jtteben, etc. All buildings and trees will fall down when 

the storm strikes throughout the whole world, from the rising of the sun 
until sunset. 

Two men standing with their hands raised in prayer, and falling houses, 
one struck by lightning, which is also coming from the clouds, depict this 
seventh sign. 

Lower, ©as adjt irirbrn, etc. That all stones shall fly up into the air, and strike 
together so as to break into pieces. Therefrom a great noise. Yet no one 
knows it but God alone, and people fly unto holes and hide themselves 

Two men part ially sheltered by caves, with the legs of a third person pro- 
truding from another, and a fawn running for safety, whilst stones are flying 
in the air, denote the eighth sign. 

VI. Upper, ©as nrunt stltfitn, etc. The people shall return from the mountains and 

caves, and go about as if they were senseless, and shall be unwilling to speak 
one to the other; and the wild beasts shall become so tame as to approach 
mankind. 

Three men with their heads turned different ways, having a stag, a lion, 
and a porcupine for companions, represent this ninth sign. 

Lower, ©as jcfirnt Jtttbtn, etc. That all graves shall open of themselves from 
the rising of the sun until the going down of the sun, and the dead shall 
arise from the graves, so that the living see them. 

Two men turning away from two skeletons risen, whilst a third is rising 
from the grave, clearly mark this tenth sign. 

VII. Upper, ©as tllft jcifljtn, etc. That the stars shall fall from heaven, and give 

forth flames of fire, by which they purify themselves. And again it will 
become white and clear, and people shall cry out in great fright, and run 
away, and neither eat nor drink. 

Seventeen falling stars, with flames proceeding from each, and two men 
running away to the right, represent the eleventh sign. 

Lower, ©as jtoclft jcichni, etc. The living men die that they may rise with 
the other dead. Also all birds and all beasts die with them. 
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A dead man and a dying man, with three dead beasts, are emblematic 
of the twelfth sign. 

VIII. Upper, ©as Brrp;ri)tnt) )ftri)rn, etc. That the firmament of heaven and all the 

earth are burnt, intermingled one with the other. 

The heaven in flames, and the earth giving forth fire, represent this thir- 
teenth sign. 

Lower, ©as bttttfbmB trithm, etc. That the whole earth, with nil mountains 
and hills, shall l>e thrown down, and be made straight and plain. 

Tills fourteenth sign is quaintly and symbolically represented by leaving 
a blank space where the woodcut ought to be. 

IX. ©as funftifhniO unD Itttf jftrijnt, etc. That heaven and earth shall l>e renewed, 

and all mankind shall rise together, at the sound of the trumpets which are 
blowing. 

Two angels, each blowing a trumpet, with the blessed (three males and 
a female) rising from their graves; a chapel in flames, wherein two persons 
at the porch, and a skeleton at a back window, and a monk lying on his 
face, in a grave, in the foreground, denote the fifteenth and last sign that 
shall precede the Day of Judgment. 

This we have given in facsimile, pi. lxiv., and being coloured, it conveys 
a very correct representation of the peculiarly rude manner in which 
many of the copies of the early Block-Books are decorated. 

X. Page of text. 

XI. Page of text. 

In describing the two works, Heinecken (pp. 384, etc.) has evidently considered 
them to have formed one publication, and also that the designs are engraved in a 
superior manner to those in the Uantica Canticorum. “ Les figures,” (he states) 
“ quoique toujours d’un gout gothique, son ccpondant dessinccs avee plus d’intelli- 
gence, aussi la gravure n’est-elle pas si grossiere que eelle des cantt'ques." This 
point we are content to leave to the judgment of our readers, at the same time 
observing, that they appear to be the work of the ordinary cardmaker. As regards 
their having been published at the same time, and as one work, such may have been 
the case; and, the fact of our describing them as separate works docs not affect the 
question. 

Though not at all inclined to coincide with the opinion of Dr. Dibdin that the 
two works were issued so early as “circa 1430," yet we consider them to have 
preceded by many years the edition mentioned by Heinecken (pp. 391-2) in the 
Public Library at Gotha, as thus communicated to him by M. Le Couseiller Schlaeger. 
" L’Excmplaire qu’on voit dans la Bibliotheque tie Gotha sert encore de temoignage, 
que nos peintres de cartes ont continue, long terns aprhs 1’invention do la typographic, 
de publier des ouvrages graves entihrement en tables de bois, Cette Edition de 
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VEntkrist, grave c par un autre artiste, contient les m6mes representations que la 
premiere, except^ le sujet ; oil le pfcro de V Antichrist recherche sa fille en mariage, 
que le nouvel fediteur a omis. Le livre commence pareillement : bebt Slrf) an 

bon Cm CnthriSt gmommrn, etc., et it la fin de ce texte reditour dit : “ 'Dev jung 
frrant? prtffhialrr hat Has purf) tti nurnnhetgo le Junghannst peintre de 

cartes a ce Here a Nuremberg, sans avoir ajoutt*, s’il a dessine, ou gravd, ou seulement 
iinprime cet ouvrage. Cependant il est imprimd, comrne le precedent, sur un cote 
du papier par le frotton, con tenant 19 feuilles, qui ne sout qu'un seul caliier, tellc- 
lnent. que la premiere image a imprimde avec la 38“", ensuite la 37 ,c avec la 
seconde, etc. L’ordre des planches difffcre aussi de la premiers (Edition, et pour que 
le relieur ne se trompe pas dans 1 ’arrangement, on trouve sur la marge de chaque 
feuille une lettre de I’alphabet, qu'on voit cejKjndant h peine quand le livre est relie. 
Dans l’exemplaire dont je parle, quelqucs images sont cnlumindes, rnais pas toutes." 

With the Spencer copy of the Enndkrist is bound up an imperfect copy (com- 
prising twelve leaves) of another and later edition, the description being in moveable 
type and printed on both sides. The subjects are the same, but occasionally 
differently designed. It is probably the same edition as that noticed by Heinecken, 
p. 393, a copy of which he met with at Frankfort. 

In this later edition the designs are all reversed, and as the volume is quite of 
as rare occurrence as the Block-Book, we give the annexed facsimile in wood of the 
design of the same subject, together with its descriptive text, as occurs in the upjier 
part of our Plate lxiii. 

Der €nn&Knft writ gtbom m cuter ftat genant grofs blbi tonic 
UnD cr toon alter vntugemrno bofoeit vol • Wcrni Oer tiiftl rut 
ailt > fm iwnnugcn oar ju.TDtio oaa tvepft fca® bucb/Das Da bet ft 
CompenOtunt Cl)cologi«*tn ocmfibcntxn CapiteU 
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FIFTH EDITION. 

PLATE LXV. THE FIRST PAGE. 

( From a Coloured Copy lately in the Library at Stowe Hovse, Bi'CKINGhamsiiirr. 


Bi.ock-Book op Fouty-eioht Leaves, or Engraved Pages . — Small Folio. 

The pages in this edition are divided into four gatherings of six sheets or twelve 
leaves, with a single alphabet in capitals, as signatures (seo Plate vn., vol. i.), where 
they are given in facsimile, full size, those in the Table below being reduced. The 
impressions have been taken off by friction, and the ink in most copies is almost black. 

The following Table shews the order of taking off the impressions, and gives the 
text of the first few words of one of the compartments of each engraved page, with 
the contractions. 


FIRST GATHERING. 

MO. 

SI' EJECT- 

PAGE. 


inner. 

no*. 


Con u si ah ydolli 

1 


Quartus angl’a 

12 

Trahamus lobanc 

2 

JB 

Primus nugelu* 

11 

& 

Per haA rii. eecas 

3 

0 

Apno septum aigilh 

10 


Per rii. larnpadcs 

4 


ndi (|uatuor angclos 

9 

a 

Sanctus ioh?» flebat 

5 


Aptio qati aigilh 

8 


Apcio pnrai aigilh 

6 

I> 

Apcio term sigilli 

7 

SECOND GATHERING. 

a 

Angela* abudon 

13 


P banc best in ai 

24 

X 

Et leuauit angclua 

14 


I rat us e*t draco 

23 

Caudc cquorii 

15 


draco cst dyabotua 

22 


Et inoebut corpa 

16 

date sunt 

21 

X 

hie aodit antixps 

17 


Nuc facta eat 

20 


P septimu anglm 

18 


Et cccc draco 

19 

THIRD GATHERING. 

& 

Et vidi alia bestia 

25 

f 

Et veil vnu* 

36 


Et faciet oini 

26 

Kt septimu 9 angl'a 

35 

o 

Et vidi alterum 

27 

Et aextus angel us 

34 


Et angclua secutua 

28 


Et q’rtua ngls 

33 

& 

Et vidiet cccc 

29 


Et *ecundua angelua 

32 


Et vidi aliud 

30 

Q» 

Et ndi post 

31 

FOURTH GATHERING. 

cr 

Et pout bee uidi 

37 


Beatus lohe'a 

« 

l) 

Et vox da throno 

38 

3 

Stultua hui v niiiili 

47 

Et dixit michi 

39 


Et dixit imclu 

40 


Et vidi vnu angelii 

40 

y 

Et oudit michi 

-15 


Et npphcnia v bestia 

41 


Et ego iohe‘s 

•H 


Et vidi sedes 

42 

JB 

Et dyabolua qm 

| 43 
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This edition is placed by Heinecken, p. 334, etc., as the first edition, though he has 
assigned no reason whatever for so considering it, merely observing that he differed 
from Maittaire and many others as to the book itself preceding the Biblia Pauperum, 
an opinion perfectly correct, if he grounded it U|>ou the design of this edition, of 
which he states, p. 348, “ Le dessin et la gravftre sont bien infonne, on ne peut pas 
en disconvenir. Maittaire et plusieurs autres croient )>ar cette raison, que c’iStoit le 
premier ouvrage qui eftt passe' sous le rouleau, pour en faire un livre. Mais la 
grossifcretd de la taille, je le repe'te, ni memo celle des caracteres, n’est rien moins 
qu’une preuve sftre de I’anciennete. Aussi nc peut-on rien prouver par les ouvrages 
relies dans un meme volume ; il s'ensuit seulement, que ces pieces se debitoient 
ensemble chez un memo cnluniineur, et que peut-fitre un mPmc carticr les avoit 
imprimdes. L’artiste, qui en a fait le dessin, et le graveur en bois, peuvent etre 
toujours des personnes diffdrentes. C’est A cause de cette difference dans le dessin, 
oh regne plus de naivetd et d’expression, que je place l'Apocalypso aprhB la Bible 
des Pauvres.” 

By the above extract it is very evident Heinecken selected as the first editions 
of the several Block-Books those which appeared to him to be the most coarsely 
executed, both as regards the design and engraving ; in the same way as Meerman, 
Anskcdy, and De Koning, arguing from the more unskilled appearance of the 
working of the text and bad impressions of the designs of the second Dutch edition 
of the Speculum, considered that edition to have preceded the other three. We, on 
the contrary, have in all instances ventured to place, as the first editions, those 
which, in our humble opinion, are the most commendable as works of art, apart from 
all other circumstances in favour of their priority. 

How far the facsimile given by Heinecken (cut 9) conveys a correct idea of the 
work, we must leave our readers to determine on comparing it with ours. The whole 
series of engraved pages differs altogether in design from any of the preceding editions, 
and appears to have been the entire work of the Formschneider or Karttnmacher, and 
little superior to the style in which the greater part of the wood engravings illustrating 
the books printed in Germany towards the close of the fifteenth century are executed. 

Few copies of any of the editions of this work are in so perfect a state as to 
enable us to decide upon the mode and order adopted in taking off the impressions 
from the blocks. The sheets, in most of the copies we have seen, have been divided, 
mounted, placed on guards, pasted together, or bound up without any regard to the 
order in which they were originally published. 

The Stowe copy of this edition, however, happened, most fortunately for our 
researches in these interesting typographical minutine, to be in a most perfect and 
original state: at once elucidating a point upon which Heinecken appears to have 
been mistaken. The copy in question had been rebound; and as, in so doing, the 
binder had misplaced four of the pages, we did not hesitate to take the work out of 
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its rebinding, and replace the pages in their correct order: the pages then, as it were 
mechanically, of themselves forming four gatherings of six sheets or twelve leaves, 
instead of three gatherings of four sheets or eight leaves, as stated by Heineekcn*. 

Not having seen in an unbound or perfect state a copy of the edition we consider 
to be the first of the work, we cannot, as that edition has no letters by way of signatures, 
correctly decide in what order the impressions taken off from the blocks were intended 
to be arranged. The pages in the editions with a double alphabet, placed by us as 
the second and third, were taken off on one side of the sheet, so that, when folded, 
they faced each other. By this process they could bo pasted together, as is mostly 
the case in copies of the various Block-Books; and thus they formed a book of 
engravings without any blank pages intervening. In the edition placed by us as the 
fourth, the impressions were taken off so as to form three gatherings of eight sheets or 
sixteen leaves, and were also printed on one side of the paiier. From these facts we 
cannot but come to the conclusion that each engraving formed a separate block, 
unless, indeed, page 1 and page 16 were engraved on the same (dock, and so on in 
the order of the sheets, a circumstance not very probable. 

The plan, however, adopted in taking off the impressions in this the fifth edition 
is altogether different from that in the earlier editions of the work. This edition is, 
as before stated, divided into four gatherings of twelve leaves each. The first and 
twelfth designs are printed on the same sheet, in such a manner that, when the sheet 
is folded, each impression is on the reverse of the leaf, thus shewing the impossibility 
of the two engravings having been obtained from one anil the same block, if taken 
off at the same time : nor was it practicable, without dividing the sheets, to paste the 
blank pages together. This arrangement of the pages appears to have been adopted 
in order that a blank page might face each design, whereon the possessor of the 
volume might write descriptions of the design. Several copies shew this to have 
been done almost contemporaneously with the publication of the work. For instance, 
the copy of this edition in the Imperial Library at Paris is so illustrated ; as are also 
the British Museum and Bodleian copies of tlio fourth edition. 

It now only remains for us to notice the several copies of this edition which, as 
far as we are aware, exist in this country. That from which our facsimile is taken 
was formerly in the collection of books formed by the Cardinal de Brienne, and pro- 
duced, at the sale of that library, 330 francs. It afterwards became the property of 
the Duke of Buckingham, and was sold at the dispersion of the celebrated Stowe 
collection, in Wellington-street, January 1849, for £91, when it passed into the library 
of John Dunn Gardner, Esq.; at the sale of whose collection of rare books, in 1854, 
the volume was secured for the British Museum for the sum of £160. It may probably 

• *' Mm* id le* huit premiere* feuilles s’encartonnent los une. dans les autre*, at fortnent, ninnies ensemble, 
lc premier cahier, le quel est sum dc deux autres pareils, chacuu dc huit fcrnUe*." — Heineekcn, p. 348. 

VOL. II. H 
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be considered as the finest copy in existence, notwithstanding the engravings have 
all been coloured. 

A copy was, some few years since, in the possession of Mr. Barclay ; but whence 
it was obtained we know not. We much regret that our repeated applications to 
iuiqiect tliat volume have proved unsuccessful 

A coloured copy, with the impressions taken off in black ink, was brought into 
tins country in 1853, and was purchased by the Curators of the Bodleian Library. 
The impressions appear to have been taken off from the blocks when in a very perfect 
etate, the borders exhibiting scarcely any breakages. The sheets, however, have been 
unfortunately divided, and the pages cut close to the engraving, the whole presenting 
the appearance rather of a series of engravings than of an ordinary book. 

The Merly copy sold for £42; the Yerdussen copy for 240 florins. 
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PLATE LXV\ THE SECOND PAGE. 

(From the original Wood-block in the possession of Loru SpeHCBB.) 

At p. 15, note, in the present volume, we expressed our regret at not having 
been permitted the opportunity of presenting to our readers an impression from the 
above-mentioned original wood-block of one of the editions of the Apocalypse. W e 
are much gratified in being now enabled to do so, and at the same time of 
recording another instance of the confiding manner in which, through the kind 
recommendation of the late Mr. Appleyard, Lord Spencer acceded to our request; 
a request we again urged in consequence of finding that the block was one of a 
series not described by Heincckcn or any bibliographer. The block bears evidence, 
in the many breakages, of having been much used. 

We are at a loss to account for the unsatisfactory manner in which the author of 
the Bibliotheca Spenceriana introduced the impression from the block to the notice 
of his readers. He could not have taken the trouble of ever looking at it with the 
view of ascertaining whether it was of a known edition. He seems to have 
regarded it solely as an opportunity of adding another engraved illustration to his 
work, merely noticing that the block was presented to Lord Spencer by the late 
Mr. Astle*. 

With the exception of the edition placed by us as the first of the work, the 
pages in all the others bear signatures. It is to be observed also, that, in the 
engraved page given, a space is left between the designs, whereas in all the other 
editions we have seen, a single line divides them. Very different also is the style of 
the engraving. It more resembles that of the fourth edition than any other. The 
formation of the letters in the inscriptions, though a little thinner, is very much the 
same; and its character is very like to that in the inscriptions of plate Lxvni. from 
an unknown edition of the Biblia Pauperism, of particularly coarse design, and 
of evidently late execution. 

At p. 49 we have stated that the Stowe copy of the fifth edition of the Apoca- 
lypse is now in the British Museum. Such is not the case, though at the period of 
its sale, in 1854, we were led to believe that Mr. Boone had purchased it for the 
National Library. 

At the sale of what was stated to be the library of " 3. B. Chevalier do Bearzi,” 
sold in Paris in 1855, there appeared a coloured copy of an edition of the Apoca- 

* From a note at the clone of some manuscript memoranda accompanying the block, we learn that it “ was 
formerly the property of Mr. Joseph Ames ; afterwards of Sir Peter Thompson, Knight, from whom it came to 
his nephew. Major Thompson, of the Surrey militia, who presented it to Mr. A. (Astle) about twenty-five years 
ago, Feb. 17, 1799.” It is noticed by Mr. Astle in his work on the Origin and Progress of Writing, pp. 
5816-217, notes, 

vou n. h* 
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lypse (No. 1577 in the sale catalogue), to the description of which was noted, 
" Heinecken ne cite pas cette edition, qui est la phis ancienne de tous." It was 
purchased for M. Pioclie, a banker at Paris, for 6,000 francs ! Through the kindness 
of that gentleman we are in possession of pencil tracings of the first and last pages 
of the copy*, which we believe to be the edition particularly noticed by us at 
pp. 24-5 of our first volume. It is that which Hcineckcn named as " V edition de 
Gotmc ,” an edition which he appears to have thought might have preceded all the 
others, though he had previously looked upon that which we place as the fifth, as 
being “ la plus ancienne et veritablement la premiere "f. The edition appears to us to 
have been designed from that placed by us as the fifth edition, and, accordingly, we 
venture to place it as the sixth of the work. We further observe, that, in the now 
Pioche copy, the two words after “ezplurantes," in the inscription to the lower 
division of the first page, are omitted; consequently, if such omissions are of 
frequent occurrence in the other inscriptions throughout the edition, they will tend 
to strengthen our opinion in respect to its having been of a subsequent period. 
J udging from our tracings, the execution of the designs and the inscriptions bear a 
very close resemblance to the impression from the w r ood-block in the possession of 
Lord Spencer. 

We much regret that we are unable to give a fac-simile from the edition quoted. 
The tracings we have received from the Pioche copy are not sufficiently accurate in 
all their miuutiie for that purjjose. We had relied on receiving a correct fac-simile 
of the first page from the copy in the collection of M. Weigel ; but in this we have 
been disappointed, owing to the business avocations of that gentlemen, as he 
informs us, preventing his attending to such matters, and his inability to find a fit 
artist to execute it. See the letter of M. Weigel at the close of our observations 
in our first volume upon his unique relic of an edition of the Ilistoria Crucis. 

• Wc learn that the volume when sold was the property of M. Tress, a bookseller at Paris, who obtained it 
from M. T. O. Weigel of Leipsic, it being a duplicate copy from his very extraordinary and extensive xylo- 
graphical collections. 

t On reference to our enumeration (vol. i. p. 25) of the pages of that edition (taken from the work of 
Heinecken, pp. 369-70), it is seen that page 46 is marked as having two letters, Z.Z., as signatures. In the 
tracing of the last, the 48th page, lately forwarded to us, we find the same letters, consequently there must 
be some mistake on the part of Heinecken, or the edition is not the same. 
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PLATES LXVI. AND LXVII. THE FIRST AND LAST PAGES. 

( From an uncoloured Copy from ihe Library of the late Lea Wilson*, of Norwood, Surrey, Esq., 
wow in the Collection of Lord Vernon.) 


Block-Book of Forty Leaves or Enorayed Paces. — Small Folio. 

As in the other editions of this work, the impressions have been taken off by 
friction, in pairs, or single sheetsf, on one side only, so that when folded the designs 
face each other, leaving the recto of the one, and the reverse of the other, blank ; 
thus enabling the blank pages, as in the case of the Block-Books generally, to be 
pasted together. 

Our facsimile of the first page of this edition was taken some years ago, when the 
volume was in the possession of Mr. Lea Wilson. From the memoranda wo then 
made of the variations in the design of some of the pages of the other editions, we 
believed the edition to correspond with that in the Bodleian Library, placed by us 
as the sixth edition of the work (see Vol. i. p. 64). Being desirous of ascertaining 
the correctness of our opinion, we obtained, through the kindness of Mr. Boone of 
Bond-street, the loan of the copy from the Library of Lord Vernon (to whom Mr. 
Pickering had sold it), in order that the two volumes might be compared. The result 
of this examination showed that we were wrong in considering the two editions ns the 
same. 

The greater portion of the engraved pages in the Wilson copy are dose, but 
coarse copies of those in the Bodleian copyj, though exhibiting some slight differences, 
of which the following are the most prominent, aud may serve for future reference : — 

* On the decease of Mr. Wilson the volume was sold by the family to Mr. Pickering, previous to which it 
was entrusted to my care for the purpose of having the facsimile of the first page taken. At that time the pages 
were all mounted on thick paper \ but they have since been cut close, inlaid, and bound up in morocco. In doing 
this, the binder has pressed all the leaves ; and the result has been, that the usual marks caused by the friction 
at the backs of the pages have been obliterated. The facsimile of the last page has been made after the volume 
became the property of Lord Vernon. 

t Not having seen a copy in an unbound state, we must presume that such was the arrangement of the 
leaves, as no other edition of the Biblia rauperum , printed in gatherings, ha* yet been found. 

J In order to satisfy myself on thi* point, I forwarded the copy to the Bodleian Library, when, after a care- 
ful examination, page by page, the Rev. Dr. Bandincl,on returning the volume, informed me, “it is not certainly 
from the same blocks as ours, but decidedly copied from ours.” & Leigh S. 
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3. Under-part of canopy, in centre subject, is solid, as also some of the 
ground or pavement; also the soles of the shoes of Gideon, on the 
left. All the portions of descriptive text are enclosed by lines, (see fac- 
simile). 

it. 6. The horns of the cow on the left are solid. The texts are also within lines, 

m. t. Parts of the back-ground in each subject are solid. The text of the upper 

compartment only is within lines. 

iv. 6. Parts of the back -ground on right and left side are solid. The upper text 

also is within lines, after which the texts in the upper parts of all the 

pages are, as in the previous editions, uninclosed at lower part, 
xni. n. left tree in right centre subject of different form, more like the foliage of 
a cabbage than a tree. 

xxxii. m. One of the two trees and the mountain, in the l>a/‘k -ground of the left 
centre design, are omitted. Some buildings in the back-ground of the 
right centre design, and the three trees, are differently placed. 

On minutely comparing every portion of the various designs, we have no doubt 
that many other differences would be discovered : differences, however, that do not 
alter our opinion that this edition is a dose copy, though not, in the fullest meaning 
of the term, a facsimile, of the edition in the Bodleian Library, as stated vol. i. p. 65. 

If this had been the only edition of the Biblia Pauperum, we should have at 
once agreed with Heineckcn as to the work itself being the production of a eery infe- 
rior artist. Wo are, howevor, unable to trace in this edition any similarity of its 
design to the school of Martin Schocn (Schongauer), whose numerous and beautiful 
engravings on copper place him among the earliest and most eminent engravers of 
Germany. On the above points, B einecken (p. 305) observes: “Quand on examine le 
dessin de ces figures avec des yeux connoisseurs, on ddcouvre, qu’il regne ce goilt 
lourd et gothique dea premiers dessinateurs et peintres A Demands, de l’dcolo dcsquels 
est sorti Martin Schoen." 

In forming a correct opinion of the merit of the designs in the early editions of 
the Block-Books, it is absolutely requisite, that we should faU back upon the impres- 
sions from the blocks at their first issue. Our observations at p. 21 respecting the 
impressions of the Itenouard and British Museum copies of the Ars Morietuli, parti- 
cularly exemplify this point; as do also our remarks on the designs of the Speculum, 
vol. i. p. 177. It would be presumptuous in us to suppose that our hypothesis in 
resjiect to the order of the publication of the several editions we have enumerated in 
our preceding volume (p. 63), will be received as correct; more particularly when 
there must always be much diversity of opinion in respect to works of art, inde- 
pendent of the great difficulty of coming to any certain conclusion by comparing the 
editions. We have stated our reasons for considering the Inylis copy of the Biblia 
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Pauperum as an impression from the first engraved scries of designs, grounding that 
opinion (vol. i. p. 61) not merely upon the general delicacy of the design and the 
more perfect appearance of the engraving, but also u]>on the fact, that the whole series 
of those designs is of an uniform character, as well as on the circumstance of the 
second edition being made up of impressions taken from the same blocks when more 
worn, and from other blocks probably recut from the same designs. 

The edition under present consideration is that placed by Heinccken as the first 
of the five editions of the work which he enumerates, though at the same time, in so 
designating it, he observes (p. 306) : “ II faut bicn, qu’une dc ccs editions ait etc la 
premiere. Cependant ni moi, ni personne, ne pourra diro avec certitude laquelle le 
flit. Si je les range l’uue aprbs 1‘autre, e’est pour en fair voir la difference, et je con- 
fesse bonnement, que je ne connois pas ni l’original ni l’dpoque de toutes les cinq.” 

We do not hesitate to pronounce this edition to be the last of those of similar 
design which we have as yet met with. Our facsimiles of the other editions have 
been executed with the greatest care, and we therefore leave our readers to form 
their own opinion as to their originality of design and merit as engravings. 

In our facsimile of the last page (plate lxvii) from this edition, it will be seen that 
there are defects in the upper part, of the right hand border, and also a slight break- 
age of the border dividing the centre and lower designs. Now, in the engraving 
given by Heinccken as a facsimile (p. 293, pi. 6), the same breakages, though more 
slight, occur ; thus proving that the impression in the copy from which he obtained 
his facsimile was from the same series of wood blocks as were used for the impres- 
sions of the copy described by us. 

There is one circumstance, however, which we must not omit to notice ; namely, 
a difference exists in the measurement of the two pages of our facsimiles and of that 
given by Heinecken. Those given by us are nearly a quarter of an inch wider and 
one-third of an inch longer than his. We are positive as to the correctness of our 
fascimiles as regards their dimensions. The plan we adopted to ascertain the exact 
correspondence in all respects of the copy with the original was by having, before the 
impressions were worked from the stone, one taken off on tracing paper, and then 
placing it over the original, and seeing that it coincided in every part. It is, however, 
certainly true, that in some cases, owing to the paper having been wetted previously to 
printing, the impressions have been found to have shrank a little, as particularly 
noticed by us in Vol. i. p.49, in res|>ect to our facsimiles of the Inglis copy of the Siblia 
Pauperum when compared with the originals in the O'aignat copy in the British 
Museum. 

Having stated that the measurement of the two pages we have given from this 
work corresponds exactly with the original, while a few others of our facsimiles* are 

• The trifling differences that may be found, occur otdy in those facsimiles which were made many yean 
ago, wheu a work o' such extent as the pre*eut was not contemplated. 
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somewhat contracted, we here mention, that, not being able on first noticing the 
faet to account for these differences, we addressed a note to our present lithographic 
printer, whose reply, as follows, fully explains the cause. 

London, July 80th, 1852. 

* Sib, — With respect to the shrinking of the paper upon which the facsimiles 
from the Block-Books, etc., are printed, I can account for it by the damping, which 
causes the sheet to expand, in which state it receives the impression; and in the 
subsequent process of drying the shrinking takes place. 

“ All this, however, is obviated by the plan we now adopt, of printing upon dry 
paper, as exemplified in the proofs just handed to you. 

" I remain. Sir, yours obediently, 

“ C. G. Madelet.” 


After the above information, we took particular care to have all the impressions 
of our facsimiles worked off on dry pa|ier. 


PLATE LXV1II. 

THE .NINTH PAGE OF THE MHLIA PAUPERUM. 

( From a Wood-engraving in our Possession.) 


Among our collections, formed with the view of illustrating the various editions of 
the Block-Books, we have an impression of a wood engraving of the ninth page of 
the Biblia Pauperism, of which our plate is an exact facsimile. 

We are unable to discover of what edition it is. The engraving in our 
possession is evidently intended to represent some original. All we can state is, 
that if an edition does exist, engraved throughout in the same style as that from 
which our facsimile is taken, it must present the most grotesquo scries of wood 
engravings on this subject that could well be designed. It may have been engraved 
as an illustration for some work on the Block-Books ; if so, it is as ridiculous as the 
engraving from the Biblia Pauperism given as a “ facsimile ” in the Encyclojx&lia of 
Literary and Typographical Anecdotes, p. 94. by C. II. Timperley, mdcccxliii. 
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PLATE LXIX. THE FIRST PAGE. 

( From an uncoloured Copy in the Library of the Convent at WoLmiOim*.) 


Block-Book of Fifty Leaves or Engraved Pages. — Small Folio. 

Of this edition we are unable to do more than to give a facsimile of the facsimile 
given by Heineeken, which appears to have been executed with greater care than 
most of those to be found in his work. His facsimile, however, is printed in black ink, 
while ours is in brown, which will more resemble the original, as Heineeken states it 
to be so printed. 

To pronounce this edition to be the work of a totally different school and of 
a different character from those which we have assigned to Holland or the Low 
Countries, would, without a facsimile, have been very unsatisfactory. That such, 
however, is the case, no one will doubt ; and we very much suspect, that, if we could 
obtain the watermarks of the paper used for the copy of the work, they would also 
be found to be of a different character from those used in the paper of the editions 
assigned to Holland. 

Mr. Ottley, like ourselves, could only form an opinion as to this edition from the 
facsimile given by Heineeken. It differs not only in the number of engraved pages, 
which is increased to fifty, but also in the composition of the subjects, which Mr. 
Ottley considers “ were designed by an artist of a very different and inferior school ; 
and are in a style not very unlike the more Gothic productions of Israel Van Meek. 
They are engraved, however, with great neatness of execution, and the characters in 
the inscriptions are better formed, and cut with more precision than those of former 
editions ; and I Bhould judge this edition to be considerably more recent”f. 

Heineeken arranges it as the fifth edition of the work, with the annexed observ- 
ation, p. 309 : “ Cette Edition est sflrement d’un autre dessinateur et graveur, 
execute avec plus de finesse, mais imprimfe comme les prdeedentes, ii la maniere 
des cartes a jouer, tellement, qu’on s’apenjoit de l'impression au dos, qui cst blanc. 
L’encre, qui est pale, resscmble a la detempre, et cliaque feuille fait son cahier.” 

• Ilcincckcn states thi9 to be the only copy of this edition he hud teen : "Elle doit fit re bien rare, parecque 
je n’en ai pG d£eouvrir jusqu’a present aucun autre.” — p. S16. 

f Origin of Engraving, vol. i. p. 131. 
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To this Hcinecken adds in a note, " L’augmentation des feuilles dans les livres 
d’iraagcs, sit6t qu’elles sont ajoutees it la fin, denote sfirement une Edition posterieure. 
Mam, si l’augmeutation fait partie du sujet mfime, et si IeB pieces ajoutdes sont 
essentielles it l'histoire, il reste toujours douteux, lorsqu’il n’existe point d'autre 
indice, si une telle e'dition n'est pas ant<?rieure. II se peut qn’on en ait perdu des 
planches : il se peut aussi, qu’on en fait de nouvelles. Les rouleaux, qu’on trouve 
en plus grand nombre dans cctte Edition, ot la couleur pile de l’impression, fiavorisent 
son antiquitd. Mais la forme des lettres, et la finesse de la gravure, semblent deuoter 
le contraire.” 

The following enumeration of the engravings shews the additional subjects in 
this edition. 


I. Sicut spina rosam genuit. 

The Birth of the Virgin. 

Sic de radice procetsit cirgula Jesse. 

Jesse, from whose body rises the Genea- 
logical Tree of Christ. 

Ex Jacob it (a processit steUula clarn. 

Balaam and his Ass, with the Angel. 

II. 23. Est desjnmsata Joseph hec eirgo beata. 

The Marriage of the Virgin. 

Fit Tobic Sara nutu dei copulata. 

The Marriage of Tobit and Sarah. 

Ut impUantur promissa sic copulantur. 

The Marriage of Isaac und Rebecca. 

III. <£. Same subjects as in p. 1 of the Early Editions. 

See enumeration of designs, rol. i. pp. 44, etc. 

IV. 29. lire neptem r isitat infant gaudendo insulin t. 

The Visitation of Elizabeth. 

1 lie consobrinum letantur suscipit ilium. 

Moses visited by Jethro. 

Hie gratulatur dum a soerra r isitat ur. 

The Lcvite visiting his Father-in-law. 

V. 1;, Same subjects as No. 2, last referred to. 

VI. df. Obsercando legem Jhesut patitnr lesioncm. 

The Circumcision of Christ. 

Circumeisut Abram fgttram denotal istam. 

The Circumcision of Abraham. 

Hie precepto tuo parat dens culnerc scisso. 
The Circumcision of Isaac. 


VII. G. 

Same subjects as 

No. 3. 

VIII. TO 

„ „ 

No. 4. 

IX. I. 


No. 6. 

X 221 

»» >i 

No. 6. 

XI. IL. 

FF It 

No. 7. 

XII. Jtt. 


No. 8. 

XIII. 


No. 9. 

XIV. <&. 


No. 10. 

XV. $J. 

»» F» 

No. 11. 

xvi. ca 

»* It 

No. 12. 

XVII. n 


No. 18. 


XVIII. S?. Christ us deplorat locum gcmilibut oral. 
Christ weeping for Jerusalem. 

Hec mala futura dcjdoral maxima cura. 

Isaiah weeping for Jerusalem. 

Flct Jrrcmias fundendo guttulas pint. 
The lamentation of Jeremiah. 


XIX. 

z. 

Same subjects as 

No. 14. 

XX. 

v. 

„ „ 

No. 15. 

XXI. 

X. 

,, n 

No. 16. 

XXII. 

V. 

a n 

No. 17. 

XXIII. 

25. 

r» ff 

No. 18. 

XXIV. 

X 

Ft II 

No. 19. 

XXV. 

9. 

„ n 

No. 20. 

XXVI. 

a. 

„ M 

No. 21. 

XXVII. 

b. 

.. 

No. 22. 


XXVIII. f. Pelle thum plagas pro nobis tujfcreris istas. 
The scourging of Christ. 

IUusut istc le figurat I he sum Christe. 

Lantech tormented by two wives. 
Christum Judd Job ledunf crimine ret. 

Job afflicted by Satan in the presence of 
his wife. 

XXIX. b. Pro corona nobis celeslia dona. 

Christ crowned with thorns. 

Stultus est cere qui spem ponit in mulicrc. 
A concubine taking the crown from the 
head of a king. 

Spernit hie regem verbis faetis sufferentem 
Schimei insulting David. 

XXX. e. Same subjects as No. 23. 

XXXI. f. „ „ No. 24. 

XXXII. g. Heu tie confine sit pi us cl benedictus. 

Christ nailed to the cross. 

Isti nunc parant quibus Christum cruci- 
fgant. 

Lamech, Tubal Cain, and an assistant, 
forging nails. 

Serra dieisus fuit hie in arbore cl us us. 
The prophet Isaiah sawed in two. 
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XXXIII. b- Same subject* a* No. 25. 

XXXIV. t „ „ No. 26. 

XXXV. h Hie propter fcstumojdatdeponere chris- 
turn. 

Christ taken down from the cross. 

Hex cum exit tit corpus dcponcre dixit. 

Joshua causing the body of the king 
Ai to be taken down from the cross. 

Claris cemfixi figura cat Ihesu Chritli. 

The bodies of the seven sons of Saul 
taken down from the cross. 

XXXVI. L Fasciculutn mirre putodilcclum redolere. 

The dead body of Christ in the lap of 
the Virgin. 

Dcplorant multum ex tine turn puerum 
istum. 

Adam and Ere lamenting Abel's death. 

Hoc nalot ploral funcio* Jlebiliter oral. 

Naomi lamenting the death of her sons. 

Annexed are the signatures which occur on the fifty engraved pages, each having 
one signature beneath the design in the upper portion of the engraving, in the position 
as seen in the facsimile, plate lxix. The letters are cut from the work of Heineckcn. 
We cannot vouch for their correctness ; the more so, when we sec a great difference 
between the form of the final letter in the last page in plate lxix., and that in the 
second alphabet following. 

& 3 £ D 6 f O !> 7 XlWinQ'&IXVl 

sn v ? a 

l>. c. fc. t. f. 0. b. t F. L m. it. o. p, q. r, 6. t. t>. 
r. y. ?. g. 


VOL. II. I 


[ XXXVII. 

m 

Same subjects as 

No. 27. 

XXXVIII. n. 

„ tt 

No. 28. 

1 XXXIX. 

o. 

„ » 

No. 29. 

XL. 

P 

„ „ 

No. 30. 

XLI. 

q 

„ „ 

No. 31. 

XLII. 

i. 

„ „ 

No. 32, 

XLUL 

i. 


No. 33. 

XLIV. 

t- 


No. SI. 

XLV. 

b. 

„ „ 

No. 35. 

XL VI. 

z. 

„ n 

No. 30. 

XL VII. 

S 


No. 37. 

XLV1II. 

} 


No. 38. 

XL1X. 

Z- 

„ „ 

No. 39. 

L. 

9- 


No. 40. 
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GEKMANICE, [XORDLI.VGES'}, 1470. 


PLATES LXX AND LXXI. THE FIRST AND LAST PAGES*. 

( From a Coloured Copy* in the Possession of the tats Jolts W II. Kft, 51. P., Esq.) 


Block-Book of Forty Leaves ok Ekgravkd Pages. — Small Fblio . 

Here we have facsimiles from an edition of the Bihlia Pauperum of a totally 
different character from any of the preceding ; and its execution, both as to design 
and engraving, may be truly termed "gothique." The copy seen by us having 
been closely bound, wc could not ascertain the order in which the impressions^ 
have been taken off. We must therefore content ourselves with simply giving the 
following enumeration of the forty pages, observing that the arrangement of the 
designs agrees with that of the editions in Latin, previously noted by us in vol. n, 
p. 44, etc. 


ur.hr 

.... 

8CBJECT. 

IXAF ! MO. 

SrWKCT. 

1 

a 

The Annunciation. 

21 

w 

J udas betraying Christ. 

S 

b 

The Nativity. 

22 

V 

Pilate washing his hands. 

3 

c 

The Adorntion of the Magi. 

23 

11 

Christ crowned with thorns. 

1 

d 

The Purification. 

24 

X 

Christ hearing the cross. 

a 

e 

The Flight into Egypt. 

25 

y 

The Crucifixion. 

0 

f 

The Sojourn of the Holy Family, etc. 

2fi 

i 

The Crucifixion. 

2 

g 

The Murder of the Innocents. 

SI 

q 

The Entombment of Christ. 

a 

h 

The Return of the Holy Family. 

25 

a 

Christ's descent into Limbo. 

11 

i 

John baptising Christ. 

2!» 

t* 

The Resurrection. 

li> 

k 

Christ tempted in the Wilderness. 

ilii 

$ 

The Three Maries at the Sepulchre. 

u 

i 

The Resurrection of Lazarus. 

31 

B 

Christ appearing to Mary Magdalen. 

Li 

m 

The Transfiguration. 

32 

C 

Cliriat appearing to his Disciples. 

ill 

n 

Mary Magdalen at the feet of Jesus. 

33 

D 

The Incredulity of St. Thorn a*. 

LI 

° 

The Entry of Christ into Jerusalem. 

11 

F. 

The Ascension, 

m 

P 

Christ and the Money Lenders. 

25 

F 

The Descent of the Holv Ghost. 

in 

q 

Judas and the High Priest. 

3B 

a 

The Coronation of the Virgin. 

U 

r 

Judas receiving the pieces of silver. 

21 

u 

The Last Judgment. 

15 

f 

The Last Supper. 

3H 

l 

Hell. 

111 

s 

Christ going to the Mount of Olives. 

32 

K 

Christ bearing the souls, etc. 

2Q 

t 

Christ in the Garden. 

40 

L 

The Reward of the Righteous. 


* In the original, the upper line of text, and the border of these and other of the pages, hare been cut away. 

£ The copy was sold, in March 182-5, at a public sale in Paris, for 3,020 francs. It afterwards, in 1829, 
appeared in a catalogue of manuscripts issued by Mr. Cochran of the Strand, bookseller, of whom it was bought 
by Mr. Wilks ; at the sale of whose library, in Wcllington-strcct, in 1847, it was purchased, we believe, at 
£110, for an eminent Philobiblist in America. 

£ The impressions in this copy are in black ink, and arc apparently worked off by the ordinary press. An 
impression of p. ISj noticed by Heineckcn (p. 324, note), afterwards fell into the hands of M. Rcnouard, who 
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At tho foot of each page of this edition is a letter by way of signature, as seen 
in the two plates under consideration. We annex facsimiles of the whole of the 
signatures, which have been taken from the copy described by us. They differ very 
much in size from those given by Heinecken, pp. 324-5, from the Saxe-Gotha copy. 

tK 0 0(^0 m 3 TfS 3L 3^ #3 

On referring to our facsimile of the last page of this edition, the reader will there 
find on the one side the names of the artists employed on the work, and on the other 
the date when it was executed : “J'riBmrb toaltfjrm mauler >u riJotSUnjm unB Dans 
Dtinung fiabrnt Bis bud) mitt rin anBer gttMrtit." — 1470. The coats of arras* preceding 

attached it to the copy of theirs Moriendi, which, at the recent sale of his library, was purchased by Mr. Boone. 
This impression is in a light-coloured ink, or distemper, such as is used in the earliest editions of the Block-Books. 
Presuming this page to be from the same edition, it shews at once that no opinion as to the date of its execution 
can be formed from the mere colour of the ink. The impression has been obtained by friction, and is a remark- 
able confirmation of the observations made in the previous volume, p. 168, respecting the lines in the design 
becoming thinner by the operation of friction in taking off the impressions. 

* “We conclude that the arms are those of Mauler and of Hunting. We have endeavoured to identify them, 
but we do not find them named in Funton’a Teutsch Wappenbuch. They are, 1 . On a hill with three mounts, a 
squirrel climbing the trunk of a tree; 2. On a hill with three mounts, two spears saltire-wise. Neither of them 
are those of Nordlingen, which bears an eagle displayed The preceding is an extract from the description given 
of the volume by the late Mr. Holmes of the British Museum, in his catalogue of a Collection of Manuscripts 
(Appendix, No. 605, p. 183) offered for sale, in 1829, Tiy Mr. Cochran of the Strand : Mr. Holmes being, at that 
period, in the employ of Mr. Cochran. In this extract it is seen that Mr. Holmes considered the word 44 Mauler** 
to be the surname of the first of the two artists employed in the execution of the work, and whose annB or symbols 
the two shields are intended to represent. The word mauler, however, was merely added to denote that Frederick 
Walthe to was a painter at Nordlingen ; a mode of designation usual at that period. It is not a little remarkable 
that Mr. Holmes, who rose from being an employ 4 of a bookseller to his position as second in the Manuscript 
Department in the British Museum, owing to his philological and palcrographical abilities, should have committed 
such an absurd error as this. The word jiictor constantly occurs after the signature of many of the great painters. 
It was oftentimes the custom in those dayB for artists and learned men to prefix or append such significatory 
words or letters to their names, to prevent any mistake as to their identity. I well remember the fact, that, on 
the late Dr. Butler, Bishop of Lichfield, becoming possessor, some years since, of the Common Plack Book 
of the Great Reformer Philip Mflanchthon, his lordship at first thought that the volume could not be in the 
autograph of Melanchthon, in consequence of his having in many places written his name “ Dominus ” 
Philippas Melanchthon. That, as head of the public school he presided over at Wittenberg, was his real title j 
and though he attained the highest honours in the College, he never (we believe) made use of the “ D.” after 
his name, as did frequently his contemporary Martin Llthku. Examples of one and the other may be seen in 
plates XVU1. and XXXI. of my work on the Unpublished Documents of Melanchthon and Luther. Melanchthon 
considered the position of Head Master in a public school as one of the most honourable to which a man could 
attain. The Bishop of Lichfield, holding at one period of his life n similar position, immediately saw that the 
opinion he entertained was wrong, acknowledging that the point in question tended rather to confirm the 
character assigned to the volume than otherwise. 

" Hans llurning" (the second name) was probably only the publisher of the work, though the words “ mil 
tin under gemacht” may be so translated as to lead us to believe that both were artists. It is a matter of very 

I 2 
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the (late are probably those of Frederick Waltham and Bane Hunting, who were, no 
doubt, the designer and engraver of the work. Though the word “ NortUingen" is 
appended to the name of the former, it does not prove that the volume was issued in 
that city. Presuming that Walthem was the designer, it only shews that he was of 
Nordlingen ; in the same way as any artist publishing a work in London might 
describe himself in the imprint as of Paris. 

We do not believe the edition we have just described to be the same as that 
mentioned by Hoinecken (pp. 323-5), a copy of which is in the library of the Duke 
of Saxe-Gotha, He makes no mention whatever of the colophon* at the close of the 
left column on the last page. Had it been there, he could not have overlooked so 
important a fact. He closes the enumeration of the pages by simply noticing the 
coats of arms and date, ol>serving “ mats non obstant ces armes, l' artiste est restf 
inconnu.” Independently of this, his facsimiles of the signatures shew a smaller 
alphabet ; and when we compare our facsimile of the first page with that given by 
him (plate 8), we find that, besides several trifling variations, the ground of the 
windows in the centre design, and the lower part of each of the circles above the 
pillars, are solid (black), while in the engraving given by Heinecken they are open. 

Heineeken states (p. 326) that at Wolfenbuttcl there is a copy of an edition 
(issued by another person) made up of only twenty-two of the pages of the edition 
corresponding with that described by him as being in the Saxe-Gotha library : — “ J'ai 
trouve dans la Bibliothuque de Woifenbuttel, une autre cxemplaire de la meme 
Edition, mais imprime par un autre imprimeurf, apparemment plus raodeme, qui ne 
poss&ioit que vingt-deux planches de cet ouvrage. II a imprime sur un cote du 
papier, par le froton, tant qu'il en avoit ; ce qui est prouvd par la circonstance, que 
cet ouvrage ne fait qu’un seui cahier d'onze feuilles, insurers l’une dans 1’autre, 
tellement, que sur la premitre est imprime le No. 1, et vis h vis le No. 22. Les sujets 

little consequence, for neither the design of the engravings, nor the skill of the graver, arc deserving of much 
commendation. 

Since the above was in type, Mr. Stewart of King William -street, bookseller, most kindly forwarded for 
my inspection a copy of the Lori Commune*, by P. Melanchthon, printed in 1548. It is a copy of peculiar interest, 
having belonged to Christopher A. Tcuffenbach, who, in the first place, has enriched it with an autograph and 
signed inscription by Martin Luther (written on a piece of paper pasted on the inside of the cover), the signa- 
ture being an illustration of the preceding observations, it having the “ D” at the end. Beneath the inscription, 
Justus Jonas, the great friend of Luther and Melanchthon, has attested its authenticity; C. A. Teitflenbach 
adding his signature, bearing date 1548. The copy of the work was evidently bound up with the view of its 
forming an Album Amicorum, so customary at that period, the blank pages, which are inserted at the com- 
mencement, bearing long inscriptions in the autographs of Philip Melanchthon, John Bugcnhagius Pomeranus, 
George Major, Vitus Winshcmiu# : all dated September 1548. Then follow numerous other signatures, dated 
1551 and 1553. Having so extensive a collection of books with Autograph Notes and Inscriptions by the great 
Reformer*, Luther, Melanchthon, and others, I cannot but regret that my friend Mr. Stewart did not give me 
the refusal of the purchase of the volume described, before he sold it. S. Leigh S. 

• The copy in the Imperial Library at Vienna has the colophon with the names, similar to that which wc 
have described. 

f Heinecken here writes of “another printer;” but he docs not state any particulars. 
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depuis le No. 21 jusqu’au No. 38 y manquent, et apres la p-riere au jardin suit 
d'abord la beatitude., et le conronnement des elus." 

Heinecken further states that in the same library is another edition, which has 
no signatures, and is worked off in five gatherings of four sheets each. He thus 
alludes to the copy : “ Cette traduction Allemande a cut reiinprimeo avec des figures 
disposdes de la mdme innnifcre, mais eompose'es par un autre artiste, avec pluBicurs 
changemens dans le dessin. Leg planches, gravies en bois au nombre de quarante 
en folio, eommencent avec I’annonciation et finissent avec le couronnement des ilus, 
dans le meme ordre que nous avons rapport*!. Ces planches sont sans cliiffres et sans 
signatures ; elles forment cinq cahiers, chacun de quatre feuilles, imprimis d’un 
seul cbtfi, le revers etant toujours en blanc. La deroikre planche est marquee A la 
fin, 

et l’artisto est aussi inconnu que le precedent.” 

The last engraved page does not in this edition, as in the one preceding, give us 
the names of the artist or publisher of the work; it simply closes as represented 
in the preceding woodcut from Heinecken, p. 327. 

To attempt to discover the names of the artist by the interpretation of the above 
shields, would, we fear, be futile. The date, also, is by no means satisfactory ; for it 
may be considered by some as intended for 1477 ; indeed, Ebert quotes the edition 
as bearing the date 1477. We, however, are inclined to the opinion of its being 
intended for 1471. 



Another Edition of the Biiilia Paupercm, in the German language, occurs in 
the Library at the British Museum. It is a very close copy of the first* of those 
enumerated by us, though no doubt, on comparing the pages, many differences might 
be found, independent of the omission of the signatures at tho foot of each page. On 
comparing tho facsimiles of the two pages we have given from the Wilks copy with 
the similar pages in the Museum copy, the reader will find many slight variations, 
but which we have not thought it necessary here to particularise. The edition consists 
of the same number of engraved pages, but which form one gathering of twenty 
sheets of two leaves each. The impressions are taken off by friction in a brownish 
ink, some darker than others. 

This copy, though unfortunately wanting the first four pages, is unbound; and, 
from the circumstance of the sheets not having been divided, we discover an alphabet 

* The WtUct copy. 
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by way of signatures inserted at the fold of each sheet, thuB at once proving the 
order of the working of the pages and probably the number of the blocks, as the 
letter may have been cut in the centre of the division between them. 

As a bibliographical curiosity, the circumstance of the signatures being in this 
particular position is worthy of notice ; and we therefore give, in the annexed 
enumeration of the pages, the alphabet in facsimile, which at the same time serves 
to shew the collation of the pages as one gathering of forty leaves or twenty single 
sheets. 


ULAF. 

■IGKATrnXS. 

UUf. 

u». 

8|GRA7<'IURB. 

LEAF. 

1 

Wanting. 

40 

11 

t 

30 

2 

Wanting. 

39 

12 

TO 

29 

3 

Wanting. 

38 

13 


28 

4 

Wanting. 

37 

14 

0 

27 

5 

* 

36 

15 

f 

26 

6 

e 

35 

16 

n 

25 

7 

& 

84 

17 


24 

8 

Wanting. 

33 

18 

r 

23 

9 

1 

32 

19 

t 

22 

10 

K 

31 

20 

a 

21 


At the foot of the second column in the last plate in this edition, a similar date 
occurs, as in the annexed facsimile ; but the first of the two shields, as in the edition 
quoted from Heinecken, is omitted. If the facsimile of that date is correctly drawn, 
that from the copy in the British Museum is evidently not from the same block. 

(UIAA a 
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l'LATES LXXII AND LXXIII. THE FIRST AND LAST PAGES. 
(FVom a Coloured Copy in the British MaiVN*.) 


DE MARL* VIRGIN1S INTEMERATA GENERATIONE CHRISTI. 

Block-Book of Sixteen Leaves on Engraved Pages. — Small Folio. 

This is a work of a very singular character. It comprises, by pictorial represent- 
ation, a collection of natural and historical facts, gathered from the writings of the 
Fathers, Schoolmen, and Mythological Authors, in order to shew to the poor (for whose 
instruction these xylographic productions were no doubt more particularly intended) 
the Omnipotence of the Deity in the Conception of our Saviour, bom of a pure Virgin 
by the miraculous Agency of the Holy Spirit. 

The work opens with the figures of St. Ambrose, St. Augustine, St. Jerome, and 
St. Gregory, each seated at a desk or table. These, with extracts from their works, 
beneath the figures, occupy the first two pages : St. Ambrose and St. Augustine being 
on the first page, as in our facsimile, plate lxxii. Then follow the various emblema- 
tical designs, every page (with the exception of the seventh, which has only three,) 
containing four subjects, to each of which is appended a brief description, with a note, 
generally from the work from which the description is taken, as in our facsimile, 
plate lxxiii. 

Farther than illustrating by analogy the Miraculous Birth of our Saviour, the 
book does not relate to the “ History of the Virgin Maryf,” a title which appears to 
have been as erroneously applied to this work as to the Cantica Canticorum. 

The impressions have been taken off by friction, in a dark brown ink, on one side 
only. The sixteen pages form eight single sheets, each sheet bearing a signature, 
placed in the fold of it, just at the top, see plate lxxiii; where, at the upper part of the 

• The copy was obtained by the trustees from Mr. Lilly, bookseller, who purchased it, in 1848, at the sale 
of the library of M. Delessert, for £40. 

f “ Historici Bcatte Virginia Maria? ex Evangclistis et Fat rib us exccrpta ct per figuras demonstrata/' is the 
title given by Hcinecken, Brunet, Ebert, and other bibliographers. That given by Dr. Dibdin in his Biblio- 
graphical Tour , voL iii. p. 286, is “ Defenrio Immaculate Concejitionis B. M. V The probability is, that Dr. 
Dibdin never took the trouble to look at the book. Had he done so with the view of ascertaining the nature of 
its contents, he would have seen that it did not in any way illustrate the Immaculate Conception of the Virgin 
Mary, or any acts of her life, further than simply the Conception and Birth of Christ. 
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left border, is a portion of the letter A., the other part of it being on the next engraved 
page. They comprise the letters (capital) A. to H. inclusive; but, owing to the copy 
of the work in the British Museum l>eing so closely bound, it became impossible to 
obtain a perfect facsimile of the letters. We have, however, given them in facsimile 
below as accurately as we can, and though imperfect, they serve to shew' their 
jmsition, and the mode in which the pages have been worked. The circumstance 
of the letters being reversed almost makes us believe that they were inserted 
between the two blocks at the period of printing, as, had the two engraved 
pages on one sheet formed one block, and had the letters been cut in the solid part 
between the pages, one would naturally suppose that the person employed would 
have cut them reversed on the block. 



With the exception of the second letter, b, the letters are ornamental capitals. 
Subjoined is an enumeration of the designs, in the order of the pages, together 
with a brief explanation of each subject, translated from the few lines of text 
beneath it. 
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Subject PAGE I. 

X. — St. Ambrose, seated at a desk, writing. 

In Hexameron, lib. ii. cap. iu„ St. Ambrose assigns reasons for the Immaculate 
Conception of Christ, by reference to a bird without a mate. 

2. — St. Augustine, seated at a table, reading. 

In his work, De Afirabilibus, lib. iii. cap. xii., St. Augustine asserts the Imma- 
culate Conception, because many animals are produced without coition. 

Page II. 

3. — St. Jerome, seated at a desk, expounding. 

In his observations on Luke,cap. ii., S. Jerome asserts the Immaculate Conception. 

4. — St. Gregory, seated near a desk, expounding. 

St. Gregory asserts the ImmaculateConception, and instances bees without fathers. 

Page III. 

5. — A Rustic carried away by the wind. 

If the wind have power to carry far away the rustic, why should not the Virgin 
generate the Son of the Highest Father? Albertos, iv.Metheor., Tract ii.ce/j. viii. 

6. — A Grape Vine. 

If the grape vine draw' its origin from a vile tree (Ilex hyberna), why should not 
the Virgin generate “ the true Vine ?” Albertus, lib. v. Tract i. cap. vi. 

7. — A Parrot. 

If the parrot can say “hail. 1 " why should not the Virgin generate by "hail/" 

8. — The AngeF s Annunciation to the Virgin. 

With a recommendation not to omit to say "Are” and “Are Maria." 

Page IV. 

9. — A rion playing the Harp to two jtersons in a boat. 

If Arion, by a dolphin carried to land, be renowned, why should not, by the Holy 
Spirit, the Virgin generate ? Roethius in Muxica. 

10. — Thro Men looking at Asbestos burning on an Altar. 

If the Asbestos can bum for ever, wherefore may not the Virgin, without venery, 
generate? Augustinus de Cieitate Dei, xii. 6. 

11. — A Boat, with Sheep and a Man listening to the Song of Circe. 

If Circe, by her songs, could entice, and change men into beasts, why should the 
Virgin not generate Jesus by herself? Augustinus de Cieitate Dei, xxi. 3. 

12. — Cyrus suckled by a Bitch. 

If Cyrus could be suckled by a dog, why could not the Immaculate Virgin 
generate Christ ? Petrus Coniestor in Historia Scholastica. 



G6 


DE GENERATIONS CHRISTI. 


Subject Page V. 

13. — The Deity in the Burning Bush, and Moses. 

See third chapter of book of Exodus. 

14. — A Warrior praying to a Saint in the Clouds (Gideon and Jngeh). 

The Psalmist. " He shall descend as the snow in rain,” etc. 

15. — A Mare led by one man to another. 

If a woman, by the art of magicians, should appear a mare, why, by divine pro- 
digies, should not the Virgin generate ? In Vitas Patrum. 

16. — A Man praying at the Porch. 

The door shall be closed, and shall not be opened, and man shall not enter. 

Ezechid xliii. 


Page VI. 

17. — Claudia drawing a Ship with two men to the shore. 

If Claudia could draw a ship to the shore, why, impregnate by the Holy Ghost, 
should not the Virgin generate ? 

Augustinus de Civitate Dei, cap. x,, xvii.; Titus Livius <le Origine. 

18. — A sick Person lying in bed, with a bird in front. 

If Caladrius could cure by looking at the face of a sick man, why should not the 
Virgin generate Christ the Saviour ? De Projmetatibus Rerum, cap. xii. 

19. — A Male and Female gazing at iron suspended by the magnet. 

If iron can be suspended by the power of the magnet, why, as predicted by the 
Prophets, Bhould not the Virgin generate ? 

20. — A Woman looking at a Pelican feeding its young. 

If the pelican, by its own blood, can animate its young, why, by pure blood, should 
the Virgin not generate Christ ? Isidor. xii. Ethicorum. 


Page VII. 

21. — The Holy Family. 

Ask the beasts, and they will teach thee ; and the birds will shew thee. Job xii. 
The design here runs right across the page. 

22. — A Man and Woman with lighted torches. 

If, in the Epyrian Gulph, the extinguished torch can be lit again, why should not 
the Virgin generate from the Flame of the Divine Breath ? 

23. — A Calf in the Clouds, and two Women on Earth. 

If a calf in the clouds, by Heaven’s power, is seen, why, without man’s puberty, 
should not the Virgin generate? Albertus in Meth., Tract iii. cap. xx. 


Page VIII. 

24. — Danae asleep, with the Sun in the comer. 

If Diana (Danae) could be pregnant by a Shower of Gold, why, impregnate by 
the Holy Ghost, Bhould not the Virgin generate? 

Augustinus de Civitate Dei, ii. 7. 
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25. — King Ilezekinh lying in bed. 

If the life of the King, by the going back of the sun, be manifest, why, by another 
operation of nature, should the Virgin not generate ? 4 Kings, eh. xx. 

26. — A Man standing near an Altar. 

" The rod of her whom I shall elect shall germinate.” 

27. — Three Snails, with Dew falling from. Heaven. 

If the pearl ( concha ) can be rendered fruitful by the falling dew, why should not 
the Virgin generate by Dewy Breath ? Isidori lib. xvii. cap. xxxiv. 


Page IX. 

28. — Two Men, one dipping a stick. 

If wood, dipped in the fountains of Gothland, appear stone, why should not the 
Virgin generate the Rock Christ ? Albertus, i. Mineral. Tract i cap. ii. 

29. — A Monk jrresenting a box to a child in its mother's lap. 

If the touch of a new-born child could open locks, why should not the Mother of 
God as a virgin generate? Albertos do Motibus, lib. i. Tract, iii. cap. iii. 

30. — Three Bints dying or dead. 

If the ice-bird (isida or ispitla), when dead, can renew its plumage, why, without 
copulation, should not the Virgin generate ? 

De Naturis Animalium; et Albertus, lib. xxxiii . 

31. — A Man gazing at a Turret surrounded by flames. 

If a laurel turret is not burnt by fire, why should not the fire of the Flesh a 
Virgin generate ? • Isidorus, Eth. xviii. 


Page X. 

32. — A Man and Woman looking at a bird in its nest. 

If a branch with a nest of birds could become stone, why should not the Virgin 
generate the Health of Man ? Albertus, i. 7. 

33. — A Bear forming Cubs. 

If a bear with its mouth can form its rude foetus, why should not the Virgin from 
Gabriel's mouth generate ? Isidorus in xii. Ethymologiarum. 

34. — Danae standing on a doorstep catching the Golden Shower. 

If Diana (Danae) was pregnant by a golden shower from Jove, why should not 
the Virgin, impregnate by the Holy Ghost, generate ? 

Terence in Eunuch., et Ocidii Metamorphoses. 

35. — Three Birds, one in the act of being metamorphosed. 

If the companions of Diomed could appear as birds, why should not the Virgiu 
generate the Redeemer ? Augustinus de Civitate, xvi., de Ocidio. 

K 2 
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stnuEcr Pace XI. 

36. — Ulysses in a boat, stopping his ears. A Syren in the right corner. 

If by songs Circe (? a Syren) could change men, why should not the Virgin from 
herself generate Jesus Christ ? Augustinus de Civitate, iii. 

37. — A Man gating at stones falling front the Clouds. 

If a mass of steel can be made from the clouds, why should not the Virgin gene- 
rate a strong Deity? Albertus, Meth. iv. Tract iii. cap. 2, 

38. — A Man gazing at a dead bird. 

If a dead Inspida (Ispida) can replenish its plumage, why, without connexion with 
man, should not the Virgin generate ? Alberitis in NaturaXibus. 

39. — A Ship with Four Men attracted by the Magnet. 

If the magnet can attract men, why, predicted by the prophets, should not the 
Virgin generate ? Alberti Mom Magnetum. 

Page XII. 

40. — A Full speaking to a Man. 

If a bull could apeak human words, why should not the Virgin generate the Word 
of the Father ? Valerius i. 4, et Titus Limit. 

41. — An Ostrich with three Eggs. 

If the sun can hatch the eggs of the ostrich, by the help of the true Sun why 
should not the Virgin generate ? Isidorus de Froprielatibus Rerum, lib. xii. 

42. — Two Females, one picking flowers. 

If the flower Tyle always remains in bloom, why should not the Virgin generate 
with the flower of Modesty 1 Augustinus de Civ., xxi. 3. 

43. — Two Females catching the Corn falling from the Clouds. 

If corn could fall in rain to those in waut, why Bhould not the Virgin generate 
the grain of coni ? Sigisbert et Gilbert, Chron. 

Page XIII. 

44. — A Man gazing at a bird surrounded by flames. 

If the Carista is not burnt either in flesh or wings, why, without the fire of venery, 
should not the Virgin generate ? Albertus de Avibus, lib. iii. 

45. — A Man looking at Thustia carrying water in a sieve. 

If the virgin Thustia could carry water in a sieve, why should not the chiefest of 
Virgins generate ? Titi Livii Decad. i. 

46. — Lioness with a litter of three. 

If the lioness with her roar can raise her young, why should not the Virgin gene- 
rate life from the Spirit ? Isidori et Alani Ethym., xii. 

47. — A Mare sniffing the Horn of the Wind of Cappadocia. 

If a marc could become pregnant by a Cappadocian wind, why, by the Divine 
Flame, should not the Virgin generate ? A ug. de Civ. Dei, lib. xxi. cap. iii. 
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Subject Page XXV. 

48. — A King and Queen seated at table. 

If wine could turn to blood, why should not the Virgin generate Christ true man f 

Just inns, i. 4, et Valerius Maximus. 

49. — Two Birrls billing. 

If the Bonafa is impregnated by the bill, why should not the Virgin generate by 
the word from the Angel’s mouth ? hid. xii. Ethymol., et Gregorius, lib. xxxi. 

50. — A Man and Woman gazing from a Castle into the Stream. 

If at Toulouse the stream appeared changed to blood, why should not the Virgin 
generate the flower of Jesse ? 

51. — A Unicom leaping on a Virgin. 

If a rhinoceros (unicorn) can incline to a virgin, why should not the Virgin gene- 
rate the Word of the Heavenly Father ? Isidorus et Alanus. 

Page XV. 

52. — A Man looking at a Phoenix surrounded by flames. 

If the Phoenix can restore itself by fire, why should not the Mother of God, the 
Virgin, worthily generate ? 

Alanus de Planctu Natural, et Isid. xii. Ethym. cap. xv. 

53. — Emilia holding her garmetU in the flame. 

If the garment of Emilia did kindle flames, why, by strength from above, should 
not the Virgin generate ? 

54. -The Goose-tree. 

If the Carbas (Solan goose) is bom from a tree, why, by help of the Holy Gho3t, 
should not the Virgin generate ? Alberti, lib. xxiii. de Animalibus. 

55. — Vulture with two eggs. 

If the vulture brings forth without the male, why, by mystic breath, should not 
the Virgin generate t De Proprietatibus lib. xii., et de A nimalibus. 

Paoe XVI. (See Facsimile, Plate lxxiii.) 

56. — Temple of Venus, with a man gazing at the lamp. 

If the light at the Temple of Venus cannot be extinguished, why should not the 
Virgin generate without the seed of Venus ? August, de Civ. Dei, xxi. 7. 

57. — A Man gazing at a stone in the water reflecting the moon. 

If a stone can reflect the light of the moon, why Bhould not the Virgin, pregnant 
with a beautiful star, generate ? 

58. — Two Human Figures and a statue. 

If a human being can be changed into stone, why, by Divine Power, should not 
the Virgin generate f Albertos de Mineralibus, i. in fine. 
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59. — Two Men sawing a stone, on which appear two human heads. 

If man can be painted on stone by the power of Heaven, why should not the 
Virgin generate by the assistance of the Beautiful Spirit f 

Alberti de ilineralibus i.. Tract ii. cap. 1. 

The initial letters, F. W., preceding the date, 1470, at the close of the text (under 
the left design) in the first page, are no doubt intended for those of the artist, by 
whom the work was, perhaps, not only engraved, but also designed. Panzer* gives 
the name as "F. Walter." They may, however, be intended for Frederick Walthem, 
the first of the two persons by whom the German edition of the Biblia Paujterum 
was Issued (see p. 60), though on comparing the text of the two works a considerable 
difference appears in their execution. 

The copy in the Public Library at Munich, mentioned by Dibdin in the Biblio- 
graphical Tour, vol. iii p. 286, and that in the Imperial Library at Paris, are, no 
doubt, similar to the one we have described. 

Brunetf, however, mentions an edition of an oblong size, consisting only of eight 
leaves ,“impr. dee deux cutes avec ties planches de bois.” We think his statement, how- 
ever, that the impressions are on both sides of the paper, must be erroneous, because 
he adds that “ chaque planche, h l’exception do la premiere, presents huit figures, 
avec leur explication." The copy described by him, no doubt, agrees with that 
described by Ebert, which was at that time in the possession of M. Nagler, at Berlin. 
As that copy bears, on the first design, the same initials and date as the one in 
the British Museum, we come to the conclusion that it is an impression of the same 
edition, its oblong form simply arising from the eight sheets not having been folded, 
but bound together lengthways. 

The copy} described by Heineckcn (pp. 378-83) is of an edition altogether different 
from that in the British Museum, not only in the style of the designs, but in the 
character of the descriptive text; the text of the one being Ronmnt, and of the 
other, cursive. Heineckcn states that the impressions in the copy he saw had been 
worked off in black ink, on one side only, by the ordinary press. As we have not 
met with a copy of that edition, and as we believe that no copy of it oxists in this 
country, we have annexed a facsimile of the upper portion of the page engraved 
in the work of Heinecken, plate xiv., it being of the same page as that given by us 
(plate Lxxm.). 

• Dcutsch Ann., Suppl., p. 81, No. 8. t Brunet, Manuel du Libraire, vol. ii. p. 589. 

+ The copy had belonged to M. de Gaignat, at whose sale it produced 852 francs, and was, at the period 
of the publication of the work of Baron Hcinccken, in the possession of M. Giradot de Prcforul. 

$ I am rather inclined to think that the text of that edition is printed in moteable type, forming a very simi- 
larly illustrated printed work to that of the later edition of the Endkrtit and Quindecim Siyna in the library of 
Earl Spencer ; an edition particularly noticed at p. 46 in the present volume. 
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Our readers will at once see how very different in character are the two editions. 
Independently of the designs being reversed in the edition described by Heinecken, 
it differs in its arrangement. He states that, in the first page, there are the figures 
of St. Gregory and St. Jerome; and in the second page, those of St. Augustine and 
St. Ambrose. Now, in the British Museum copy, the figure of St. Ambroso is the 
first in the first page, instead of being the last in the second page, in that respect 
agreeing with the copy in the Imperial Library at Paris, cursorily mentioned by 
Dibdin in his Bibliographical Tour, vol. ii. p. 26C, where ho places it among the 
“ Early Printed Books,” considering that it may have been printed at Him about 
1480. 


Digitized by Google 


DE GENERATION E CHRISTI 


PLATES LXXIV., LXXV., AND LX XVI. THE FIRST, SECOND, AND 
EIGHTEENTH TAGES. 

(FYom an uncoloured Copy* in the Bbitirh Museum.) 


DE MARINE VIRGINIS INTEMERATA GENERATIONS CHRISTI. 

Block-Book op Twenty-Eight Leaves or Engraved Pages. — Small Folio. 

Here we have another work of a similar character to the preceding. In that 
there are fifty-five designs, exclusive of the four by way of introduction, representing 
the Saints Ambrose, Augustine, Jerome, and Gregory; while in the one under con- 
sideration there are only forty-five. Each page has two designs, except the 
eighteenth, which has only one, as in our facsimile. In the subjoined enumeration 
of these designs it will be seen that the subjects are the same, the numbers within 
the parentheses referring to the corresponding subjects in the previous work ; the 
ten subjects omitted include several of those which had been repeated in that edition. 

At the foot of each page is a letter, by way of signature, though in several of the 
pages they have been entirely or partially cut away, as in the case of leaves vn. and 
xvi. In consequence, probably, of this circumstance, the pages in the copy in the 
British Museumf have not been lx>und up in their correct order. It is, however, in 
the same state as it was received from the Continent; and as it will probably not 
be rebound, wo have, in the subjoined enumeration of the pages, numbered them in 
the order in which they stand, and have subjoined the signatures in facsimile, some 
of which, it will be seen, are reversed : 
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D 

F 
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T 
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I. 
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IV. 

V. 
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VII. 

VIII. 
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XII. 

A 

1* 

C I 

3 

c 

=? 




I 

K 

L 

M 

N 

0 

c 

u 

K 2 

R 

G 

s 

T 

V 

X 

XIII. 

XIV. 
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XVI. 

XVII. 

XVIIL 

XIX. 
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XXII. 

XXIII. 

XXIV. 
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R 
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a 

V 



Y Z * 5 . 

XXV. XXVI. XXVII. XXVIII. 

y z 

• According to the collation given by Jacob and Ukert of the copy in the Public Library at Gotha, the one 
in the British Museum wants the two final leaves, xxvn. nnd xxvm., containing two pages of text (sec 
“ Beitrage"eti~ Leipzig, 1835, vol. i., pp. 98-114. The enumeration of the engraved pages is somewhat 
mystified in that work, as it commences by stating the volume to comprise “ 16 Blatter in folio which corre- 
sponds with the preceding edition just described by us. 

f This copy has been only lately added to the Xylograpbical Treasure* in our National Library. The leaves 
have been cut close to the border* ; and, in some instances, the outer border has been cut away. They hare 
been inlaid on paper as near us possible to match that on which the work is printed. 
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DE GENERATIONS CHRISTI. 


Lur 

I. A- Thirty line* of introductory text, *ce facsimile 

of the page. 

II. A 2. Subject 1 (51). The Unicon i leaping an a Virgin. 

Rhinocrron si virgini se inclinare valet. Cur Ver* 
bum pain* celici vixgo no gcucraret. Ysi. simul 
et Alanus. 

Sub. 2. A Mother with Twins opening locks. 

Si tactus mox nati tern* appenre valet. Cur mater 
verbi nati virgo non gcncraret. Alb* de motib 9 
aialium pte sed’a trac. 1° 

III. P. Sub. 8 (49). Two Birds billing, 

Bonafa bi ore feta a mare claret. Cur angcli cx. 
ore. vugo non gcncrarct, ysi. xii° etby. ca. 
xvii® et gregoriu*. xxxi" mora. ca. xxviii" 

Sub. 4 (12). Cyrus suckled by a Bitch. 

Si cyru* a camcula nutntua claret Cnstum cur 
iuucncula. v. n. g. petrus commestor in bco- 
lastlca historia. 

IV. E. Sub. 5 (20). A Pelican feeding its young. 

Pellicanus si s&gwinc animarc fetus claret. Cur 

Xptn puro exsagwine virgo no. g. ysi xii° cthy- 
moloyaa. 

Sub. 6 (31 ). Two Men attempting to bum a Turret. 

Turn* at launcca ardoro ignis caret Cur ig'nis 
carni* nestia virgo non gcncrarct. Vitauius de 
architectii libro 2 n circa finem. 

^ . D. AM. 7 (58). Two Men and a naked human Figure. 

Si homo vi nature in saxum vert* valet. Cur vi 
divine cure virgo non gener&ret. Albert us 
.It xnincrolium in fine. 

Sub. 8 (59). Two Men sawing a block of stone. 

Homo si in lapide vi call pingi valet. Cur atari 
»pQ« ope virgo non gcncrarct. Albertos. 1? minc- 
rolium. trac. vV ca. 1? 

VI. F. Sub. 9 (23). Tteo Men with a calf in the Clouds. 

Si vitnlus in nube vi call factus claret. Cur absqj 

vin pubc* virgo n* g* Albcr. iii° Meth&up trac. 
iii? ca. xx? 

Sub. 10 (57). Two Men holding a stone, in which the 

Moon is reflected. 

Sclcncus si in perside lumen lunc habet. Cur feta 
almo Bidere. v. n. g. Aug 5 , xxt de ciui. dci* ca. 
vi? 

VII. B. Sub. 11 (39). A Ship with fee men attracted 

by Mountain of Magnet. 

Si magnes curncm hominis ad sc trahere valet. 
Cur vi diuine numinis. v. n. g. Albcr. loco ubi 
sup. 

Sub. 12 (28). Three Men with a stone swimming »/i 

a fountain. 

Si mersum font! gocic lapis mox claret. Cur pe.tram 
Xpm cclicem. v. n. g. Albcr. 1? mincraliutn 
trac. it ca. ii? 

VOL. If. 


L*at 

VIII. T. Sub. 13(34). A Female, through Bars, gazing at 
the Sun ( orBanae receiving the golden Shower). 

Si dona aun pluuia pregnans a love claret. Cur 
spu sancto gravida, v. n. g. Aug 9 xx" de Ciui. 
dcL ca. vii. & Tcrcn. 

AM. 14 (85). A Castle with fee Birds f uttering oter it. 

Si socios diomcdia aucs factos claret. Cur redep- 
torem hominum virgo non gener&ret. Aug 9 
xviii? de ciui. di. ca. xvi? 

IX- H. AM. 15(18). A Man in bed, with a Bird on a talde. 

Calandrius si facie egrum sanare valet. Cur xpm 
saluatorem. v. n. g. In dc ppric. re. li. xii? et. 
Alber. xxiiit de animalibus 


I 


Sub. 16 (55). Vulture in a nest with two eggs. 

Si uultur pant corpe et ad hoc mare caret. Cur 
mistico spiraminc v. n. g. basilius in examcron 
libro viiit et in d. ppric. re. libro. xii? 

X. I. Sub. 17 (48). Four Persons seated at a Table. 

Si vinum in sagwincm cucrsum fore claret. Cur 
xpm verurn hominem. v. n. g. Justinus. libro 
i? ca. iiii? ct Valerius. 

Sub. 18 (50). A Fortress with a Hirer. 

Si flumcn incruorem tholosc versum claret. Cur 
yesse fiorem v. n. g. Unde ct Sigwcrtus in cro- 


XI. K. Sub. 19(6). A Man cutting off a Bunch of Grapes. 
Vitis si de llice ibernia or turn habej. Cur vitem 

veram. v. n. g. Alber. de uegc-talibu 5 & planus 
libro. v 1 **- trac. i? ca. vit 
Sub. 20 (27). Dew falling on Shells. 

Si concha cmli rore plis fecunda claret. Cur ro- 
rantc pneumatc. v. n. g. ysL xvit dc animalibus 
ca. xxxiiii? 

XII. L. Sub. 21 (45). Thustia carrying water in a sin re. 
Si cnbro virgo thustia uquara portarc valet. Cur 

pcrcantem omnia, v. n. g. Aug 9 dc ciui. dci. 
loco ubi supra. 

Sub. 22 (15). A Mare in full gallop. 

Si equa capadocic vento feta claret. Cur divino 
fiaminc. v. n. g. Aug 9 xxi? de ciui dci ca. iii? 

• XIII. M. Sub,it$(b2). A Phteniz surrounded by f antes. 
Fcnix si in igne sc renouare valet. Cur riu: dei 
digne. v. n. g. Alan, in de planctu nature et 
ysi xii ethymoloya^ ca. xv? 

Sub. 24. A Man, and a bough with three birds. 
Ramus cum nido auium lapis factus si claret, 
(iuare salutem hoiiii. v. n. g. Albcr. i? methau- 
ro^ trac. it ca. viit 

XIV. N. 25 (88). A Woman scaled in a Chair, with 
a Bird in her hands. 

pisida si mortua ae rcplumorc valet. Cur absqj 
vin copula, v. n. g. Alber. dc naturi* anima* 
liu libro xxiiit 
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Sub. 26 (44). Four Birds surrounded by flames. 

Cornu *i in igne ncc alls ncc carne ardet Cur 
veneris abs igne. v. n. g. Alber. xxiii? d alalib) 
tractatu de auibus. 

XV. O. Sub. 27 (19). Three Human Figures praying , 

* cith an iron shrine suspended by a magnet. 

Magnetu vi « ferrum aer tenere valet. Cur pre- 
dictum a pphcti*. v. n. g. V ndc & Aug 9 dc ciui. 
di. ca. ubi supra. 

Sub. 26 (54). Trees with the fruit dropping into the 
tea ter, and three Birds swimming. 

Carbaa si dc arborc yberna nasti claret. Cur. spu ( 
sancti ope. v. n. g. Alber. xxiii? dc anima • libus, 
et dc naturia rcrura. li. v? 

XVI. C. Sub. 29 (10). Tiro Mm, with column between, 

on which is fl re. 

Albeaton al archadic semp arderc valet, quarc in- 
usu venere nrgo non generaret. Aug 9 xii? dc 
ciui di. ca° vi? 

Sub. 30 (40). A Bull speaking, with Buildings. 

Si bos human is verbis paonuissc claret. Cur ver- 
bum patrw in tern* virgo non generaret. Valc- 
nus. libro. i? ca. iiii? 

XVII. Q. Sub. 31 (5). A Rustic carried up into the 

Air, with six Animals in the foreground. 

Si ventus unum ruaticum longc deterre valet. Cur 
summi patris (ilium virgo. non g. Alber. iii? 
methaurorum trac. ii® ca. viii® 

Sub. 32. A Monk (St. Nacharius), a Mare, and a 
Man. 

Si raaiorutn prestigm mulier equa npparct. Divi- 
nia cur prodigus. v. n. g. In vitas patrum. 

XVTII. K 2. Sub. 33 (21). The Holy Family, with 
Cattle, Angels and Shepherds in the back- 
ground. 

O bcata infancia p quam noBtn generis repara, &c. 
As in facsimile, plate LXXVI. 

XIX. R. Sub. 34 (43). Two Men filling tacks with 

com descending from the Clouds. 

Si genti carcnti blada pluisse claret. Quare granu 
fruuientl virgo non generaret. Sigwcrtus in 
cromcis. 

Sub. 35 (37). A Man with a Wheelbarrow, into which 
another is putting the steel masses which are 
falling from the clouds. 

Massa si de calibe in nube nasti valet. Cur fortem 
dcutn ralide virgo non generaret. Albertus 
iii? methaurop. trac. iii. c. xxiii? 

XX. G. Sub. 36 (17). A Female and a Ship. 

Si claaacm virgo claudia ad littu* trahcrc val} Cur 
spu aancto grauida virgo no generaret. Aug 9 
dc ciuitate dci. ca. xii? 


Sub. 37 (53). A Male and Female attempting to 
kindle a fere with a garment. 

■ Emiliam n carboso ignem acccndcrc claret Cur 
virtutc ex alto virgo non generaret. Valerius, 
libro i? ca. i? 

XXI. S. Sub. 38 (36). Circa seated, with a Vessel con- 
taining Ulysses and carious animals. 

Canninibus si arce homines vertisse claret. Cur 
lhr-sum Xpm cx sc v. n. g. Aug 9 x u de dui- 
u.te dei. ca. xii? 

Sub. 39 (38). A Bear licking three Cubs into shape. 

Ursa si vet us ore rudes formarc valet. Cur vgo 
gabneks ore. virgo non gene. Alan 9 in d plai. 1 
nature prosa. I. et ysi. xi* ethyj. 

' XXII. T. Twenty-nine lines of text (of the same size as 
the first page), commencing “ Ysayas con tem- 
pi a ns misterium redempeionis humane," etc. 
Last line of page, — 

“tur et y Imis 9 e capit* men 1 ' ala (To et came." 

XXIII. V. Sub. 40 (41). Ostrich and Eggs ( one partly 
hatched), with the Sun in left corner at top. 

Si ova strutionis sol cxcubare valet. Cur vert soils 
ope. v. n. g. Alber. in dc proprie. re. libro 
vii? et ysi xii? etbyj ca. Ivin? 

Sub. 41 (46). Lioness with three young. 

Leo si rugitu proles sustiUre valet. Cur vitam a 
spu. v. n. g. ysi xii? cthy. ca. xv? et Alan us in 
dc plane, na’e. prosa prim*. 

XXIV. X. Sub. 42 (56). Two Men, one pointing to the fire 

over the Porch of the Temple in the background. 

S» lumen phani veneris itullo cxtingwcrc valet. 
Quare absq) veneris igne. v n g. Aug 9 xxi? de 
ciui dci ca. vii? 

Sub. 43 (7). A Parrot, saying, “Avk, ave, ave.” 

Psidicus a natura ave si dicerc valet. Quare p aure 
virgo pura non generaret. Expientia. 

XXV. Y. Sub. 44. Europa fondled by the Bull. 

Jupiter genoriden falsi sub ymaginc thaun. Si 

luBerat cur herilem. v. n. g. Ouidius in. ractha- 
morphosius. 

Sub. 45 (42). Flowers and Trees. 

Si tile in virore semp manere valet. Cur denov 
pudoris flore. v. n. g. Aug 1 xxi° d ciui del. ca* 
pitulo iii? 

XXVI. Z. Thirty lines of text, commencing, 

“ Ejrimius doctor Aug* in de miralnhi sacre scrip- 
ture capitulo ii? libri tercio" etc. 

Last line of page, — 

“rtt pudores ejus attenddt quest ionem." 

XXVII. Page of text. 

XXVIII. Page of text. 

These two leaves arc wanting in the Museum copy. 
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In the preceding note of contents we have given the few lines of text to each 
design, as in the original, with all the contractions of the words, as far as our 
modern type could supply the symbols. 

We have before us a copy* of an editionf of a similar work. It is in small 4to., 
without any indication of the name of the printer, place, or date. It appears to have 
been printed very late in the -fifteenth century, upon very coarse porouB paper, 
only one sheet bearing a water-mark (letter p). It contains thirty leaves, including 
a blank one at the commencement. The work opens, on the recto of the second leaf, 
with a woodcut of the Salutation of the Virgin, having a text beneath it ; another, 
but larger woodcut, occupying the reverse of the leaf. A series of fifty woodcuts 
follow, each design, with its descriptive text above and below, occupying a page, 
except in a few instances, where the text is continued on the next page. The designs 
are very rudely executed, and the subjects correspond in general with those in the 
Block-Books A full-length woodcut of the Virgin and Child occupies the recto of 
the last leaf. 

In the British Museum is a copy of another edition, of similar size, evidently- 
issued by the same printer, the same woodcuts having been used. This is proved by 
the thirty-sixth woodcut, where, in both impressions, the block presents the same 
injury in the face of the left figure. In other of the woodcuts also, corresponding 
breakages occur. It comprises twenty-nine leaves. The woodcut which is at the 
end of the other editions, here occupies the blank leaf at the commencement. 

The same library contains another edition, also in 4to., but rather larger. It iB 
printed in a bolder and a gothic typo. The woodcuts are equally coarse. The edition 
is described by Panzer in \s\aAnnulen der alten Dmtsehen Litterntur, p. 21, under the 
title of “ Defentoriu inviolutte virginitatis castisnime dei genetricii Marim." The copy 
in the British Museum wants title, leaf a. i. The work closes on the 30th leaf with 
a woodcut of the Virgin and Child. 

• Mr. Lilly, the bookseller, kindly favoured us with the loan of this copy, July 1855. 

f It is doubtless the same edition ns that mentioned by Brunet, voL iL p. 289. One of the pages (fall text) 
has thirty-one lines. Panzer, vol. i. p. 391, describes it under the following title, “Maria: Dei QtnUrieis 
Virginitatis inviolate: Defenaorium, in quo adducuntur Exempla quibus apertissime demonstrator iptam sacra’ 
tissimam Virginem concipers et jtarerc potuisse unigenilum Dei Jxlium Je*um Christum absque lesionr integerrima? 
suet rirginitatis** Lairc, vol. i. p. 209, notices it as “ Vita B. M. Virginia allegories scn'pta et cum 53 Jig. alle- 
goricis ad festum Concrptionis.” The copy cited by Panzer wanted, no doubt, the woodcut at the end, making 
fifty-three in all. We have heard it stated that the final woodcut forms the frontispiece to another work, intitled 
“ Rosarium intemrratm Marim Virginia." It may have been subsequently or previously so used ; but in the 
copy quoted by us, the leaf has evidently been printed with the work. 
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M I R A B I L I A ROM M. 


PLATE LXXVII. FOUR PAGES. 

( From a Copy in tho Library of Earl Sprnckb*.) 


MIRABILIA ROM.E. GERMANICE. 

Block-Book of Ninety-two Leaves or One Hundred and Eighty-four Pages. — Small 4 to . 

This very curious volume appears to have been unknown to Heinecken. The 
Spencer copy is so closely bound that it is impossible to ascertain whether the pages 
have been worked off in gatherings or in single sheets. It is certain, however, that 
the whole ninety-two leaves are the work of the wood-cutter; but whether each 
page formed a separate block is a point which, for the cause assigned, we cannot 
ascertain. 

The volume opens, on the reverse of the first leaf, with the design of the “ Siula- 
rimn," having the Papal arms beneath, as given in No. I. of our facsimiles. There 
is then a page of introductory matter, on the recto of the next leaf, ns iu No. II., 
which has on the reverse a design representing a building, evidently intended for 
Rome, there being in the foreground a wolf, with Romulus and Remus beneath. 
After this introduction the work commences, of which a facsimile of the first [>age of 
text is given in the Bibliotheca S/>enceriana, vol. vi. p. 189, the Papal arms being at 
the top of the page, as in the following cut. 



• This copy was obtained from Munich, ami is a duplicate of the one in the Public Library. The copy is 
described, in the Bibliotheca Spcnceriana, vol. vi. p. 188, to be much cropt, when compared with that retained 
at Munich. Dr. Dibdin states that it was ** unknown to Heinecken and nil other Bibliographer*.” Bernard de 
Rossi, however, published in 1811 a small brochure upon it, entitled “ Dell’ origine della stamp* in tavolc incise 
e di una autica e sconosciuta edizione zilografica del Dottorc G. Bernardo <li Rossi.” 8vo., Parma, 1811. It 
was also known to Panzer. 
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In the preceding woodcut the cross keys* occupy the shield under the Papal 
crown, whereas in the arms on the reverse of the first leaf they occupy the first 
shield, here containing the Imperial eagle. The Pope is frequently represented as 
seated in the Papal chair of state, holding in one hand two keys upright. It is not 
our intention to enter into the heraldic significance of the two keys crossed; we 
will simply observe, that, in many instances where they so appear, they are intended 
to represent the arms of Pope Nicolas V., who assumed the Pontificate in 1447. 

We have alluded to these Papal arms in consequence of the following passage 
occurring in tho description given of the work by M . Guichard in the Bulletin tie 
Bibliophile for 1840, p. 121 : 

“ Les Mirabilia Romm ne oontiennent pas moins de 180 pages de teste, chiffre 
thiorme qui pourroit faire douter de l’existence d’une impression xylographique aussi 
etendue, si les tdmoignages do Panzer, dc Bernardo de Rossi, de MM. Dibdin, Heller, 
Jacobs, et Ukert, ne s’accordoient tous sur co point: cette edition est sans date; 
mais les arrncs du Pape Sixte IV., qui se trouvent sur le dernier feuillet, indiquent 
que le livre ne pflt 8tre imprime que sous le re'gne de cc pontife, c’est-iVdire de 1471 
h 1484.” 

It will be seen that the above description given by M. Guichard agrees with 
ours, with the exception that the woodcut preceding the last portion of the work in 
the Spencer copy is placed at the commencement of the work ; while that on tho 
reverse of the first leaf in the Spencer closes the one described by M. Guichard. 

Proceeding with the collation of the Spencer copy, the text continues as far as 
the twenty-sixth leaf, thus closing on the reverse of that leaf, 

“ Com 

stantinoprt tmb lief Eom hr pabst.” 

Next comes a coarsely-executed design, representing, in tho upper part, a priest 
in a pulpit preaching, and a man on either side holding a lighted taper; while in 
the lower part is a multitude of persons, or group of followers, with lighted tapers, 
looking at the Sudarium. After thiB, the text of another portion of the work 
commences, as in our plate No. III., which, including the woodcut, occupies sixty- 
six leaves, of which the last page is given, No. IV., in our plate. 

Many are the editions of the Mirabilia Romm that were printed during the 
latter part of the fifteenth and the early part of the sixteenth centuries. In one 
edition, in the German language, the arms of Pope Innocent VIII.(1484-1492) occur; 
and in another, the arms of Pope Alexander VI. (1492-1503f.) 

• The crow key, were u<ed at ft very early period as n water-mark. We have, in our collection, ft tracing 
of one as early as 1858. 

f Bulletin de Bibliophile, p. 1523. Paris, Techner, 1840. 


Digitized by Google 



SPECULUM HUMANA SALVATIONIS. 


A SERIES OF WO HUNDRED AND FIFTY-SEVEN ENGRAVINGS ON WOOD, 
WITHOUT ANY EXPLANATORY TEXT. 


Block-Book or Thikty-Foob Leaves. — Large Folio. 

The only copy known of this volume is in the library of Mr. Perkins. We much 
regret we have not again* had the opportunity of inspecting it, as, at the time we 
did so, our memoranda respecting it were not made with any view to publication. 
We believe the copy to be the same as that in the possession of the Marquis of 
Blandfordf at the period (1816) when Mr. Singer published his valuable work on 
Playing Cards, etc. Under these circumstances, we must content ourselves with 
giving the description of it from the work of that gentleman (pp. 141-4): 

" In the library of the Marquis of Blandford there is a curious series of prints, 
apparently intended for an edition of the Speculum Humana Salmtionis. They 
are arranged four on a page, and are printed with black ink. by means of the press, 
and on both sides of the paper. The number of printed leaves is thirty-three}, the 
last of which has but one subject impressed upon it. The number of subjects is two 
hundred and fifty-seven : they are not accompanied by any printed text or explana- 
tion of the subjects represented, but have brief written descriptions, sometimes in 
Latin and sometimes in German, over each print. 

" If rudeness of execution could be received as any testimony of antiquity, these 
prints might readily be conceived to take precedence of those in the Butch Specu- 
lum; and they somewhat rcsemblo in style the cuts of the Apocalypnis S. Johannis §. 
The first print is the fall of Lucifer. Another edition of the Speculum, supposed to 
be printed by G. Zainer, in which the text is executed with moveable types, in 


♦ I addressed two letters to Mr. Perkins, begging to be allowed to examine the volume ; but I regret to 
add that I have not received any reply to them. 

t The volume waa evidently not Bold, or rather not enumerated in the sale catalogue of "the White Knight’s 
Library,” prepared by Messrs. Payne and Foss in 1819. It may have been reserved, and afterwards disposed of. 

* The thirty-three leave*, with one blank leaf preceding, form three gatherings, the first of twelve, the 
second of ten, and the third of twelve leaves. The MS. descriptions of the cuts comprise twenty-two sheets. 

§ I cannot at all agree with Mr. Singer on this point. I »ec not the smallest similarity of style. 

S. Leigh S. 


Digitized by Google 



SPECULUM HUMAJLE SALVATIONIS. 


79 


forty-five chapters, with one hundred and ninety-two vignettes, is described by 
Heinecken* and a more ample account of it given by Mr. Dibdinf. 

“We are happy to have it in our power to exhibit the subjoined facsimile of one 
of the prints of this extraordinary volume, — the subject of the marriage of the 
Virgin Mary. It is rather a favourable specimen of the style in which they are 
executed. 



" The volume which contains these singularly curious cuts was formerly in the 
collection of the Cardinal de Brienne, and has been described by the AbW Lairef. 
It contains also, as he has noticed, a MS. decorated with rude drawings, intitled, 
' Uompilatio Librorum totius Biblice ab Adam tuque ad Christum , a fratre Johannt 
del'tino ordinis minorum diocesis AquUiensis who terminates his dedicatory epistle 
to the Patriarch of Aquileia, thus, ‘banc curtham tnanti propria in civitate l' tint 
A quiliensis diocesis, anno Domino mills 0 - ccc°- xliiij* de mense Januarii, cum eis Jipuris 
conscripsi.’ Loire asserts that this is the original manuscript, and says it is deco- 
rated with illuminations, which arc not bad considering the time when they were 
executed. Now it is remarkable that the water-marks throughout the volume, both 

• Heinecken, p, 665. f Bibliotheca Spencerian*, vol, iv., p. 9. 

+ Index Librorum ab Invcnta Typog. ad annum 1500 ; tom. i., p. 4. 
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in the manuscript above cited, and in the leaves upon which the cuts are impressed, 
arc the same: that which most frequently occure is the following, marked No. 1. 


No. 1. 

cr 



No. *. 



“ Indeed, there is but one other, and that is found only on two or three of the 
latter leaves of the manuscript part of the volume, where the paper is evidently of 
a different texture. Wo have, however, thought it best to have it also copied; and 
it is here subjoined, and marked No. 2. 

“ Now, supposing the assertion of Laire could be depended on, and the manu- 
script in question could be considered of the date assigned to it (1344), we should 
here have one of the earliest attested specimens of xylographic art. It is evident 
that Laire had not observed the water-marks, for he says the woodcuts very much 
resemble those in the Miroir de Vhumain lignaige, thrice printed at Lyons from the 
year 1479 to 1483, but that they are much ruder. According to Santander, the 
water-mark most prevalent in this volume is found on the paper of books printed 
by Lucas Brandis de Schass, at Lubec, in 1475, and by Rodt and Wenzer at Basle. 
It is most probable, therefore, that this curious work was the production of one of 
those artists*; and we rather incline to the supposition that it may have been 
executed by Lucas de Brandis, for in the Ihulimtnlum Noviciorum, printed by him 
in 1475, a great number of woodcuts are introduced, many of which resemble, in point 

• Mr. Singer here implies that the Printers were the Artists who designed and engraved the cuts. We 
believe that Vcldencr is the only printer known who at that early period combined the title of artist with that of 
typographer ; and that the wood-engravings which issued from his press were really the work of his own graver. 
They do not exhibit his skill as a wood-cutter to much advantage. In making this observation we do not include 
the woodcuts illustrating the edition of the Speculum printed by him. It is a matter of question whether, in the 
very early state of the Art of Printing by moveable type, the letter* were not all engraved by the hand, and 
not cast. Or even if the letters were cast, whether they did not afterwards come under the hand of the 
engraver. In the earliest specimens of typography very few letters will be found to correspond exactly in 
face. Hence arises this observation upon u subject I shall have occasion to discuss more fully at the close 
of my labours. S. Leigh S. 
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of style, those in the work we are describing. The motive for introducing a descrip- 
tion of this singular xylographic production in this place, was to afford the reader 
an opportunity of comparing it with the specimens from the Dutch Speculum, which 
are given by Mr. Dibdin and Mr. Ottley. Had the advocates for Harlem stumbled 
upon anything half so conclusive as the date of the manuscript in this case, they 
would have urged it as a strong and irrefragable argument in favour of their cause*. 
It is possible that copies of this curious work, with a printed text or description sub- 
joined, exist; but no copy of it appears to have been known to Heinecken, unless we 
suppose the German Speculum, which he describes as printed by Bernard Richel at 
Basle, to have been decorated with these cuts. He describes them, however, of the 
size of playing cards; and it is obvious that those we are describing are larger; but 
as every day shews us that we are not at the end of our typographical discoveries, 
we may reasonably hope that some future bibliographer will be enabled to set this 
matter at rest by finding a copy with the printed text, the date, and name of the 
printer. 

“A work exclusively on these Block -Books, brought forward in an unostenta- 
tious form, and facsimiles of the principal ones, is still a desideratum ; for as Hein- 
ecken’s work is devoted to other subjects, it could scarcely be expected that he 
should enter more largely into this curious department of bibliography f.” 

In no other instance has Mr. Singer entered into a description of any Block- 
Book ; and as we believe his views upon the origin of printing are somewhat dif- 
ferent from those he publicly professed at the period of the publication of his work 
on Playing Cards, we refrain from making any observations upon the account he 
has given of the volume in question, further than in stating that, if he had not 
depended upon what Heinecken J had written respecting the dimensions of the 
designs, and had he examined a copy of the German edition of the Speculum printed 
at Basle, in 1476, by Richel, he would have found that the two hundred and fifty - 
seven woodcuts which form the volume under consideration, were from the same 


• However much Mcerman and other* of the advocates of the “ Coster ian” claims might have allowed their 
patriotism to have blinded their judgment, we feel sure that Mr. Ottley would never, for one moment, have 
considered the artist* employed on this eerie* of wood-engraving* worthy to be compared with those who 
csecutcd the wood-engravinga in the Block-Hooks attributed to Holland or the Low Countries, more particu- 
larly in thoae of the Speculum Humana Salcutionis. 

f When I made an inveatigation of the various editions of the Block-Books as an addition to my literary 
pursuits, I had not read the valuable work of Mr. Singer ; and little did I expect that I should, out of the very 
few page* of memoranda left by my father, have extended my labours to three volumes. In prosecuting this 
moot agreeable and seductive task, the above passage, from the writings of a gentleman so eminent in the literary 
world, haa much encouraged me ; and I must leave others to judge how far I hare succeeded in carrying out hi* 
desired object. S. Leigh S. 

t Here is an instance of how essentially requisite it is for persons to see the originals, and not, unless they 
have before them accurate facsimiles, to depend upon the descriptions of others. 

VOL. n. M 
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wood-blocks as those used in that work*. Also, had he looked at the water-mark 
in the paper used by Richel, he would have found that marked No. 1 to be similar 
to that on some of the paper used by that printer ; and that the same mark occurred 
in the paper upon which the designs had been worked off. though of a much smaller 
size. The paper used for the manuscript portion of the volume contains, for the 
most part, the same mark as No. 1; the mark of the grapes. No. 2, occurring only 
in three instances on the paper of that portion of the volume, but not at all on the 
paper used for the cuts. This fact requires no argument to shew that the paper of 
the two portions is from the same source, and that the manuscript was written 
subsequently to the working of the woodcuts in their present form. 

Now it is evident from the fact of the wood-engravings (worked off as they have 
been by the ordinary press) presenting a broader face than in the edition, with text, 
printed by Richel in 147G, that those printed off separately are of a later] period. 
In order to support this opinion we do not tliink it necessary to add to what we 
have already said upon this subject, at page 158 of the first part of our labours. In 
respect to the water-marks, we must refer our readers to our observations upon 
them generally in vol. iii. We must, however, observe that the SIS. bearing the 
date 1345 has evidently been copied from the original of that date. 

On comparing, some years ago, the two hundred and filly-seven designs 
in the form of a Block-Book, with those in the printed edition, we found that two 
of them, “ The Iietum of the Prodigal Son," and “ The Man who fell among Thieves," 
were different; and of the designs of the two Thieves, in the Crucifixion of our 
Saviour, in the printed edition (the one representing an Angel, and the other a 
Devil, respectively receiving the spirit of the dying malefactor), the latter only has 
been used in its perfect state for the Block-Book; the angel in the former not 
appearing, having probably been covered over by a piece of paper after the block 
had been inked, and before the impression was taken off. 

We much regret that, owing to our not having had the opportunity of again 
inspecting the volume (now in the possession of Mr. Perkins), we are only able to 
give copies of our own tracings, made many years since, of the two designs first 
above alluded to; which, though not accurate facsimiles, will nevertheless, on com- 
parison, shew the difference in the designs of the same subjects in the MS., and in 
the edition printed by Richel in 1476. 

• That edition contains impressions of two hundred and seventy-eight cuts, the additional twenty-one 
arising from some of the wood-blocks having been used over again. 

t In illustration of this I find the following description, written by my father many years since, respecting 
the edition of 1476 ; “ On the 100th page of the text is a cut of the Crucifixion, attended by Mary and St. John. 
The nimbus around the head of St. John, in the first instance, ia perfect ; whereas, in the cut that is repeated at 
the end of the volume (one of the additional twenty-one plates), the radius is broken and imperfect; consequently 
the edition mentioned by Mr. Singer at page 141 is a subsequent edition to the present, as wc there find the 
radius in the broken state, as in the latter part of the present edition. I would observe also, that the line* of aU 
the cuts in this flrst printed impression are thinner than those of Mr. Singer’s edition (as the wood spreads), arc 
broader, by the pressure of the flat press : the contrary is the case by the operation of manipulation.” 
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We close our account of this pseudo Block-Book with the remark, that, had the 
woodcuts been taken off by friction, in the light coloured material commonly used 
for the more early Block-Books, even upon paper bearing the same water-marks, 
persons might have presumed that they had preceded the impressions in the 
printed work of 1476 by many years. 


PLATE LXXVIII. THE FIRST PAGE. 

{ From a W~ood-m(jraving in our PoiieMion.} 

Among our collections illustrating the various editions of the Block-Books, we 
have an impression of a trood-engraving of the first page of an edition in German of 
the Speculum, of which the present plate is an accurate facsimile. 

The engraving appears to be a facsimile of an edition with which we are totally 
unacquainted ; nor can we find any account of a corresponding edition mentioned 
by any bibliographer. It is evidently coarsely copied from one of the four earliest 
editions; but of the original from which the text in German under the design 
has been taken, we are unable to obtain any information. 

It appears to have been executed by the same hand as copied plate lxviii. from 
the Biblia Pauperum, and is evidently intended for the illustration of the same work. 

m2 
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PLATES* LXXIX. AND LXXX. PAGES III. AND XXVII. 
( From a Copy in the Library of Eakl Spencer.) 


Beock-Book of Twextt-Six Leaves. — Small Folio. 

The Spencer copy of this extraordinary and singular production having recently 
obtained peculiar notoriety (as we shall shortly have occasion to Btate), we are in 
some measure induced to regret our determination of not visiting any Public 
Library on the Continent until after the completion of the task we have imposed 
upon ourselves — of presenting to our readers minute collations and descriptions, 
accompanied with facsimiles, of those Block-Books only that we have personally had 
the opportunity of examining and comparing. 

This remark arises from feeling a conviction that, on a further examination, 
there will be found to exist two, or even three, distinct editions of the Block -Book 
in question; and that one is executed in a superior manner to the others. We are 
induced to believe that the result of a minute comparison of the Spencer copy with 
the one in the Imperial Library at Paris, would shew that the impressions of each 
are from a different series of wood-blocks. It certainly appears rather absurd that, 
when we might in a few hours satisfy ourselves upon the point at issue in our own 
minds, we do not do so. Wo must, therefore, plead guilty of obstinacy in maintain- 
ing our resolution, though we hope the result of it will be, that those who are 
sufficiently interested in the more early Xylographic Productions (the very root of 
typography) to read these pages, will have the opportunity of possessing a small 
supplemental volume, wherein many of the deficiencies (and many there are) that 
occur in the volumes before them will be supplied. 

We will now enter into a brief bibliographical description of the Spencer copy of 
the Block-Book under notice. It comprises twenty-six leaves, forming a volume of 
fifty-two pages, printed on both sides, with the exception of the reverse of the first, 

• Owing to the tracing-paper having been alight)? moved from ita original position during the operation of 
making the facsimiles, we find that the plates are an eighth of an inch longer than the originals. See observa- 
tions, vol. i., pp. 143-4. 
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the recto of the second, the reverse of the twenty-fifth, and the recto of the last, 
leaves, making altogether forty-eight engraved pages, consisting of the engraved 
ornamental pages at the beginning and end, the introductory page, the page of text 
as given by us (plate lxxix.), and forty-four* pages, each containing the design of a 
hand. The first and last leaves are worked off so as to form a cover to the volume, 
the outer coverings being occupied by the ornamental design, the one as the title, 
and the other as the end of the work. The other twenty-four leaves comprise three 
gatherings of eight leaves each, of which the first four of each gathering (except the 
first) bear the signatures respectively [a. i.] a. u. a. uf. a. liu. — 1>. t. b. ii. b. tit. 
b. uu.— t. i. t. ii. t. iii. t. iiii.— 0. i. b. it. 6. iii. b. iiii. 

The paper on which tho impressions in this copy have been worked off, is of a 
peculiarly soft and porous nature, and is remarkable from there being no water- 
markf. It has the appearance of having been made partly of straw, to which its 
colour closely approximates. 

In the subjoined enumeration of the engraved pages we have endeavoured to 
convey to our readers some idea of the naturo of the work, without in the smallest 
degree attempting to explain the mysteries of the designs, wherein are contained all 
the secrets of the Art of Chiromancy. 


Leaf 

I. re do. An ornamental design, occupying the whole page, of which wc subjoin a 
copy of the upper part, containing above it the title of the work. Our woodcut 
is taken from a plate in the work of Heinecken, p. 479; but which, on re- 
examining the Spencer copy, we find to be less coarse than the original. It, 
however, answers sufficiently to convey the character of the design. 



reverse. Blank. 


* M. Guichard, Bulletin de Bibliophile, p. 193, Collates them as forty-two only, and states that there are 
three pages of text : 11 Le volume contient done 2 fcuillet# dc courertnre, 2 figures, 3 paragraphs* de texte, et 42 
mains ; lc tout a etc grave sur 4d planches dc bois.” Wc make from this, his collation, forty-nine engraved 
pages in lieu of forty-eight, the right number; the error arises from his stating that there are three page* of text 
instead of iico. 

t This i# also the case with one of the copies (that wanting the first leaf) in the Imperial Library at Paris, 
a copy agreeing in all respects with that in the Library of Earl Spencer. 
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Leap 

II. rec. [a. i.] Blank, no signature. 

rev. An introductory page, thus commencing, 

9 as nari> grsdiribnt bud) bon tier bamiB batt ju 

trutstl) grnarbt Doctor bartUeb Burri) bttt unB bat 
sung Drr Burcblritbtigtn botbgrbanint furstm ftoto 
anna grbortn bon pratmsrirtwigg ptmabrl 0cm tugget* 
mtbtn botbgflopttn furstrn bernog aibrnb bfrtiog ju batrr 
bnb graft ju Foburg, : Bas tat grstbtbnt am fritag natb 
Oonrrptumta maria btrginta glorioaia 1448. 

The literal translation of the above is : “ The after [following] written 
Book of the Hand has [was] made German [by] Doctor Hartlieb, through 
the prayer and bidding of the serene, highborn Princess Dame Anna nee 
Brunswick, wife of the virtuous, blessed Prince, Duke Albert, Duke of 
Bavaria and Count of Voburg: that [this] has come to pass on the Friday 
after the Conception of Mary the most glorious Virgin. 1448." 

After this follow seven other lines, commencing, “ Item 60 b)iS6! Bao Bu 
burst finBtn," etc., wherein the author explains that he foretells the destiny 
of man by the right hand, and that of the woman by the left. Beneath 
these lines is a wood-engraving, representing Haktlieb presenting a copy 
of his book to his patroness, the Princess Anne, the word “ Ilartlieb ” being 
engraved over the male figure, and “Anna” over the female. 

Had the impression in the Spencer copy been worked off in a clearer 
manner, we would have given a facsimile of the whole of this page; but as 
it is so blurred in the printing, we deemed it unsatisfactory to do so. This 
leaf forms a. )., but it is not so marked. 

III. rec. a. it. This is the opening page of the work; and as we have given the 
whole of it in facsimile (plate lxxix), no description of it is necessary. It has 
been taken with the greatest possible care, and though, as before stated, in 
note, p. 84, the page is longer than the original by the eighth of an inch, 
we hope it will convey to our readers a very correct idea of the style in 
which this singular production is executed. 

After this follow forty-four pages, each having on it a design of an open 
hand, on which are engraved inscriptions and cabalistic signs. They 
commence on the reverse of a. ))., and end on the recto of leaf xxv., the 
reverse being blank. 

• M. Goichard has it “ tugH." Tile word is much obliterated in the Spencer cope ; but it shews, we think, 
a double g. At the cloee of the drat line, M. Guichard haa the word “Malt” in lieu of " hatt .” Again, he uses 
many capitals which are not in the original. 
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Lur 

XXVI. rec. Blank. 

ree. An ornamental page, of a similar character to that on the recto of the first 
leaf. The same observations which we have made respecting our facsimile, 
pi. lxxix., are here equally applicable. 



This is the earliest published work on the Art of Chiromancy. Hartlieb is 
considered by many learned authors* to have been only the translator of it. They 
attribute to his pen the German versions of Eusebius and Ovid, the one printed at 
Augsburg in 1472, and the other, in 1482, at the same place. It is not our intention 
to enumerate the various other curious books that have been written on this 
mysterious subject. As, however, M. Guichardf has taken some little interest in 
referring to those productions, we avail ourselves of his remarks, by subjoining the 
substance of them. 

“ Some passages of Job and of Solomon seem to indicate that Chiromancy was 
not unknown to the Hebrews. In Greece, Aristotle fixed the duration of the life 
of man according to the length of certain lines on the hand. In Rome, Juvenal says 
that the women consulted the fortune-tellers in reference to the lines on their fore- 
heads and their hands: a superstition, however, which prevailed still more in the 
sixteenth century.” 

" Alexander de Medicis, Duke of Tuscany, having shewn his hand to a Greek, 
the latter predicted that he would be assassinated. Alexander was killed at an 
assignation, by his cousin Laurent. Cocfis, a celebrated chiromancer, foretold that, 
on the 24th of September 1504, Barthelmi della Rocea would fall by the sword of a 
Constable of Hermes Bentivoglio, son of John II., the tyrant of Bologna It is said 
that Coclfes foresaw the tragic end of Barthelemy, and that he, having told the 
Constable some days before, that he (the Constable) was on the eve of committing a 
murder, at the same time warned Barthelemy to arm himself with sword and 
helmet on leaving his house. The same Coclhs foretold to Lac Gauric, the astro- 
loger, his cruel and unjust death. He died under the torment of the rack. Adrien 

• Bulletin de Bibliophile, p. 195. f Id. pp. 187 — IS!). 
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Sicler, another not less renowned chiromancer, relates that he met at Ntmes a man 
having a certain mark on hiB thumb, which indicated that he would perish by the 
wheel, and accordingly ‘ cet homme ne peut rfehapper h la marque fatale, il est roud 
en 1659.’ Jacquin Caumont, a sailor, had a mark of a similar character, and he was 
hanged. These facts, more or less authentic, related by the chiromancers, have not 
lessened the number of their followers. 

“ If the Professors of Chiromancy are now rare, those of former days have left 
us many works on the subject. Physicians, mathematicians, and philosophers have 
looked upon it as an art. From the musings of diseased, credulous, and mistaken 
minds, they have established certain precepts, which however had been read with 
avidity, so much does human nature desire to look into futurity. 

*’ The great work* of Adrien Sicler on this subject is one of the most singular. 
Strange to say, the author dedicated it to Camille de Neuf-Ville, Archbishop of 
Lyons and Primate of France. Sicler separated the art of Chiromancy into two 
parts, appropriating the one to Men and the other to Women ; a distinction of 
which he felt the necessity, by judiciously observing that sometimes the same mark 
in the hand of a man indicated in a woman a totally different meaning ; for 
instance, that which ' promettra la erosse a un homme fera connoitre Vadresse d’une 
femme u filer,’ It may, therefore, be easily imagined, how much at variance the 
discoveries of Sicler are with those of his predecessors. 

“ The author of Liber compoti cum commento, Lyon, 1492, is one of the first who 
drew horoscopes from the palm of the hand. The work of Indagine, printed at 
Strasbourg in 1534, is also very complete, and has numerous and richly engraved 
cabalistic figures. The celebrated Taesnierius has followed Coclks. Another 
remarkable work is that of Trichassio da Cerasari, which has been translated into 
French. From that work and the precepts of Sicler, Salgues and Collin dc Plancy 
have obtained their information. 

"The learned Doctor Mart- Ant. Del Rio divides Chiromancy into two kinds, 
astrological and physiological Under the latter comes the work of John Hartlieb, 
from which source numerous other productions have emanated, the chiromancers of 
latter days borrowing largely from his work, without quoting their authority.” 


* “ Bartolomei Coclitis Physionomiie ac Chiromantia; Anastasia, sive compendium ex pluribos et pene 
infinitis autoribun, cum approbation Alexandra d’Achillinig.” — Folio. 
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Those who are desirous to become acquainted with the various editions of the 
works on Chiromancy, will find them enumerated in the bibliographical labours of 
Panzer, Maittaire, Santander, and others. In the “Third Day” of the “ Biblio- 
graphical Decameron,” by Dr. Dibdin, the author introduces the work of Hartlieb 
in his usually amusing style, as follows: 

“ Approach now, ‘ on the tiptoe of expectation,’ and let every eye be strained, and 
eveiy heart palpitate, while turning over the leaves of ‘The Chiromancy or Dr, 
Hartlieb.’ 

' The Doctor he a cunning man, 

And prophet eke wai he. 

For in the palm of either hand 
He coming events could sec.’ 

" A sorry quatrain ! which I remember to have heard, or something like it, pro- 
nounced upon an itinerant quack and astrologer, habited like an old magician. 

" Lisardo. 0 raro Doctor Hartlieb ! I shall desire of you more acquaintance, 
good master Hartlieb. 

“ Philemon. You shall know him to your heart’s content. And mark well, ere 
you look, that the copy of the ‘ Doctor 1 s labours now before us is the first and only 
one which ever came into this country. Heinecken, if I remember rightly, mentions 
but one perfect and three imperfect copies ; yet a fifth, perfect, is in the Royal 
Library at Paris. What a title-page have we here! followed by a portrait of the 
Doctor himself kneeling before his patroness, the Princess Anne of Brunswick, who 
is about to receive veiy courteously the present thus tendered her. 

“Opposite, you observe, is a very whimsical woodcut, of the whole of which 
Heinecken 1ms given a facsimile, but by no means faithful, or indicative of the 
peculiar style of art which prevails in it. Look particularly how extremely defective 
is the impression of the right hand comer of this oblong woodcut. By examining 
the right hand comer of the bottom of the last leaf, we observe that the printer’s 
name is 8capff, a name ‘ wholly unknown,’ as Heinecken has justly remarked. 
What sprawling, gigantic hands are there, upon the text describing the mysteries 
of the Hartlicbean chiromancy, impressed. Here is a thumb from the last hand 
in the volume, and the fate which awaits marks like those represented upon it,” 

With a woodcut of the aforesaid thumb, and a facsimile of tho inscription 
occurring at the foot of the last engraved hand. Dr. Dibdin closes his observations 
upon the work; though in a note ho gives a brief collation of it, at the same time 
stating that Lord Spencer “ obtained the volume for one hundred guineas, it having 
been bought in at a public auction for £120;’’ adding that, “in the fly-leaf of it, a 
manuscript observation informs us that ' the present copy is supposed to have been 
surreptitiously obtained from the Imperial Library at Vienna, when the French 
army was in possession of that capital. It was purchased of a general olficer, who 
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employed an agent for the purpose of vending it, in order to conceal his own name. 
On collating it with the one in the Royal Library at Paris, the present is found to 
be perfect : only the third leaf, which, in the present copy, is properly placed 
opposite to that representing the author and the Princess Anne of Brunswick, is, in 
the Parisian copy, improperly introduced at nearly the end of the work.” 

In some copies of the Block -Book under consideration, the name at the foot of 
the design of the last hand is as follows, 

feaWjapff iuatigfjmra 

On reference to our facsimile, plate lxxx., it will be seen that the name in the 
colophonic inscription is there spelt “ trog StajifT." It is very evident, from the 
measurement of the two inscriptions (see facsimiles), that the difference between the 
two is not confined merely to the variation in the spelling of the first two words. 

It has hitherto been considered that the whole of the existing copies of Hart- 
lieb’s Chiromancy have been worked off from the same aeries of wood-blocks, the 
name at the close presenting the only variation in them. We are, however, very 
much inclined to believe, as we have before stated, that if the copies were examined 
carefully, page by page, they would turn out to have been worked from different 
wood-blocks. We availed ourselves, while writing our observations upon the work 
of Hartlieb, of the opportune visit of a friend to Paris*, to enable us to obtain 
certain notes respecting the two copies of the work in the Imperial Library in that 
city. From him we learn that the copy, wanting one leaf, corresponds with that in 
the library of Earl Spencer ; and that the paper on which it is printed is of a thin 
texture, brown in colour, and without any water-mark. Also, that in the other 
copy, which has the name “iorg scluipff," the impressions are all “of a uniform 
colour, a good black; and that the paper is much better, crackling like writing 
paper (some of the leaves bearing water-marks), and, doubtless, a different tirage, 
except the first and last leaves, which are in both copies of a deep straw tint. The 
impressions are also much sharper and better.” 

With tho assistance of the information given by M. Ouiehardf we are enabled 
to enumerate the various copies of the work that are known to exist: 

I. The Library of Earl Spencer. A complete copy. It is said to have been, 
as before stated, surreptitiously obtained from tho Imperial Library at Vienna, 
when the French army was in possession of that capital It is singular, however, 
that Heinecken, who has noticed other Block-Books in that library, should have 
made no mention of this copy. 

• Mr. Boone of Bond-street, who was proceeding to Faria at the time, 
t Bulletin de Bibliophile. Paris, 1840, pp. 195-6. 
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II. The Imperial Library at Paris. A complete copy, obtained about fifty 
years since, together with the Boccaccio of 1471, for three thousand francs. It bears 
the name " torg srbapff ju augspurg" at the foot of the design of the last hand. The 
pajier on which the copy is printed, is of a very superior quality to that used in the 
Spencer copy, as wo have had occasion to notice. 

III. In the same Library there is a copy, (wanting the first leaf) similar to 
that in the Spencer collection. It is also printed upon a coarse paper without any 
water-mark. M. Guichard believes it to have been obtained from the Public Library 
at Munich. 

IV. & V. The Public Library at Wolfenbcttel contains two imperfect copies. 

VL The Public Library at Winhao. Heinecken, p. 482, states that the 

copy wants two leaves, and that the designs of the hands are coloured. 

VII. The Public Library at Memmingen. Heinecken, p. 482, observes that 
this copy differs from the others, inasmuch ns on the reverse of the last occurs the 
design of a hand ; and that the name of Schapff does not appear on it, nor have any 
of the leaves signatures or titles (“ni titres”). We presume, by this expression, that 
the copy does not contain at the commencement or end either of the two ornamental 
designs with the simple title of the work, “ Die Kunst Ciromantia" at the top. 
Furthermore, he adds, that the copy altogether is printed with a greater degree of 
care, haring the appearance of another impression, though worked from the same 
wood-blocks (“ me paroit etre une nouvelle impression, avec les anciennes planches”). 

M. Guichard states, that, in the year 1785, a copy was in the Public Library of 
Ratisbon ; that Heller mentions a copy as being formerly in the Convent of Tegern- 
sce; and that Panzer also possessed an imperfect copy of the work. 

M. Gancia of Brighton informs ub, that, in 1848, he had a copy, which he sold to 
Lord Vernon. We only obtained this information while this sheet was in the course 
of printing. Had we been aware of it earlier, we would have sought the loan of the 
volume, in order to have compared it with the Spencer copy, as it is one of those 
with the name of the engraver or publisher spelt as stated in the preceding page. 

Without further information it is impossible to state which of the above copies 
bears the name "irog scapff” and which “iorg schapff," the latter being, we presume, 
the right spelling of it If all the copies had been worked from the same blocks, a 
careful examination of the various breakages in the borders and other portions of 
the engraved pages, would decide at once as to their priority, whereby we should 
learn whether the name wrongly spelt was an error of the engraver in the first 
instance, and corrected in the latter copies. At all events we may come to the 
conclusion, that, if the copies with the name “irog scapff" were worked off first, he 
was not the engraver of the wood-blocks, as the variation in the name does not 
appear to arise from the not uncommon practice of a person spelling his name occa- 
sionally in a different manner. 
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We think it will ultimately be found, that those copies with the name of George 
Schapff spelt correctly, are of the original edition, and that the others are a series of 
blocks copied from them ; and that the errors in the name have arisen from the 
ignorance of the artist employed. If such turns out to be the case, and that the 
copy in the Public Library differs from all others seen by Heinecken, we shall then 
have three distinct editions of tho work. 

In commencing our notes upon the Chiromancy of Hartlieb, we stated that a 
notoriety has been lately given to the copy in the library of Earl Spencer. It thus 
arises : The Rev. Dr. J. Richardson, a gentleman who has been connected with the 
" Timer" newspaper for nearly forty years, has lately published his “ Recollections, 
Political, Literary, Dramatic, and Miscellaneous, of the last Half Century ; contain- 
ing Anecdotes and Notices of persons of various ranks, prominent in their vocations, 
with whom tho writer was personally acquainted.” As may be supposed, it is one 
of the most extraordinary publications of its kind that has appeared for many years. 
The particular position held by Dr. Richardson on all public occasions brought him 
into frequent and friendly intercourse with most of the leading men of the day — 
rich and poor, high and low. Whether the numerous anecdotes related by him have 
been drawn up from memoranda made at the time, or whether he has recently 
written them from his most wonderfully retentive memory, we know not. Certain, 
however, it is, that those who derive pleasure from the perusal of the "great deeds" 
and “misdeeds" of the “notorious" will find a fund of entertainment in the “ Recol- 
lections" of the Reverend Author. 

Many of the characters illustrated lived long before our time, though rendered 
familiar to us by hearsay : a kind of traditional information that sometimes leads to 
grave mistakes. Such appears to have been the case with Dr. Richardson when, 
alluding to the imposture of W. H. Ireland in deceiving Dr. Parr, he wrote: “This 
Ireland is said to have made no less a fool of Lord Spencer, the great book collector, 
who purchased, as a genuine ‘Block-Book,’ an ingenious imitation in India ink, or sepia, 
or some such preparation, of a work called ‘ Chiromancy,’ or the art of telling fortunes 
by the lines of the hand ; for which piece of rubbish his Lordship, I believe, paid a 
hundred and odd guineas ; and it is now, or was some time ago, to be seen in the 
collection at Althorp, carefully preserved from contact with the profane atmosphere 
beneath a glass case on the library table.” 

A circumstantial and well-told anecdote is this ■ a story calculated, even with 
those most unlearned in bibliography, to reflect on the knowledge and judgment of 
one of the most astute philobiblists that ever lived. The Right Honourable George 
John Earl Spencer not only founded and formed one of the most wonderful libraries 
in the world, but he loved his Books, and he lived amongst them. Most truly 
might he exclaim, while enjoying his “Incunainda,” 

"The life we like, with those we love." 
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To the liberality of the present Lord Spencer we are indebted much. Not once, 
nor twice, but thrice, has his Lordship permitted the whole of the Block-Blooks in 
that noble library at Althorp to be brought up to London to aid us in our investi- 
gations. We thus had the opportunity of carefully examining the book in question; 
and great, therefore, was our astonishment at reading the statement made respecting 
it. Having the pleasure of being personally acquainted with Dr. Richardson, we did 
not hesitate at once to address him in the following terms : 

Tl)e tVoodl&nds, Norwood, Surrey, June 19, 1855. 

Dear Sir, 

After reading the statement made by you in the second volume of your 
"Reminiscences,” p. 164, respecting the Block-Book of Hartlicb’s Chiromancy in the 
library of Earl Spencer, I immediately, through Mr. Appleyard* made application 
to that nobleman, that the book in question should again be brought to London for 
my re-examination, because, at the time (a few months since) I had some facsimiles 
made from it for my forthcoming work, I saw nothing in that volume that could 
lead me for a moment to suppose it to be a forgery, or rather an imitation of the 
work of Hartlieb by the hand of the unprofitably ingenious William Henry Ireland, 
of Shakesperian notoriety. 

Consequently, on Thursday last, I most carefully re-examined the whole of the 
volume; the result of which is, that, in my humble opinion, there must be altogether 
some mistake in the information upon which you have founded the statement related 
by you. 

The volume in question is one which has been executed by the press, in the usual 
printing ink of that time, and upon paper which will not bear the application of any 
“ preparation of India ink or sepia” without its running, as on blotting-paper. It is, 
in fact, as genuine a printed production as is the “ Times" newspaper. I will not 
occupy your time by entering into the various typographical points connected with 
the book, with the view of proving its genuineness. I feel sure that you are the last 
person who would willingly allow any statement to be circulated, that can in any 
way be calculated to disparage the contents of so important a library as that formed 
by the late Earl Spencer. 

All men are liable to be deceived ; and in the present day, when the forgery of 
Historical Documents, Autograph Letters, and Antiquities, is made a professional 
occupation, it becomes absolutely necessary to examine such objects with a suspi- 
cious eye; though, at the same time, it behoves one not to allow the mind to be led 
away by prejudice, or by the dictatorial opinions of others. 

• While revising this sheet, it is with much regret I record the death of this most amiable man ; such 
having been announced to have taken place suddenly, during the last few days, at Walmer, where Mr. Appleyard 
had gone to enjoy his annual relaxation from official duties. September 12, 1855. 
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It may have happened that W. H. Ireland was in some way or other connected 
with the party who obtained the book from the officer who stole it from the Imperial 
Library at Vienna, whence the volume is stated to have been purloined. I will 
endeavour, before I write the few observations I may have to make upon the work 
of Hartlicb, to obtain some information respecting the copy in question ; and, should 
you be able to give me the details upon which your statement was founded, I shall 
feel very greatly obliged. 

Believe me, dear Sir, most faithfully, 

S. Leigh Sotheby. 

The Rev. Dr. Richardson. 

In answer to the above, we received the following : 

“ Time $ Office, July 6th, 1855. 

“ Dear Sir, 

“ I would have answered your letter before, but I have been absent from 
London. 

“ I much regret that anything in my book should have given you any annoyance 
or trouble. I believe your book will be read by a class of readers who will never 
sec mine, and vice versd, and consequently that my notice of Lord Spencer’s Block- 
Book will in no way affect its merits. I heard the assertion as to its fabrication 
from the late Gordon Urquhart, Esq., of the Navy Pay-Office, a book collector, and 
a particular friend of Ireland, with whom he was concerned in several book trans- 
actions. Of course I tell the story as it was told to me. What you have done, I 
admit, will establish its genuineness. 

“With my best wishes for you, I am very faithfully your’s, 

“John Richardson.” 

We feel it to bo quite unnecessary to bring forward various points in order to 
prove the genuineness of the book in question. We only mention the fact, that one 
of the copies in the Imperial Library at Paris is printed upon paper of a similar 
texture; but, what is more remarkable, it has not, as is the case with the paper used 
for the impressions in the Spencer copy, any water-mark. 

Dr. Dibdin has informed us that the volume was obtained by Lord Spencer for 
one hundred and twenty guineas, it having been bought in at some sale; and 
further, that a manuscript note therein records its having been purloined from the 
Imperial Library at Vienna. Now, on inquiiy, we find that the volume was sold, 
May 20, 1815, by Mr. Christie, with a "Collection of Rare Books formed by a Gentle- 
man on the Continent.” On referring to the sale catalogue preserved by Messrs. 
Christie and Manson, we see that it was, when offered, bought in for one hundred 
and nineteen guineas; and further, that immediately after the sale (as the entry 
proves), the name of Lord Spencer was inserted in the sale catalogue as the pur- 
chaser of the book for one hundred guineas. 
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Here is at once a clear proof that the said W. H. Ireland, of Shakesperian 
notoriety, had nothing whatever to do with the sale of the book to Lord Spencer; 
and the account books of Messrs. Christie shew that the volume belonged to a 
Mr. Coxe, with whoso collection it was sold. We will not enter into the question of 
the book having been stolen from the Imperial Library at Vienna, further than that 
we have our doubts of its ever having been in that collection. Dr. Richardson 
informs us, that ho obtained his information respecting it from Mr. Gordon Urquhart, 
a man equally notorious* in his way as Mr. W. H. Ireland; and his refinement of 
taste was not such as to lead us to suppose that he knew much about Block-Books, 
or books at all, though styled a " Book Collector." The anecdotes related of him 
by Dr. Richardson are not very creditable to his taste. The probability iB, that 
on some joyous occasion the said W. H. Ireland and the said Gordon Urquhart 
concocted the story, and imposed upon the credulity of their companion ! 

We have never heard that Mr. Urquhart extended his eccentric pursuits to the 
enjoyment of literature and books; nor was his collection of “halters’' enriched and 
illustrated with the reports of the trials, dying speeches, confessions, and such like, 
of the malefactors, in the same way as that of a late distinguished Baronet, whose 
collection of such documents, if report be true, is the most extensive that has ever 
been formed. 

• “ He wai a man well known some thirty or forty years ago, as one of the principal supporter* of the 
‘ prize-ring/ being the contemporary and companion of Captain Barclay, Berkeley Craven, Sir Henry Smyth, 
Tom Griffith#, Jackson, and other# of sporting celebrity. He was also remarkable for a similarity of tastes 
with the celebrated George Selwyn. That gentleman, it is known, never missed attending the execution of a 
criminal ; and was, on one occasion, at an execution at Paris, treated with singular marks of respect by the 
Functionary who presided on the scaffold. Mr. Urquhart did not attain to such distinction ; but at Newgate 
and Horsemonger-lane he was understood to have the entrie, and considered to be a privileged person. He 
carried his eccentric penchant for everything connected with the last moments of the unfortunate culprit# #0 far, 
that he invariably procured from Jack Ketch the halters by which they were strangled, which he carefully 
preserved as memento# of the instability of human existence, and the reward of crime. He possessed a curious 
collection of those dreary documents, and obtained a notoriety by this pursuit of which he was not a little 
proud.” — RecoUectiont, vol. ii., p. 40. 
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ANTIQUARIAN AND LITERARY FORGERIES. 

Every man has his hobby ! We have had many, some of which wo have 
nearly ridden to the death, but our present will, we hope, carry us safely through 
the Low Countries and Germany, without our provoking the laughter which attended 
the far-famed Edmonton equestrian, Johnny Gilpin, or being considered an illustra- 
tion of the old saying, that “ every man is mad upon one subject or another." 

To shew, however, that our hobby is not unmanageable, we will for a short time 
rein him up, and rest from our xylographic labours, while we record our humble 
opinion upon a few points in connection with Dr. Richardson’s letter, in our reply to 
which (p. 93) we have made particular reference to a system of forgery that has 
been carried on for many years for the purpose of imposing upon the credulity 
of the collectors of what some are pleased to call the “ Rubbish” of olden times. 

Our remarks upon the subject referred to will be classed under the four heads of 
Fohokbibs, CoriEs, Impositions, and Errors or Judgment. 

Coins and Medals furnish us with some of the earliest instances of Forgeries. 
Many early Greek and Roman coins are those which are termed "plated." These, 
however, can scarcely come under the denomination of forgeries, because they are 
believed by many learned Numismatists to have been struck, at the period, from the 
original dies, and probably for the purpose of exchange with foreign countries. They 
may however have been circulated as forgeries are at the present time. 

Very different are the Roman gold coins known as the“BEKKER Forgeries.” 
These are struck from dies engraved in a style of art rivalling the work of the 
ancients. Many of the types are of ideal composition, and many are taken from 
known types. The object of these was to deceive the numismatist, and for a time 
they did so very successfully. We believe, that, in the first instance of their issue, 
the most experienced eye was deceived, and the coins were received into the cabinets 
of the most distinguished connoisseurs without exciting the smallest suspicion as to 
their genuineness. The dies from which these beautiful works of art were struck, 
are, we believe, still in existence, and a descriptive list of them has been printed*. 
Numerous also are the dies that have been engraved of Greek, Roman, Saxon, 
English, and other coins. Some of the large Roman medallions in brass are remark- 
able for their good work. 

Two of the most successful engravers of those dies representing the early coinage 
of this country were Mr. White and Mr. Emery. Among others of the forgeries by the 

• Sesdni wiu the first publicly, in 1823, to denounce some of these forgone*. Mr. Curt, the enthusiastic 
numismatist, informs us that impressions of them can always be obtained, and that the dies have been for sale 
for many years ; also that fiekker published a list of the coins he had manufactured, amounting at that dme to 
nearly three hundred, hut Bince proved to be, by M. Finder, keeper of the coin* at Berlin, to be above three 
hundred and thirty ! 
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latter, was the gold Rial of Man- ; and so well is it executed, that it deceived the 
late eminent collector Mr. Ouff, and others equally acute in their judgment. We do 
not profess to much knowledge iu these matters, but the tout ensemble of the coin, 
its sharpness and its peculiar colour, led us at once to question its authenticity, 
though at the same time we acknowledge that we were then aware of its existence 
as a forgery. Not so with Mr. CuiT and others, to whom it was brought for sale as a 
recent * find,” with the view of aiding the deception. 

After what we call Forgeries of Coins, follow Casts, which come under the denomi- 
nation of copies. These have been, and are, manufactured to a great extent, with the 
view of deceiving the traveller. The dealers in these all over the Continent soon dis- 
cover the extent of the numismatic knowledge of their customers, and how far they 
may impose upon their ignorance. The trash that is, we believe, manufactured even 
in this country, and exported to Turkey, Greece, Rome, and elsewhere, to supply the 
demand of the English travellers, is almost beyond belief. Persons going to the 
East are often desirous to exhibit their antiquarian knowledge in the purchase of all 
kinds of works of art, bringing back with them what they term a " very valuable 
and choice collection.” They are perfectly astonished at being told that the greater 
portion of their numismatic treasures are forgeries and casts ; and when they learn 
that many of them are of English manufacture, exported from this country for the 
purpose of imposition, the travelling community reluctantly allow that they have 
been cheated. 

All these circumstauces have produced a general want of confidence, which has 
been increased by the fact that, occasionally, the most eminent men, men who have 
been publicly distinguished for their profound knowledge and judgmont, have been 
unable to decide whether a coin is false or not. We have seen, and do see, remark- 
able instances of this fact. We will only record three cases. At the sale, in 1842, of 
the collection of coins formed by the late Dr. Nott, was a gold coin of Campania. 
Doubts were thrown out as to the genuineness of that coin ; upon which the late 
Mr. Thomas, whose eye and judgment at that time were not impaired by age, 
determined to purchase it at any cost. He bought it, sub rosti, for £42 15s. On the 
subsequent dispersion, in 1844, of his collection, that identical coin was described as 
“false" by our friend Mr. Burgon, whose knowledge and judgment in the early coinage 
of Greece has always been considered, and is, unrivalled. His decision, however, on 
that occasion did not meet with the unanimous consent of others, whose practical 
experience and increasing knowledge justified them in questioning the infallibility of 
their senior in the study. Accordingly the coin, which as a forgery was not worth 
more than its weight in gold, produced the sum of £41 1 Os, having been purchased 
by Mr. Curt for the private cabinet of the late M. Rollin. The coin had originally 
been sold by Signor Campranesi, of Rome, to Dr. Nott, and is now in the cabinet 
of one of the most distinguished numismatists in Europe ! 
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Another instance of the difference of opinion among the learned, which we 
notice from among many that we could enumerate, occurred some few years since. 
In the collection of Mr. Stcuart, a distinguished antiquarian and numismatist, were 
three Persian Medallions, in silver. Various were the opinions as to the authenticity 
of these coins; and on placing them side by side, for the opinions of three persons 
whose authority on such matters was looked upon as good, we found that not one of 
them agreed with the other; thus leaving us in the position of — 

“ Who shall decide when Doctor* disagree V * 

Aye, there's the rub ! H., B., D.*l — Not wc three ? 

Again, we believe it to be the opinion of many eminent numismatists, that all 
the known gold Didrachms or Stators of Athens are forgeries, even in the face of 
their having been all struck from different dies, and being as nearly as possible of 
the same weight ! There were two of those Statere in the collection of the late 
Mr. Thomas, the one producing £30 10s., and the other £22. Both these coins are 
looked upon by some as false, while Mr. Burgon writes: “These two coins may be 
safely regarded as of undoubted authenticity. So much doubt and mistrust as to 
the existence of genuine gold coins of Athens have been caused by the statements 
of Eckhel and others, in print, as well as by the works of modern falsifiers, that this 
remark may perhaps be useful to distant collectors-)-. ” Such is the confident opinion 
of one of the most learned numismatists in Europe. 

Campania false, but Athens right ! 

Judgment reversed, — revolving »ight! 

Though we may not be considered as qualified to give an opinion upon such matters, 
yet we have always looked upon those coins of Athens as genuine. 

Antiquities. The warehouses of the dealers on the Continent, and even in this 
country, abound with forgeries of every kind of antiquity: no matter whether 
Etruscan, Egyptian, Greek, or Roman, all are produced with wonderful accuracy by 
the skilful hand of the cunning sculptor and mechanic. One of the most remarkable 
forgeries that has taken place during the present centuiy, was a collection of 
Etruscan Ornaments in gold, which was sent (as has been stated) from Genoa):, in 
separate specimens, to this country a few years since, duplicates being contemporane- 
ously dispatched to Berlin, Paris, and St. Petersburg. The agent selected in England 
to impose upon the credulity of the antiquarians was one Giovanni D’Athanasijj, a 

• Three learned numismatists. 

t Note on the two gold Staters, see Catalogue, by Mr. Burgon, of the Thomas Collection of Coins, p. 302. 

X Wo have reason to believe that the collection was made in London. 

§ Giovasni D’Atjian.isi, now no longer groaning under disappointment and misery in this Btagc of human 
transition, was a remarkable man. Whether as an emplout of Consul Salt under Bclzoni (who was no more or 
less, ere he was patronised by Mr. Salt, than a common juggler, among whose feats was to '* cut a man's head off 
and put it on again 1” sec Willis’s Current Note* for 1851, p. 23, where one of the bills of his performances in 
Cork, in 1812, is reprinted), or as the successor to Belxoni in the superintendence of the numerous excavation* 
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Greek, more generally known to all who, during the consulship of Mr. Salt, and for 
some years after, visited tho shores of Egypt, under the more peculiar servitudinal 

made at the expense of Mr. Salt, Giovanni D’Athanasi mi the greatest " Purveyor" of Egyptian Antiquities 
of his day. Almost the first collection of the ancient relics of Egypt of any consequence, that was brought to this 
country, was formed by him in partnership with Consul Barker. The collection waB sold in Wellington •street in 
1834 ; and with it was sold an extraordinary manuscript, which was purchased in Egypt by Giovanni D'Athanasi 
for a few shillings, and which sold for nearly £400. The manuscript comprised a scries of eighty-six miniature 
paintings, representing scenes from Biblical History, supposed to have been executed about the time of the 
Crusades of Richard I. and Henry III. of England. The volume is now in the Bodleian Library, in the cele- 
brated Douce Collection. The collection also contained no less than fifteen perfect Papyri, Manuscripts 
detailing the sacred rituals of the Ancient Egyptians, and ornamented with desigus of funeral and other religious 
ceremonies of the Egyptian Priesthood. These Papyri were, on their arrival in this country, in an unopened 
state, and consequently their contents not known. It so huppened that my brother, Captain Sotheby (of the 
Honourable East India Company’s Service) was at this time on his furlough from the East, and being a man of 
some little ingenuity, he succeeded in unrolling and laying down on linen the whole of these manuscripts, the 
result of which added much to their interest, historically and pecuniarily. Reverting, however, to Giovanni 
D’Athanasi, in 1835 he accompanied the celebrated Salt Collection of Egyptian Antiquities to this country 
for sale : a collection, however, entirely formed by D’Athanasi, in partnership with Mr. Salt, during the years 
1825, 1826, and 1827 ; Mr. Salt’s previous collection, formed under the superintendence of Bclzoni, having 
been sold in 1824 to the French Government for £10,000. 

It may be considered somewhat irrelevant to the subject of this work to record any particulars of so totally 
different a character. The Antiquary, however, is allowed a wide field for his researches. Bibliographical and 
Archarological pursuits go hand in hand ; and few are there of those who take the smallest interest in the 
wonderful relies of the Pharaohs who have not heard of poor " Yanni.” It is a melancholy fact that this man 
died from the want of the common necessaries of life. The coadjutor of Bclzoni, — the much beloved 
e » npluye of Mr. Salt, — the man under whose hands a very great portion of the Egyptian Antiquities that adorn 
the Museums of England, France, Berlin, and other places, have been discovered, — the man familiarly known 
a* the “Rogue Yanni ” to those who, during his sway on the Nile and amidst the Pyramids and Tombs of the 
Pharaohs, visited that patriarchal land, was a source of vital assistance and domestic comfort, — the man whose 
essential aid to such travellers ought never to have been forgotten, and could never be repaid. Yet this man 
died as a pauper, aud was so buried ! I record this fact, not with the view of casting the slightest blame upon 
those who had during their travels in Egypt derived much assistance in their pursuits, and were oftentimes aided in 
the very means of their existence in a foreign, distant land ; but rather os a mark of the pity and regard I enter- 
tain for the memory of this unfortunate man. Though a sufferer to a very large amount by the failure of his 
speculations in the purchase and sale of antiquities, yet I could not but feel an interest in his melancholy position. 
During the preparatory works in the Egyptian Court of the Crystal Palace at Norwood, I applied to Mr. Owen 
Jones with the viewof getting him some employment, that gentleman having known him during his sojourn in Egypt. 
Mr. Owen Jones at once, os a means of saving D’Athanasi from starvation, offered him, through me, a temporary 
situation of a guinea a week. But, ala* ! the evanescent hope of regaining kia position ; the unfortunate feeling 
that his plans for the removal of one of the Obelisks of Luxor to this country would be adopted, and his national 
pride (for he was a Greek) induced him to refuse the very means of prolonging his earthly career. 1 was 
dangerously ill at the time of his decease, and it was not until some months after, that I found a letter from him 
on the occasion of his haring received some trilling assistance a short time previous. Sad is the following 
memorial of one who, in the time of need, has oftentimes rendered, to the great in title, to the artist, and to the 
sick and weary traveller, such assistance as at the time no money could repay. 

“ Carissimo Amico, “ 18 Settembre, 1854. 

“ Sono dieci giomi che mi trovo al letto : ho perduto tutto il mio sangue ; non ho un amico che 
venghi a vedcrc sc sono vivo o morto ! mi manca tutto ! 

" Caro Signore, non credo che ci vedremo pit) su questa terra : addio per sempre, mio Signor Sotheby, 
addio al Signor Wilkinson, e pure al loro commesso il Signor Hodge. 

“Al Sion. Sotueby.” “Gio. D’Athanasi*** 

O 2 
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name of “Yanni." From all the circumstances connected with that transaction at 
the time, and to the final sale by auction*, in May 1843, of the objects-)- at Messrs. 

• These were told by " order of the Sheriff of Middlesex and stated oo the title of the catalogue to hare 
been “ brought from Italy by Signor D' Athanati” 

f We subjoin a note of the various objects, as enumerated in the sale catalogue, and the prices they produced: 
Lot Os. dwu. Rr*. , £ »- d. 


1 A necklace, with pendants representing heads of Medusa set with garnets 




o 

10 

0 

8 A ditto, with lozenge-shaped links, with pendant* set with garnets 




4 

10 

0 

8 A ditto, with barrel-shaped links and pendants representing heads of Medusa 




6 

6 

0 

4 A ditto, oval links with pendants, heads ..... 




5 

5 

0 

6 A ditto, with pendants representing the head* of Minerva 




4 

5 

0 

6 A ditto, fillogrec work, with ear-rings to match .... 




4 

10 

0 

7 A ditto, with pendants representing heads of Medusa 




12 

5 

0 

8 A chased ring with masks ....... 

0 

5 

6 

3 

15 

0 

0 A pair of fillagree ear-rings, serpent heads with ruby eyes 

0 

8 

12 

2 

5 

0 

10 A pair of ditto ditto ditto 

11 A pair of ditto ditto ditto, double-bodied birds 

0 

15 

13 

4 

0 

0 

with garnet pendants ...... 

0 

12 

0 

o 

10 

0 

12 An Egyptian brooch ....... 

1 

13 

12 

6 

10 

0 

18 A pair of beautifully wrought armlets, in morocco case . 

2 

8 

6 

13 

0 

0 

14 A pair of armlets, and a fibula in shape of a bird .... 

2 

8 

5 

7 

10 

0 

15 A necklace, with three bullas, in morocco case .... 

3 

9 

15 

19 

10 

0 

16 A stand for a lachrymatory, in morocco case .... 

0 

14 

13 

4 

6 

0 

17 A ditto ditto ditto .... 

18 A circular box (ci*ta mistica) with embossed figures of Bacchus and Ari- 

0 

15 

0 

4 

10 

0 

adne, in morocco case with glass shade .... 

1 

9 

11 

20 

0 

0 

19 A patera, with four chariots, in morocco case .... 

1 

6 

14 

11 

0 

0 

20 A tripod, with ram’s heads ...... 

1 

12 

16 

8 

8 

0 

21 A patera, with embossed animals in the interior .... 

2 

6 

6 

11 

11 

0 

22 A conical shaped vase with embossed figures, warriors 

2 

19 

0 

13 

0 

0 

28 A tazza, with embossed figures in the interior .... 

3 

10 

8 

13 

0 

0 

24 A cincreria, with embossed animals ..... 

4 

7 

11 

29 

8 

0 

25 A riton (griffin’s head) ....... 

2 

18 

0 

16 

0 

0 

26 A patera, with chariots in the interior ..... 

4 

3 

10 

13 

13 

0 

27 A one-hnndlcd cup, with two chariots ..... 

3 

4 

4 

16 

16 

0 

28 A two-handled amphora, with embossed figures .... 

4 

1 

14 

31 

10 

0 

29 A patera, with sacrifice inside ...... 

3 

8 

0 

12 

0 

0 

80 A waistband, with embossed figures, mythological subjects 

4 

8 15 

18 18 

0 

31 A diadem, with embossed figures, human sacrifice 

4 

17 

0 

25 

0 

0 

32 A ditto, Apollo with his car 

4 

3 

7 

16 

0 

0 

38 A ditto, two figures before an altar ..... 

84 A tripod, with circukr box and cover, with two embossed figures sacrificing 

3 

10 

15 

12 

0 

0 

before an altar ....... 

7 

13 

12 

34 

0 

0 

35 A circular box, with embossed figures, gymnastic exercises 

3 

IS 

6 

15 

10 

0 

36 A circular box and cover, with embossed figures of Bacchus and his nurse 

3 

15 

8 

19 

0 

0 

37 A ditto, Achilles receiving his armour , * 

6 

0 12 

26 

5 

0 

38 A circular vase, with embossed figures, Bacchanalian subjects 

7 

16 

6 

28 

15 

0 

39 A circular two-handled va*e, Cupid and Psyche in the interior 

40 A sarcophagus, with embossed figures, aud cover, with a crouching figure 

8 

4 

0 

34 

0 

0 

on the top ........ 

9 

10 

4 

50 

0 

0 

41 A pair of greaves, embossed in scroll* ..... 

12 14 16 

50 

0 

0 
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Forster’s, we feel convinced that G. D’Athanasi was ignorant of the fraud that was 
being practised upon the antiquarians of this country. He was himself deceived. 
This cannot be wondered at ; for, however much knowledge and exi>erience he may 
have acquired in the antiquities of Egypt by his excavations, those of ancient Etruria 
were almost unknown to him. Speculating, among other of his unlucky ventures, in 
those exquisitely formed and elegant accompaniments of the funeral appointments of 
the Etruscans, the V asks, G. D’Athanasi had been ruined. The consequence of this 
was, that an Italian, named Castellari, finding how easily he was imposed upon in 
respect to such works of early art, adopted the bold scheme of manufacturing a 
collection of objects in gold, in imitation of the ornaments found in the tombs of 
ancient Etruria. This Castellari (now dead*) was a most ingenious man : he had 
been employed by Signor Campanari and his brother (now in England) to repair and 
to restore Etruscan vases, and was frequently engaged by Mr. Samuel Rogers in 
mending objects of antiquity. He was also constantly in the studio of the late great 
medallist. Signor Pistrucci. These circumstances, and other opportunities of a similar 
kind, much assisted him in the execution of his forgeries. We believe, however, that 
he was not alone in the transaction, but that he was aided by others well skilled in 
antiquities. 

Having succeeded wonderfully well with these forgeries, Castellari took two or 
three of them to Giov. D’Athanasi, stating that they had been consigned to a friend 
of his, having been discovered in a tomb just opened in Italy; but injoining the 
greatest secresy, as it was necessary, he said, that they should be smuggled away 
one by one, because, should they be discovered, they would be seized, as being too 
important to be allowed to leave the country. Giov. D’Athanasi related to us this 
fact, and brought to us one of the articles, at which we were perfectly amazed, and 
did not for one moment doubt its authenticity. Wo believe that he took or sent that 
same piece to the British Museum, when, after undergoing the most minute scrutiny, 
its purchase was declined; though, at the same time, we are not aware, that, in 
doing so, the authorities informed Giovanni D’Athanasi that it was a forgery! 

We now learn that one of the gold Pater®, and a small casket, were made up 
from two objects formerly in the collection of Signor Campanari, Castellari having 
obtained casts from the moulds of them made by Signor Pistrucci. The original of 
the Patera is in the British Museum. It is in bronze, the upper part ornamented 
with figures in relief. One of these was manufactured in gold, and sold to the late 
M. Rollin, the eminent antiquarian at Paria On being shewn to the Due de Luynes 
he immediately recognised the figures as corresponding with the bronze Patera from 
the Campanari collection. Whether this fact led to the discovery of the whole being 
forgeries, wo know not. We, however, are not surprised at our friend Air. Hertz 

• He died in Egypt, whither he had been sent by Giov. D'Athanasi to look after some property he had left 
at Thebes. 
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having been equally deceived with M. Rollin ; indeed, it may bo fairly stated, that, 
though the purchase of one of the pieces had been declined by the antiquarians at 
the British Museum, these forgeries no douht deceived everybody else, and, among 
others, the most distinguished and adventurous Lady Antiquarian in the world, 
Mrs. Hamilton Gray. We quote her opinion of them, as given in her "Tour to the 
Sepulchres of Etruria," published in 1841 (App. p. 537): “ I cannot think that I have 
done justice to Vulci, or to the remains of Etruria, without mentioning that the 
most beautiful objects in gold, of Etruscan art, which I had ever seen, are at present 
in the possession of Mr. Hertz, 11, Great Marllnirough-street, London, and that the 
greater part of them came from the sepulchres of Vulci. Some persons doubt their 
genuineness; but I think that no one intimately aer/uainted with Etruscan mythology 
and Etruscan style of representation, can hare a suspicion upon the subject.’’ 

Engravings. Many are the lovers of Paintings, who, having the means but not 
the space to indulge their taste, by adorning their walls with the original works of 
the Great Masters of early times, are content with Engravings, a large collection of 
which may be comprised in a small compass. In thoso they are enabled not only to 
study the design of the Painter, but also to admire the skill of the Engraver. In this 
pursuit, however, the Amateur, after devoting a number of years to the formation of 
a collection of Engravings of the Parmigiano, Raffaelle, Rubens, Albert Durer, Rem- 
brandt, and other Painters of the various schools, frequently finds, to his mortifica- 
tion, that his portfolios contain some of those well-executed copies of the more rare 
and beautiful engravings from the works of these Masters: engravings which ho 
had previously looked upon as brilliant impressions of the originals. Marvellously 
exact copies of the works of the Earliest Engravers have from time to time been 
made : some with a view of deceiving the uninitiated ; others executed, as a matter of 
study, by the hand of the Amateur, and many published extensively as cojries. They 
are not confined to any particular school. Numerous are the almost facsimile copies 
of the engravings by Marc Antonio Raimondi, Israel van Meek, Lucas van Leyden, 
Albert Durer, Rembrandt, Hollar, and others. It is only by continual study, and a 
practical experience in this particular branch of art, that the Amateur may hope 
ultimately to be enabled to detect a copy from an original. He may become inti- 
mately acquainted with the design of the Painter, and with the touch of the 
Engraver, and yet ho will occasionally find himself deceived. It is not for any man, 
however experienced he may be, to consider his judgment infallible. In our first 
volume (p. 33) we have stated how our copy of the early wood-engraving of the 
“ Annunciation” (see plate xlvii.), when first executed, completely deceived our 
friend Mr. Ottley, and, subsequently, others skilled in the art. Among the numerous 
other instances we might mention, in which even the most learned have erred in 
their judgment, we will merely relate one, and in doing so, we have the full consent 
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of the parties to whom we refer. In the Collection of our friend 'William Monck 
Mason, Esq. (a collection sold some years ago in Wellington-street) was a most brilliant 
impression of the St. Cecilia, by Mine Antonio Raimondi. It w r as described in the 
catalogue made by Mr. Francis Graves as a copy. Now that gentleman has devoted, 
professionally, his whole life to the study of Engravings, and yet he candidly con- 
fesses that he was completely deceived in respect to that print; so much so, that at 
the time of the sale (some time after he had described it as a copy) lie felt so satisfied 
that his judgment was correct, that he allowed the print to be purchased by Mr. 
Tiffin for a few shillings, it having undergone the usual ordeal, during the period of 
sale, of a careful examination by many distinguished Amateurs and Printsellers. 
Mr. Tiffin, the printseller, entertained a different opinion : he recognized in the appa- 
rently too brilliant an impression of that rare print, the finest original he had ever 
met with; and his judgment was rewarded by the amount he afterwards obtained 
for it. 

We now pass to the subject of Literary Forgeries. Two of the most remark- 
able in this country occurred towards the close of the last century, the one by 
Thomas Chatterton, and the other by William Henry Ireland. These forgeries 
have now become matters of literary history. The perpetrator of the one, the 
Rowley and other Forgeries, was a youth whose extraordinary and early genius 
shot as a meteor across the horizon, its phosphoric pathway leaving nothing but 
impenetrable darkness ! 

As regards the Shakespeare Forgeries, the author of them wrote his " Confes- 
sions” after having successfully imposed upon many of the most distinguished literary 
men in this country. He caused such a division among the commentators on the 
works of Shakespeare, that many who had been on the most intimate terms of 
friendship became bitter enemies. They lampooned and pamphleteered each other, 
while the author of the forgeries laughed at their credulity; and such was the 
tenacity of the opinions of some of those who were deceived, that they still main- 
tained the “ genuineness” of the “Shakespeare Papers" even, we have heard, when 
they saw them multiplied ad libitum by the manufacturer Ireland. W. H. Ireland 
was, however, a very clever fellow; and, as is usually the case, his cleverness 
exposed the fraud. The only merit of the “Ireland Confessions” was that of 
endeavouring to relieve the Father, Samuel Ireland, from any participation in the 
guilt of his son. 

During the present century, and more particularly during the last few years, 
there appears to have been and to be, in some enlightened cities on the Continent*, 


* “No small sensation has been caused in Paris by the discovery of the extraordinary forgeries of the 
Shelley letters ; and the articles on the subject, by this or other journals, have been copied into all the Paris 
newspapers. The fact is, that the system of forging letters and manuscripts of distinguished personages is carried 
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establishments for the manufacture, not only of Works of Art, but of Historical 
Documents and Autograph Letters. We will not inquire into their locality, nor into 
the character of the persons concerned in so dishonest a trade; but we must 
remark that the documents which have been forged are, in many instances, of so 
interesting and of so valuable a character, that, without the consent of those to whom 
they belonged, or under whose especial charge they were deposited, facsimile copies, 
such as only could lie used to perpetrate the imposture, could not have been executed. 
We must not, however, judge too harshly, because facsimile copies may have been 
obtained for a very different object: nay, indeed, the originals may even have been 
lent for the purpose of aiding the researches of an author, in the same way that, at 
one period during the progress of our work, we had in our library no less than 
ten Block-Books, which, through the liberality of their owners, were confided to our 
charge. These observations lead us to the consideration of one of the most remark- 
able forgeries that has taken place during the last few years. We allude to the 
forgery of the Letters of Byron, Shelley, and Keats. 

This has also now become a matter of history; but as, professionally, our name 
occurred in the transaction, we may be excused for here recording what we know 
of it 

During the month of August 1850, I* received, at my residence at Norwood, from 
Mr. White, the bookseller, two parcels, containing, as I was told, various books with 
notes in the autograph of Lord Byron, some letters of the Poet Keats, and many 
from Percy Bysshe Shelley, with an intimation that the latter, as written between 
the years 1810 and 1821, would fill up the hiatus in his correspondence which Mrs. 
Shelley so much lamented when she edited the then last edition of the poetical 
works of her son, observing therein, “ the loss of nearly all the letters anil papers 
which refer to his early life, rentiers the execution more imperfect than it would other- 
wise have been." 

My partner, Mr. Wilkinson, having cursorily examined the collection at the 
residence of Mr. White, previous to its being confided to my care for the purpose of 

on to a large extent in that city : indeed, it is as much a regular branch of business as the manufacture of pictures 
by the great MaatcrB is in Italy. There is, we are assured, not a sale of manuscripts in the French capital — and 
nowhere arc such sale# more numerous — in which forgeries are not audaciously palmed off on the public by 
wholesale ; and there is reason to suspect that gentlemen of position, or who have gained celebrity os manuscript 
collectors, do not hesitate, for a consideration, to allow false document* to be slipped amongst real ones, and to 
be offered, in their names, by public auction. In Germany, similar frauds arc practised with great success. 
Only a little while ago a gentleman purchased several letters purporting to be written by Luther, every one of 
which, it now appears, is a forgery. In Italy, too, the same nefarious system is carried on. We are assure*!, for 
example, that a great many of the papers aaid to have belonged to Torquato Tasso (and for selling which a Count 
Alberti was tried a short time back at Rome), were undoubted forgeries, though some of the most experienced 
men in such matters declared them authentic. The skill of the forger*, whether French, Italian, or German, 
and, wc may now add, English, in concocting papers, inks, seals, and writing, after the manner of Mr. George 
Gordon Ryron, is truly remarkable .” — Literary Gazette, March 20, 1852. 

• I find it more convenient to narrute these circumstances in the first person. 
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being fully described preparatory for the sale, did not have the opportunity of 
examining the Byron Books again until they were publicly exhibited. Had he done 
so, he would no doubt have fully established their falsity, an opinion afterwards so 
strongly entertained by him, though in opposition to that of others. The season being 
then too far advanced, and the time too short to give them sufficient publicity, I 
recommended a postponement of the sale until the following spring. Being in ill 
health at that time, the parcels remained unopened in my library until the following 
January, when I devoted my evenings to their arrangement. Having then written 
the notices of the thirty-six various works, many of which contained manuscript notes 
in the autograph (as supposed) of lord Byron, and nearly all bearing his signature, 
dated from 1806 to 1823, the books comprising, as I believed, a portion of his “travel- 
ling library,” I tied them up, and in that state they remained until they were on view 
for sale in YYellington-street, in the following May. I next turned my attention to 
the Autograph Letters, and having read them through, it occurred to me that I had 
perused extracts of a similar character, taken from lotters of Shelley sold in the 
collection* of the late Charles Hodges, Esq., for some years resident at Frankfort. 
Astouished at this, I immediately communicated my impression to Mr. White, who sent 
me a verbal message to the offect that those letters were only copies, but that the letters 
placed in my hands were the originals . Thus I was taken completely off my guard ; 
and, not doubting the information I received, I never thought of entering into any 
investigation as to their genuineness, though it occurred to me several times that the 
writing of the Shelley Lotters presented a great sameness in respect to the colour of 
the ink, and that all the letters were remarkably and unusually clean. These cir- 
cumstances, I thought, might arise from their having been probably wetted, and then 
pressed ; an opinion somewhat induced by the unfavourable time I devoted to their 
examination, it being always of an evening, by candle-light. When, therefore, my 
task was finished, I despatched the volumes and letters to my house of business, my 
manuscript catalogue to the printer, and thought no more about them beyond that 
of hoping they would sell well, and, as a matter of business, reward me for the extra 
trouble I had taken with them. They were accordingly sold in the May following, 
and were eagerly bought at large prices, as Memorials of the Great Poet ; the 
Shelley and Keats letters being principally purchased by Mr. Moxon, the book- 
seller, with a view to publication. 

Early in the following year, 1852, Mr. Moxon issued “ to the trade " his publica- 
tion of the “Shelley Letters.” They were reviewed in the Athenwum for the week 
February 21, and in the following quotation from that review it is seen that the 
writer did not question the genuineness of the letters, though at the same time he 
found their substance far from satisfactory : 

• The collection was sold by public auction, December 18tb, 1848, by Messrs. Puttick and Simpson. 

VOL. II. P 
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" There is not much in these new Letters of Shelley ; there is too much in the 
prefatory pages by Mr. Browning. With him, thought is apt to engender thought, 
and illustration illustration, so rapidly, in his prose no less than in his verse, that 
his ideas and emblems jostle each other, thereby producing an effect of confusion 

and obscurity In the Letters here collected, as has been said, there is not much 

that will bear extracting. They are twenty-five in number : some relating to the 
poet's first marriage, and to the Lord Chancellor's decree with regard to the children 

of the author of ‘Queen Mab'; the later ones on more genial topics On the whole* 

the contents of this book are valuable chiefly for incorporation in some future 
edition of the complete essays and letters of Shelley.” 

Mr. Peter Cunningham, one of the keenest and most powerful writers of the 
present period on all literary subjects, must, however, have had some very shrewd 
suspicion that all was not right, and, no doubt, was fully satisfying himself ere he pub- 
licly stated his own private opiuion. However strong, therefore, may have been Mr. 
Cunningham’s subsequent impression that the Byron, Shelley, and Keats Manuscripts 
were not genuine, it was not until an accidental circumstance occurred that the 
Literary Fraud was fully discovered. Accordingly, in a following number, published 
a fortnight after the review of the book, the Athenceum announced the startling 
intelligence, that with two or three exceptions, the letters from w'hich the volume 
was printed were Foroebies! The discovery was singularly made. It was thus, as 
stated in the Athenceum : “Mr. Moxon sent a copy of the book to Mr. Tennyson. 
During a visit which Mr. Palgrave was paying to Mr. Tennyson, he dipped into the 
Shelley volume, and lighted upon a letter written from Florence to Godwin, the 
better half of which he at once recognised as jwirt of an article on Florence, written 
for the Quarterly Review so far back as 1840, by his father, Sir Francis Palgrave. 
It is good to find a son so well versed in the writings of his father as young Mr. Pal- 
grave proved himself on this occasion. He lost no time, as we may suppose, in com- 
municating his curious discovery to his father ; and Sir Francis, after comparing 
the printed letter with the printed article, wrote at once to Mr. Moxon, informing 
him that the letter, by whomsoever written, was a ‘ crib ’ from an article which he 
had written for the Quarterly Review .” 

Those who arc desirous of informing themselves further upon the particular 
events that followed the discovery thus made, may do so by referring to the numbers 
of the Athenceum, March 6th and 20th, 1852. It is now’ proved that all* the 

* I was until lately rather induced to think that the signatures and notes in a few of the*e volumes 
were genuine. Those, however, who have ever examined the signatures and notes in the works stated 
by Ireland to be in the autograph of Shakespeare, must have noticed that the paper whereon they occur 
is uniformly stained; the effect, probably, of having been exposed to a strong heat, or produced by the 
application of an acid. Now it is a singular fact, that in nearly all the volumes wherein the Byron signatures 
and notes occur, the pages are alightly stained, a circumstance to which my partner Mr. Wilkinson afterwards 
drew my attention, but which I thought might arise from the quality of the ink used, or from the nature of the 
climate of the Continent, in precisely the same manner as may be noticed in writing occurring in books which 
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manuscript notes in the various works, the letters of Shelley, of Keats, and the 
batch of forty-seven Byron letters sold by Mr. W hite to Mr. Murray, are forgeries, 
the whole having been purchased by Mr. White from a female, who, it turns out, was 
employed by one George Gordon Byron, as his wife, to dispose of them. The parti- 
culars of the various transactions are fully related by Mr. White in his printed letter 
to Mr. Murray, after the expose of the forgeries in the Alhenasum. The Mr. Byron 
mentioned, represented himself as tho illegitimate son of Lord Byron by a Spanish 
Indy (Theresa). According to the statement made in that letter it appears that, owing 
to some suspicious circumstances, and “ false representations” made to Mr. White by 
the female respecting her sister, for whom she all along said she sold the manu- 
scripts and letters, he determined on satisfying himself as to the truth of her story. 
Mr. White relates*: " I had repeatedly asked her where her sister lived in St. John’s 
Wood, but she begged I would not press the question, as her sister would much 
rather not have it known, from motives of delicacy. I was now, however, determined 
to know her residence, and sent a person with her in a cab, which she took to Judd 
Place, New Road, with a view of bringing her husband to me. He was, however, 
from home ; and she promised to call with him the next day. And they did call ; 
when he gave various excuses and reasons why he had preserved an incognito in 
the disposal of his manuscripts and books. That he was writing the lifef of his 

have been many years in India. Since penning the above, I have (Sept. 21, 1855) carefully examined, for the 
first time, the forty-seven forged letters of Byron, which, with twenty-three of the forged letters of Shelley, 
were presented by Mr. White to the British Museum. All these letters are more or lew stained in the same 
manner as the paper whereon, in the books, the notes and the signatures are written. They have been all 
systematically stained for the purpose of simulating an appearance of genuineness, as if in their transit (chiefly 
from Pisa and other places abroad), they had been, as is frequently the case, purified by the process of smoking, or 
otherwise, to prevent contagion. It so happens that the last letter written by Lord Byron to the late Mr. Murray 
is completely discoloured by the use of vinegar, or acid ; not so, however, the mass of letters from Lord Byron 
to Mr. Murray, though occasionally a few exhibit slight indications of purification. 

In the “ Confessions” of William Henry Ireland respecting the fabrication of the Shakespeare Papers, I find 
that, in his account of how he made the “ mixture for the Shakcspcrian ink,” he at once explains the circumstance 
particularly alluded to in the above note. " It was with the same ink I afterwards wrote the Shakcspcrian 
Manuscripts. Their scorched appearance originated in my being compelled to hold them to the fire, as before 
stated ; and as I was constantly fearful of interruption, I sometimes placed them so near the bars as to injure the 
paper, which was done in order to complete ami conceal them as speedily as possible from any unexpected 
person who might come suddenly into the chambers.” 1 have four forged letter* of Oliver Cromwell, probably 
from the manufacture of W. II. Ireland. These arc all more or less injured with fire. I purchased them at the 
sale of the collection of Autograph Letters formed by the late John Wilks, Esq. S. Leigh S. 

• “ Mr. White’s Letter to Mr. Murray on the subject of the Byron, Shelley, and Kents MS.” 1852 : p. 12. 

t In respect to the publication of tho intended Life of Byron, the following, from the Alhcnctum, March 25 
and April 1, 1848, will serve to throw some little light: 

“An advertisement has appeared in this paper announcing the publication, ‘ in about four volumes,’ by 
W. S. Orr & Co., of the * inedited works of Lord Byron, now first published from his letters, journals, and 
other manuscripts, in the possession of his son, George Gordon Byron, E*q.* This, it must be confessed, is a 
taking title ; but the prefatory notice is yet more tempting The valuable unpublished materials which the 
editor has been enabled to amass in tracking the footsteps of Lord Byron through all his pilgrimages, consist of 

p 2 
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father, a portion of which he shewed me in print; that he travelled all over England, 
France, Italy, and Switzerland, to collect autographs and relics of his father from 

about one thousand letters; the Ravenna Journal of the year 1821*2, enriched with copious notes by the late 
Sir Walter Scott ; numerous unpublished poems, including the suppressed portions of his printed works ; and a 
mass of anecdotes and reminiscences of Lord Byron by the Countess Guiccioli, Mrs. Percy Bysshe Shelley, and 
Miss Bristowe ; by Archdeacon Spenser, Sir Humphrey Davy, Messrs Horace Smith, John Taylor, Trelawney, 
Gordon, Capt. Boldero, and others. To these he is kindly permitted to add numerous letters addressed to Lord 
Byron by bis most familiar friends, and the free use of all the Poet's own manuscripts in the possession of his 
sister, the Honourable Mrs. Leigh.’ 

" Now we have full authority for stating that the Hon. Mr*. Leigh has never permitted this * George Gordon 
Byron, Esq.,’ who calls himself the son of her illustrious brother, even to see, much less to make ‘ free use of, all 
the Poet’s own manuscripts’ in her possession ; and that her solicitor has written to him stating rather disagree- 
able views of theirs on the subject. Sir Johu Cam Hobhouse, the friend and executor of Lord Byron, has also 
taken the subject up ; and, wc arc told, denies, in common with all Lord Byron’s friends, the right of this 
Mr. Byron to call himself the son of the great Poet. The history of Mr. Byron and of his book we believe to 
be shortly this. The editor is a good deal like Lord Byron in face ; and, therefore, rejecting his own proper 
parentage, he assumes to be the son of the person whom he resembles, — a new kind of genealogy, setting parish 
registers, Herald’s College, and family facts, altogether at defiance. Such is the man. The Hook, we are 
informed, is nothing more than some rough material* for a work called * Byroniana,’ which the late Mr. Wright, 
the sub-editor of the seventeen-volume edition of Lord Byron’s works, was engaged to compile for the late 
Mr. Murray; but dying insolvent before tbe work was well begun, some of his papers passed (how we know 
not) into tbe hands of this so-called Mr. Byron, who intends to give them to the public, as wc see, in full. The 
Ravenna Journal, enriched with copious notes by the late Sir Walter Scott, is, wc are assured, nothing more than 
the transcript of the journal (already printed) made for Mr. Moore, and transmitted by that gentleman to Sir 
Wulter Scott, who scribbled a few unimportant (not copious) notes upon the sides. 

“ The following letter on the subject of the 4 Incditcd Works of Lord Byron,’ reached us too late for publi- 
cation last week ; and the information which it contains has been anticipated bv what wc then said on the 
matter. But as it is a further confirmation of the assurances which we then gave our readers, we think it well to 
print it now at length, in spite of repetition, by way of additional warning : 

“ * We hope that, as well with the view of protecting the public against the misrepresentations wc arc about 
to expose, as of guarding tbe property of the late Lord Byron’* family in the literary works of the Poet, you 
will please to afford space in your columns for the following statement. Many of the periodicals of the day 
announce, under the title of the ‘ Incditcd Works of Lord Byron,’ the intended publication of a ' Work contain- 
ing his Lordship’s Letters, Journals, and other MSS., in the possession of his son, George Gordon Byron, Esq.’ 
The editor states, in his advertisement, that * he has been permitted to have the free use of all the Poet’s own 
MSS. in the possession of his sister, the Hon. Mrs. Leigh,’ and that * the most valuable of all his document* have 
been confided to him by members of the Poct’6 own family.’ For the purpose, it is presumed, of promoting a 
more extensive circulation of tbe work, and, as it were, of giving some colour to the supposition that it may be 
a continued series of tbe standard edition of his Lordship’s works, he advertises that it is to be printed * uniform 
with Mr. Murray’s edition of Lord Byron’s Works.’ In reference to these statement*, we have authority to say, 
and have evidence to prove, that Lord Byron’s family never heard of his Lordship having any such son ; that 
the editor is much better known by that excellent institution called ‘The Society of Guardians for Protection 
of Trade,’ than by the family ; that he never had any access whatever to any MS. in the possession of the Poet’s 
sister, the Hon. Mrs. Leigh; and that no documents have been confided to him by any of the family. Mr. 
Murray has, moreover, given u* his assurance that he has no connexion whatever with the publication in 
question. We are, etc., 

“‘Jeskyns and Phelps. 

*“ 14, Red Lion Square, March 24, 1848.’ ” 

As may be supposed, after such an expose as the above, the “ Incditcd Works of Lord Byron” never 
appeared. The publication was nipped in the bud. 
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persons whom he knew to jkisscss them ; that he had purchased a great many of 
the letters of Mr. Hodges, of Frankfort, and of Mr. Wright, a gentleman connected 
with the Quarterly Review; that most of the books had belonged to Flotcher, his 
father’s valet, to whom they had been given at Byron’s death ; that the Shelley 
Letters had been collected in various ways: some, he thought, from the Marlow box, 
and from various quarters which I cannot now remember." 

Now this is a very plausible story of Mr. Byron's; and, had not all the parties 
referred to been at that period dead, there would have been no difficulty in ascer- 
taining how far it could have been depended on. Calculating upon the old proverb, 
“dead men tell no talcs,” Mr. Byron thought himself secure. Very shortly, however, 
after Mr. White had become possessed of all the Manuscripts and Letters, the sale 
of the collection of Autograph Letters formed by the late Mr. Hodges took place ; 
and among them occurred four letters from Lord Byron, and seven letters from 
Shelley. Respecting the latter, Mr. White observes*: “ 1 examined aud found the 
principal document to contain nearly the same as one of my most interesting private 
letters, excepting that ]>ortious were omitted; and having no post-mark, which mine 
had, I concluded that Mr. Hodges’ must be a forgery, aud my own the original.” It 
is a matter of question, however, whether (provided those Byron and Shelley letters 
were genuine) Mr. Hodges was not among those from whom Mr. Byron had obtained 
permission to take copies of the original letters of Lord Byron. If so, hence one of 
the means of concocting some of the now well-known forgeries, inasmuch as the 
contents of three of the Shelley letters in the Hodges collection (Nos. 728, 729, and 
731) agreed, in many instances, word for word, with three of those sold in Wellington- 
street. May 1851, Nos. 1179, 1198, and 1199. The fact, however, of one of those 
belonging to Mr. Hodges being addressed to "Dear ITezekiah," a refutation of whose 
existence occurs in the Athenamm\, proves at onco that letter to have licen a forgery. 
Under these circumstances it becomes a doubt whether all those lettersj are not 
forgeries, and whether Mr. Byron did not succeed in also deceiving Mr. Hodges; for 
as the letters appeared in the catalogue of his collection, and were sold under his 


• His letter to Mr. Murray, p. 18. 

t “John Hczckiah Graham, an imaginary friend of Shelley, confounded with Shelley’s friend, Mr. Edward 
Graham, to whose lodgings some of the llezekiah letters are addressed. Mr. Edward Graham is still alive, and 
repudiated all knowledge of the spiritual Hczckiah, and of the letters.” Athcnaum, March 20, 1852. 

X Since penning these conjectures, 1 have obtained from my friend Mr. John Young, a great lover of 
original letters, the loan of one (No. 117) of the Byron Letters that was Bold in the Hodges Collection, having 
been bought by him for £2:3:0. I have it now (Nov. 9) before me. It is, as I suspected, one of the 
forgeries. In that collection was another letter (No. 119), stated to have been written “ probably to Shelley” 
from Pisa, April 2-1, 1822, immediately after the poet had received the intelligence of the death of “Allegro” 
his natural daughter. That letter was bought (««?) by a Mr. Holt, the purchaser also of one of the Shelley 
forgeries, sold in Piccadilly July 9, 1849. The fact of the Byron Letter relating to “AUcgra” being among 
those presented by Mr. White to the British Museum, pretty clearly proves that neither the Byron nor Shelley 
Letters sold in the collection of my former friend and schoolfellow, Mr. Charles Hodge*, ever belonged to him! 
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name, I can hardly suppose that they would have been inserted in the catalogue, 
had they not formed a portion of his property. 

In respect to Mr. Wright, "the sub-editor of the seventeen volume edition of the 
works of Byron," he had been entrusted by the late Mr. Murray with the arrange- 
ment of his Byron Correspondence, as materials for the Life of Byron by the Poet 
Thomas Moore ; and it appears that, among the numerous letters to Mr. Murray, 
some of quite a private nature were rejected by Mr. Wright, and not returned by 
him to Mr. Murray. Now it so happened that Mr. George Gordon Byron lodged in 
the same house with Mr. Wright Whether that circumstance was accidental, or 
arose from an introduction of the one, as an aspirant to Byron fame, to the other 
having the means in his possession of assisting him on the road, I cannot learn; or 
even whether lus assumption of the name of Byron was before or after his residence 
in the same house with Mr. Wright; his extraordinarily striking likeness to Lord 
Byron inducing him to avail himself of the opportunities afforded him to become 
thoroughly acquainted with every transaction connected with the life of Lord Byron, 
and thus to assume the position he did*. The position of Mr. Byron was shortly 
after considerably favoured by the decease of Mr. Wright, whose little property (Ids 
estate being insolvent) fell into the hands of his landlady, to whom he was indebted; 
when probably Mr. Byron obtained from her, either by purchase or gift, all Mr. 
Wright’s transcripts of the Byron correspondence, as also the parcel of the original 
letters of Byron rejected by Mr. Wright, unless the latter had sold them to Mr. 
Byron previous to his decease. With these materials, and collecting from all 
printed works every anecdote, or whatever illustrated the life of the Great Poet, 
Mr. Byron announced the work referred to in the note, p. 107. 

Very like the Antiquarian who purchased, piece by piece, the various forged 
Etruscan gold ornaments that were sold by Giovanni d’Athanasi, Mr. White thought 
it would prove a very profitable purchase, and, accordingly, preserved a certain 
degree of secresy, and probably engaged that none of the letters should be offered 
to any body else. Now had either the Antiquarian or the Bookseller not been 
content with his own judgment, but taken, in confidence, the opinions of those most 
qualified to give them, as to their genuineness, there is very little doubt but that, 
in both cases, the manufacturers would have been obliged to close their nefarious 
occupations, and to relinquish the hope of selling their forgeries where they had 
been offered. Mr. White, however, was the more easily deceived, inasmuch as, unlike 
very many of the booksellers, he does not profess to know anything about auto- 
graphy, his business not embracing the sale of Autograph Letters, as was the case 
with the late Mr. Bodd, the late Mr. Pickering, and many other of the booksellers 
at the present time. 

• These observations were made with the impression that he was not a natnral son of Lord Byron, I am 
now rather inclined to believe otherwise, and that in that respect he was no impostor. 
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As regards the Shelley Letters, it was their internal evidence that at first 
exposed them as forgeries. No less than twenty or more of them had stood the 
test of a public ordeal two or three years before the bulk appeared ; and even then 
there was not the slightest suspicion (publicly) of their not being perfectly genuine. 
Taken off my guard by what 1 was told respecting the letters in the Hodges Collec- 
tion, I was deceived. I ought, however, not to have forgotten a hint that I received 
a few days after the Books and Letters were placed in my hands. Calling on 
Messrs. Payne k Foss, I mentioned to those gentlemen the fact of my having the 
collection in my possession, when Mr. John Payne immediately remarked to the 
effect, that ‘I ought to be careful about them; the more so, if a person calliug him- 
self the son of Lord Byron had anything to do with them.' At that time I had 
never heard of such a person as George Gordon Byron ; but I have since learnt 
that he had previously offered for sale to Messrs. Payne & Foss some of those 
identical Books and Letters, which were at once most shrewdly declined by those 
gentlemen. 

The circumstance of Mr. White having sent ten of the Shelley Letters to bo sold 
in Piccadilly with the collection of George Morgan Smith, July 9, 1849, was probably 
with the view of testing their marketable value. He had sold others at large prices, 
and did not doubt their genuineness. It is not, therefore, a matter of surprise; that 
Mr. White, who professedly knows nothing upon the subject of autograph letters, 
should have been incredulous of his purchases turning out to be forgeries; and, had 
he been a little more temperate on their discovery as such by the expose in the 
A then mum, there is no doubt but that he would have received, not only the utmost 
courtesy at the hands of the Editor of that journal, but of Mr. Murray, of Mr. Moxon, 
and of all those who with himself had been equally taken in by the nefarious handi- 
craft of that most ingenious and cunning person George Gordon Byron. 

It has been conjectured by many, that Mr. Byron, the person suspected of 
having actually’ forged the Byron, Keats, and Shelley Letters, possessed neither the 
talent to have composed them, nor sufficient skill in penmanship to have executed 
them. The manuscript collections he had formed, with the view of aiding his 
projected work, were very extensive : every book he could meet with containing 
matter that could be turned to account was carefully read by him ; all the various 
periodicals of the time were ransacked ; no source of information he could in any 
way obtain was neglected ; and in extracting from the works of those who were 
known to Lord Byron, or related particulars respecting his life, Mr. Byron, as it 
were, occasionally individualized himself. 

Tlius, with the addition of the private letters rejected by Mr. Wright, and the 
transcripts of others, he had become possessed of such a mass of materials, that 
there is very little doubt, under the hands of a skilful editor, that the publication of 
his projected work would have proved a profitable speculation, not only to himself, but 
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also to the printer and publisher. After, however, a few sheets of the life had been 
set up in type, it became known to the printer that the greater portion of the letters 
and papers had been surreptitiously obtained, aud were the property of Mr. Murray. 
They were accordingly at once returned to that gentleman by the printer, who had 
no reason for a moment previously to suspect the integrity of Mr. Byron ; nor was 
there at that period the remotest idea of the existence of the forgeries that were 
probably then being circulated among the collectors of autograph letters. 

Shortly after that discovery Mr. Byron proceeded to America, where in August 
1849, as seen by the advertisement*, he announced in glowing terms the publication 
of what had in this country been so suddenly brought to a close. Possessed of the 
proof sheets of the small portion that had been printed, he succeeded in imposing 


upon the American public by the issue 
not being enabled to procure from this 
he was obliged to discontinue it. 

* THE H\ EDITED ll'ORKS 
or 

lore Buro-.i, 

KOW MUST rCBLISHKD, 

FROM JUS LETTERS, JOURNALS, AND OTHER 
MANUSCRIPTS, 

is mi r on hr i or or ais i«s, 

MAJOR GEORGE GORDON BYRoX. 

What Lord Byron said of Pope, may with more 
justice be raid of himself: “ He is thr Poet of all times, 
of all feelings, and of all stages of existence : A thou- 
sand years will roll away before such another can be 
hoped for in our Literature — he himself is a Litera- 
ture.” Throwing aside the trammels of conventional 
life, in his hatred and disgust at the cant and hypocrisy 
which sought to annihilate him on account of his 
youthful irregularities and indiscretions, and relying 
solely on the vast power of his own mighty genius, he 
rnntcmncd and defied both the world’s censure and 
praise. 

The valuable unpublished materials which the editor 
has been enabled to amass, in tracking the footsteps of 
Lord Byron through all his pilgrimages, consists of 
about one thousand Letter* ; the Kavenn* Journal of 
the year 1822, enriched with copious notes by the late 
Sir Walter Scott ; numerous unpublished poems, in- 
cluding the suppressed portions of his printed works ; 
and a mass of Anecdotes and Reminiscences of Lord 
Byron, by the Countess Guiccioli, Mrs. Percy Bysshe 
Shelley, and Miss Bristowc ; by Archdeacon Spencer, 
Sir Humphrey Davy, Messrs. Horace Smith, John 
Taylor, Trclawney, Gordon, Captain Boldero, and 
others. To these he is kindly permitted to add numer 


of the first two numbers of the work ; but 
country the materials he had left behind, 

ous Letters addressed to Lord Byron by hi* most 
familiar friends. 

The publication of these works of the Poet in Eng- 
land having been prevented by an injunction of the 
Lord Chancellor, obtained through a combination of 
influences of which it is unnecessary to speak, the 
editor has determined to give them to the public of the 
United States, and thus place the world in possession 
of the materials for doing complete justice to the greatest 
of modern Poets. 

The work will be published in Monthly Part*, at 25 
cent* each. At the commencement of each volume an 
KNGKAVRl) TITI.K-1'AGK and KBONTISIMKClt will be given ; 
and amongst other subjects already in the engraver’s 
hands, are tiiiikf. iiitiikrto in rrnuMiEn poktkaits, 
the first a curious mathematical sketch taken about the 
age of eighteen, the second a copy of the picture by 
West, the well-known American painter, and the third 
a sketch from the celebrated statue by Thorvaldsen, at 
Cambridge. 

The publication will commence on the 1st of October, 
and be continued on the 1st of every succeeding month, 
till the whole is completed. It is imagined that it will 
not exceed four volumes. 

A liberal discount to the trade, and no order attended 
to unless accompanied by cash. 

G. G. BYRON, Publisher, 

257 Broadway, New York. 

Aagn-d Jit. i, lMn. 

'/ Postmaster* and other* transmitting order* with 
money from the interior, will be entitled to retain 15 
per cent. If sent by mail the money must be paid in 
advance. 
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By a singular coincidence, I have had, during the last few days (Oct. 1, 1855), 
some of these manuscript collections placed in my hands. They at once prove that 
the whole of the Byron Letters, and the notes in the books, are in the Autockaph 
of George Gordon Byron. The Editor of the Athenatum, in his exjtosf of these 
forgeries, March 5, 1852, observes, “that they are executed with a skill to which the 
forgeries of Chatterton and Ireland can lay no claim; that they have been sold at 
public auctions, and by the hands of booksellers, to collectors of experience and 
rank; and that the imposition has extended to a large collection of books bearing 
not only the signature of Lord Byron, but notes by him in many of their pages; the 
matter of the letters being selected with a thorough knowledge of Byron’s life and 
feelings, and the whole of the books chosen with the minutest knowledge of his 
tastes and peculiarities.” Singularly capable, by his enthusiastic love of literature 
and autography, was the Editor thus to write, rendering all further observations on 
the merit, or ratber demerit, of the compositions unnecessary. 

In respect, however, to handwriting, many persons must have remarked how 
frequently it happens that the same style of writing descends from father to son, 
more particularly when their pursuits are at all similar, or when they are brought 
much together; an observation, however, not at all applicable to the present case. 

I well recollect, as one of many instances I could adduce in the handwriting of 
different persons, that, on the night the son of the great tragedian, Edmund Kean, 
made his debut at Drury Lane, I called on Mr. Byrne, the proprietor and editor of 
the Morning Post newspaper. The conversation turning to the event of the evening, 
Mr. Byrne seemed impressed with the idea, that, whatever talent the young Kean 
might possess, it was the result of studied imitation of his father. After urging the 
point for some time, in favour of the natural talent of the son, I argued as to the 
reality of that talent being intuitively derived from the father, and, in support 
of my position, asked Mr. Byrne to write on a piece of paper a few lines, and 
sign hiB name to it. This done, I gave it to his son, desiring him to do the same. 
1 must here observe that I had beforehand accidentally noticed a similarity in their 
autograph ; and accordingly, when Mr. Byrne, senior, saw the two together, he could 
with difficulty distinguish the one from the other. 

It is not my intention or desire to enter into the question of the paternity of 
George Gordon Byron ; but it is a remarkable fact that his ordinary handwriting, 
whether natural, or acquired by imitation and practice, bore as great a resemblance 
to that of the noble Poet, as did his features. 

1 have in my possession a copy* of the " Pleasures of Memory," the fly-leaves of 
which are occupied by a poem to the memory of the author, the distinguished poet 
Samuel Rogers. On seeing the usual handwriting of Mr. Byron, I at once recognised 

* The Yolume formed one of the collection sold by Mr. Byron to Mr. White, by whom, on the discovery 
of the forgeries, it was presented to me, it having been omitted at the time of die sale of the other books. 

VOL. II. Q 
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this pretended autograph, and all the other Byron forgeries, to be in the same hand, 
making allowance for the slight variations consequent on the closer imitation of the 
more straggling autograph of Lord Byron. In order, however, that my readers 
may form their own opinion as to the correctness of these assertions, I have given 
in the accompanying plate, lxxxi, the following facsimiles by way of illustration: 

I. Specimen of the autograph in which much of the materials collected by 

G, G. Byron are written. It forms the first paragraph of memoranda 
placed in the hands of the Editor for the Introduction to the intended Life 
of Lord Byron. 

II. The closing paragraph of the same. 

III. Commencement of a letter from G. G. Byron in his usual epistolary hand- 

writing. It was addressed to the Editor under ]>eeuliar circumstances. 

IV. The subscription to the same letter. 

V. Facsimile of his autograph signature from the fly-leaf of a pamphlet. It was 

probably written before the Forgeries were executed, or even contemplated, 
and yet how like is the “Byron" to the smaller sized autograph of the Poet 

VI. The inscription to the poem on the fly-leaves of the copy of the “ Pleasures of 

Memory." 

VII. Close of the letter, written to the same ]>erson, on Mr. Byron’s disappointment 

at not being able to continue his edition of the Works of Byron, of which 
three numbers had been published in New York. 

VIII. Close of one of the forged letters of Lord Byron, now in the British Museum. 

IX. Commencement of the closing paragraph of an original letter from Lord 

Byron to the late Mr. Murray, to whose son 1 am indebted for the facsimile. 

X. Signature to the same. 

The first specimen shews the usual cursive handwriting of Mr. George Gordon 
Byron. In the second specimen the same hand is clearly seen, exhibiting that 
peculiar rotundity in the lower parts of letters, so distinguishable in all the forgeries, 
of which the facsimile, No. VIII., is a very good example, though the writing is 
occasionally a little larger, but not of the same size as that in Mr. Byron’s letter 
from New York, a long letter, written under great excitement and disappointment. 

The autograph of Lord Byron in the many hundred letters in the possession of 
Mr. Murray, presents, at different points of his life (dependent also on the occasion 
of the letter), much variety of penmanship. They are frequently very unevenly 
written, and generally, as if the noble Poet had used a steel or very hard pen, 
and hard paper*. His autograph was peculiarly straggling and angular; seldom 
in so large a hand as in the facsimile given. Had 1 been enabled to have made a 

* Such is just the contrary with the forged leMen. 
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selection from the many letters referred to, I have no doubt I could have found one 
In a smaller hand. The present, however, I think answers the purpose, particularly 
the signature, the more so as very few of the letters of Lord Byron to Mr. Murray 
bear his signature. 

The Shelley Letters. The goncral handwriting of Percy Bysshe Shelley was 
of a thin, deep, and angular character, the lines occasionally bearing upwards. In 
some few of the forged letters these peculiarities have been preserved, but for the 
most part the autogTaph more closely resembles that used in the Byron forgeries. In 
some of the letters Mr. Byron appears to have forgotten himself, and allowed his 
pen to depart from the rules he may have laid down, while employed in the one 
or the other occupation. Thus it is with the letter, unaddressed, from “University 
Coll. .Oxford, March 8, 1811;” as also one to “Dear Graham, Venice, August 25, 1818." 
There is in these letters very little difference in the writing from that of the ByroD 
Letters, the same character pervading the whole of them. 

In conclusion, it is but justice to Mr. White to state, that, as soon as ho became 
convinced that he had been deceived, he made the amende honorable to Mr. Murray 
and to Mr. Moxon, refunding, I believe, the money he had received from them for 
the letters, which, on their repossession, he presented to the British Museum, where, 
as " Curiosities of Literature,” they record the misapplied talent of their author. 

It is my intention to present to that National Repository the copy of the 
“Pleasures of Memory,” referred to p. 114, in order that it may accompany the 
Forgeries; and I take the liberty of suggesting to the very learned and Right Honor- 
able Trustees, that they should endeavour to purchase on the earliest op|>ortunity an 
original letter or two of Lord Byron and Percy Bysshe Shelley, in order that they 
may also be placed with them by way of illustration; for it will scarcely be believed 
that the British Museum does not contain one genuine autograph letter of the 
Poet Byron! I presume that incorporated body is waiting patiently for the presen- 
tation of some such collection as that possessed by Mr. John Young and other lovers 
of autography ! It would be a great boon to the public if the Trustees of the British 
Museum, in their earnest desire to assist the researches of the antiquarian, were to 
separate the Autograph Letters from the other Manuscripts, and appoint a person 
specially to attend to them. They would of themselves form one of the most inter- 
esting departments in the establishment. It is also to be hoped, that when the noble 
building now r being erected for the daily increasing visitors to the Reading Room, is 
completed, considerable alterations will be made, among which, though not the least 
important, is the arrangement, in one becoming apartment, of the whole of the 
Statues and Antiquities from Nineveh, etc.; instead of allowing such objects to 
be so inappropriately placed as they now are, playing at hide and seek above and 
below. 

Q 2 
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Few are there who are guilty of committing greater Errors in J odgmest than 
ourselves. The rapidity with which our occupation in business is necessarily 
conducted, prevents us from exercising that mature reflection which ought to be 
given in the investigation of, and decision upon, literary productions, and all matters 
relating to works of art. Accordingly I purpose simply to relate three of the many 
similar circumstances that have come under my particular notice, and then to cIobb 
my observations upon the subjects that occupy the few foregoing pages with an 
attempt to free myself from the charge of having been one of the most flagrant 
impostors of the present time. X allude to my discovery of the Melanchthon and 
Luther autograph, in the form of scholia, on the margins of books. 

At the sale of the library of Mr. George Hibbcrt, in 1829, was a copy of the first 
edition of the Bible, in German, after its final revision by Martin Luther, published at 
Wittemberg in 1541. It had on the insides of the covers, and on the fly-leaves, various 
short passages in the autograph of Luther, Melanchthon, Bugenhagius, and Major. 
Accordingly, after one of those very admirable, eloquent, and well-timed eulogiums 
passed on the sacred volumes by Mr. Evans at the time of their sale, they were 
purchased by the Reverend Mr. Baber, for the British Museum, for £267 15s. In 
my observations upon the Marginal Notes and Memoranda, in the autograph of 
Luther and Melanchthon, published in 1840, I have particularly noticed these 
volumes; and I here reiterate the opinion I then entertained as to the correctness 
of my assertion, that they had never belonged to any one of the Great Reformers 
whose handwriting they contain. 

The very great interest attached to that copy of the Holy Scriptures is owing 
to the prevalent belief that it was the particular property, first, of Martin Luther, 
and subsequently, of the several Reformers mentioned ; an opinion for which we 
can conceive no other authority than the presence of their several signatures. 
Upon these grounds alone Mr. Edwards appears to have been induced to conclude 
that it was “his [Luther's] own copy, which he used till his decease;” that 
Luther “bequeathed it to Bugenhagen;" that “the illustrious Melanchthon was 
its next possessor /’ and that “ the same year it passed into the, hands of George 
Major/’ an explanation which we humbly consider the premises by no means 
calculated to sustain. Had Luther bequeathed it to Bugenhagen, is it likely the 
latter would have deferred olfixing his signature to so precious a memorial of his 
departed friend till 1556, a period of ten years after the event by which he obtained 
it ? If it had ever been the property of Luther, is it likely that Bugenhagen (who 
did not die till 1558) would have parted with it even to Melanchthon himself? or 
that Melanchthon, if he had so acquired it, w'ould in the same year have transferred 
it to another ? Above all, had the volumes ever belonged to Melanchthon, is it not 
more than probable that they would have presented much more internal evidence 
of the indefatigable annotator, than the mere extract as above given ? The proba- 
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bility is (and, indeed, it appears to admit of very little doubt), that the copy never 
■was the property of any one of the Reformers in question, but of some other person, 
by whom, at the several periods stated, these autographic memorials were obtained. 

That this custom of procuring the signatures and sentiments of eminent charac- 
ters was one which prevailed to a considerable extent at that period, wo have indeed 
ample testimony in the many copies of printed works ; as well as in the numerous 
“Alba Amicorum” devoted to that particular object, which are preserved to the 
present day. It is to this circumstance that Catnerarius alludes*, when, in detailing 
the incessant occupations of Melanchthon, he laments the great labour and sacrifice 
of valuable time, which his constant habit of gratifying the curiosity of his friends, 
by writing in their albums, must necessarily have occasioned: “Creperant cnim 
pleriquc ipsius et aliorum eelebritate moti expetere, ut raanu eorum aliquid in sms 
libellis perscriberetur, quod ostentare possent. Atque aliqui ad tales seripturas 
chartas conglutinatas et libellos peculiares (Alba, vulgo Stammbacher) circumferre, 
eui rei incredibile est, quantum temporis opera -< pie tribuerit, cum, qualis res esset, 
animadverteret, et negando tamen neminem vellet offendere." 

The same observations which we have here made upon that copy of the Holy 
Script ures, will equally apply to another copy of the same edition, sold in Welliugton- 
street in 1830; and there is a probability that others might be found equally 
honoured in the same way with the signatures of these great Reformers, and equally 
entitled to the distinction of having been their property. 

In respect, however, to the sale of the latter copy, now deposited in the Bodleian 
Library, there is a remarkable difference. The two extracts from the Scriptures it 
contains, in the autograph of Luther and Melanchthon, were discovered by Mr. John 
Payne, and not made knowu until after he had become possessed of the volume at 
the period of its sale; whereas the copy in the library of Mr. Hibbert had always 
been considered as one of the gems of his collection. The evidently erroneous 
opinion respecting the previous ownerships of the latter copy was only a reiteration 
of the opinion held of it when it was, some years before, sold in the library of 
Mr. James Edwards, by Mr. Evans, in 1815. It did not, in the smallest degree, 
affect the genuineness of the autograph inscriptions contained in the volumes : it 
merely gave them a fictitious value! 

Very different, however, was the case of a Manuscript of the Gercsaelemme 
LtBEKATA ed AMtNTA, which had been handed down for probably above two centuries 
as being in the Autocirafh of Torquato Tasso, and was offered for sale in Wellington- 
street, June 1855, among the Manuscripts collected by the late Lord Stuart de 
Rothesay. That volume was accompanied with various legal documents attesting 
the authenticity of its being the Ho look a nr of the author. The chief instrument 
in verification of its authenticity was one signed by "Jo. Girolamo Baruffaldi, 
• Camcrarii Vita Mclamhihunis. Hal*, 1777, p. 62. 
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Professor d’Eloq * nel Vnicersita di Ferrara..’’ Independently of that document, the 
volume had been oftentimes particularly quoted, and the various readings used in 
the edition of the Works of Tasso, published at Florence in 1724. It was also 
accompanied by an Autograph Letter of the Poet Tasso to Sig. Hercole Rondinelli, 
imploring him to request the intercession of the Duchess de Nemours for his release 
from prison, dated, “Ferrara, il 2 di (Jennaio , del 1581.” There is not the smallest 
doubt of the authenticity of that letter; and the additional circumstance of its 
being written on a single piece of unusually small sized paper, renders it the more 
interesting, as tending to shew the peculiarly distressed position of the Poet. 

When my partner, Mr. Wilkinson, shewed me this volume, not having then 
heard of the smallest doubt thrown upon its genuineness, I was, for the moment, 
inclined to believo in it, considering that the general appearance of the writing, 
being somewhat different from that in the autograph letter, arose from its being 
executed on the very thin paper frequently used at that period. With these views 
I proceeded to the Manuscript Department of the British Museum, where, on com- 
paring the two manuscripts, always considered as being in the Autograph of Tasso, 
I quite satisfied myself that the “ Baruffaldi” (Stuart de Rothesay) volume was not 
the autograph of the poet. The writing in the two manuscripts in the British 
Museum, though much larger, is of precisely the same character, exhibiting a 
peculiarly angular and cursive form, agreeing exactly with that in the smaller auto- 
graph of the letter ; corresponding also with many pages of the author’s original 
manuscript of his “ Discorso della Virtu fernminile,” a relic lately placed in my 
hands. In autography there will always be found, after a careful study, some 
peculiar characteristic in the handwriting of every person (though occasionally 
they may write very much alike, even without intending it), so that little difficulty 
arises in distinguishing the one from the other. Furthermore, it often happens that 
a person uses a very different style in the writing of his letters to what he does 
w-hen employed in literary pursuits or in his daily usual writing. W r e will not, 
however, here enter into a discussion upon that subject, but simply remark, that, 
independent of the general character of the writing of the “ Baruffaldi' volume 
being different, there will be found in the formation of several letters a very 
remarkable difference ; it will suffico to mention one. In no instance will the small, 
most frequently uscd,y> in the autograph letter, in the two manuscripts in the British 
Museum, or in the fragment alluded to, be found to agree with that in the 
Baruffaldi volume ; the one turns to the left abruptly terminating with a slight 
dash, whilo in the other it iB turned round to the right. If a person is writing in a 
round Italian or Roman hand, we can quite understand his continuing a work of 
very many pages without ever varying the form of Ids letters ; but not so, when he 
uses his usual cursive hand. However different the latter may be at the various 
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periods of his life, and under peculiar circumstances, there will still be the same 
general character*, whether he uses a fine or a coarse pen. 

As, however, others might form a very different opinion from what we ventured 
to entertain res]>ecting the supposed autograph of Tasso, we thought it most prudent 
to leave the Literary Public to form their own views on the subject ; and therefore, 
in the account given of the volume, we simply referred to the various documents 
accompanying it Accordingly, on its being offered for snlc, none were found bold 
enough to put faith in the opinion of Baruffaldi or of the other persons attesting its 
authenticity. So the volume retains its status quo. 

There is, however, one remarkable fact connected with this volume, which would 
almost make one think, that it had been copied by some friend of the author from 
the original manuscript for some particular purpose. It is this: The paper on 


* A most remarkable instance of this lately came nndcr my particular notice, in respect to the celebrated 
letter written by Prince Kupert to Xing Charles I, when about to leave England, in 1645, by his command, 
thus closing: “ Sir, give me leare to tell you I hare not deserted soe unkind a salute from you at my dejtartare; 
the meanest subject you hare could not be toe unkind 'e and unnaturally treated with, however, it shall never 
lessen my respects to your Ma'*, though I am now ajftictcd, you should be persuaded to doc toe unhansome a thing 
with the ill usage of your Ma m most obedient nepheto and faithful servant, Rupert.” 

The generally known character of the handwriting of Prince Rupert is large and straggling, usually 
exhibiting much blurring of the pen. The original draft of the letter referred to, is in that known hand, of which 
numerous specimens occurred on the dispersion of the “ Fairfax Papers” in 1852. Very differently written 
is the letter that was sent to the King by the Prince. It presents not only one of the most beautiful specimens 
of caligraphy of the period, but is more remarkable in shewing the calmness of the unfortunate and ill-used 
Rupert. He commences the letter evidently with a new pen, using the larger capital letters, writing the body 
in a small, round band, and ending it iu the larger characters ; signing his name in his usually bold and well 
known style. The letter, in the opinion of some persons, appeared too beautifully written to be the autograph of 
the Prince ; and it was with difficulty I could persuade them to believe it to be so. It was sold during the present 
year, 1855, among the collection of Mr. James Baker; when also was sold the memorable letter of King 
Charles I. to the Marquis of Ormond. The former was purchased by Mr. Holloway, the priutselier, for £18 18*. ; 
and the latter for £71, by my old friend and schoolfellow, Mr. John Young, whose letter on the subject referred 
to is somewhat confirmatory of the opinion 1 had entertained of the former. 


" Blackhcath, 8th Sept., 1855. 

u My dear Sothcby, 

“You are quite right with regard to the very interesting letter from Prince Rupert to the King, 
which belonged to the late Mr. Baker, and formed one of the most curious and valuable letter* in his sale. At 
first sight I was disposed to think that the signature only was in Rupert’s handwriting ; the body of the letter 
differing so much from the large and bold character of hi* ordinary writing. But a minute and careful examina- 
tion and comparison, assisted by a good glass, quite satisfied me that it was a holograph letter ; the difference 
to which I have adverted, arising, I have no doubt, from the fact of his having taken unusual pains with the 
writing, and having probably used a fine, instead of a broad pen. As regards the formation of the letters, the 
character was identical with his ordinary and well known hand. 

“ I was confirmed in this opinion by our friend Henry Foss, whose sagacity and judgment are so well 
known. 

“ Always, roy dear Sotbeby, yours very faithfully, 

“John Young.” 


P.S. I may add that Rupert's time was the period of good caligraphy !” 
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which it is written is of the same peculiar texture, and bears the same watermark 
as one of the autograph manuscripts referred to as being in the British Museum. 

Another remarkable instance occurred in the Upcott collection of manuscripts. 
It was a manuscript copy of La Pucelle i/Orleans, which had been purchased 
many years ago at Paris by Mr. Markham Sherwill, a collector of autograph letters, 
who wrote on the fly-leaf of the volume, “ I bought it as an undoubted corrected 
copy by the author Voltaire. The bookseller from whom I had it, told me, that it 
came from the Royal Library at Versailles I believe it to be an original.” With 
the firm belief of the genuineness of the volume, Mr. Upcott, a man highly distin- 
guished in the annals of Autography, purchased it at the sale in 1827 of the 
collection of Mr. Markham Sherwill, and accordingly when Mr. Upcott printed in 
1838 a list of all the treasures in his possession, he entered it as “ a manuscript copy 
with marginal and intcrlineary notes by the author." At the dispersion in 1846 of 
the Upcott collection, the volumo was sold, and coming, some months afterwards, 
under the immediate scrutinizing hands of Mr. John Payne, he incontestably 
proved to me, from internal evidence of the nature of the notes, that the copy could 
not have been written by the author, unless it wero supposed that he himself 
could, for any particular object, have denounced the author of La Pucelle as 
one of the most infamous men in the world. Such was the tenor of one of the 
marginal notea The character of the writing of the poem itself bore a most 
remarkable similarity to that usually adopted by Voltaire in his letters, the notes 
and corrections being in a smaller hand. 


We are now about to enter into our own den ' There are very few positions in 
which any one who is enthusiastically “ mad" (as the generality of the world will 
have it) upon any particular subject, is placed, that he does not by “ hook or by 
crook” manage to obtain a hearing. Thus it is, without any attempt at conceal- 
ment, with the author of the present work. 

About four years ago I accidentally heard that in the "Serapeum" for December 
1841, a literary periodical published in Leipsic, I should find myself accused of 
having attempted to impose upon the credulity of the public by the statements 1 
had put forth in respect to certain writings of the Great Reformer and learned 
Philip Melanchthon. 

Presuming that my labours on the Block-Books may, perhaps, be cither read or 
looked at on the Continent, more particularly in Germany, I hope I may be excused 
for adopting the present medium (perhaps the only one I may ever have) of endea- 
vouring to refute so unmerited an attack, not only on my conduct in my profes- 
sional occupation, as an agent in the disposal of literary property, but as an honour- 
able man. I therefore will briefly relate the facts connected with the case. 
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In the year 1835, the library of Dr. Kloss of Frankfort was consigned to this 
country for sale by public auction, the preparation of the catalogue being intrusted 
to my care. 

When I had nearly completed the catalogue, and had almost prejiared it for the 
press, I met with the volume on the title of which appears the following manuscript 
note, a fac-simile of which is here appended. 


altat trurn j uj> rrjVt 


yttm 

TH . M EUNCHTHON.^ 


Struck with this circumstance, I immediately referred to Dr. Kloss’s manuscript 
catalogue of his collection, and great was my surprise at finding no mention made 
of it. That the passage was in the autograph of the illustrious Melanchthon 
required very little consideration; its authenticity was at once evident. I then 
recollected that, while cataloguing the collection of printed books, I had met with a 
considerable number illustrated with marginal notes in manuscript ; and as, previous 
to the discovery of this volume, I hail devoted some little time to the examination 
of Mclanchthon’s "Common Place-Book” among Dr. Kloss's collection of manuscripts, 
I commenced an inspection of the manuscripts in general. Finding among them the 
volume containing the Philosophical Collections stated by Dr. Kloss to be in the 
autograph of Melanchthon, and several volumes of grammatical collections and 
transcripts from classical authors, apparently in the handwriting of a youth, it 
occurred to me, that many of the marginal notes in the volumes above alluded to were 
also in the autograph of the great Reformer at different periods of his life. 

Naturally very much pleased with the discovery, and under the influence, no 
doubt, of the feelings it was calculated to excite, I came to the conclusion that in 
the collection was embraced the mass of what might be termed Melanchthon’s own 
library. Under this impression I recommenced the examination of the whole of the 
collection, noting by the way, all those volumes of which I thought the scholia on the 
margins to have been from his pen. 

Being however urged to complete the catalogue with as little delay os possible, 
and consequently obliged to carry on the greater part of my investigations at night, 
it is not to be wondered at, should the conclusions to which I was then led occa- 
sionally prove erroneous. Thus, it was not until the catalogue was printed, and 
nearly ready for publication, that I discovered the singularly abridged autograph of 
Melanchthon affixed to the edition of Cicero, which is here subjoined in fac-simile. 

'.J 

Indeed so limited was the period I had to devote to these investigations, and con- 
sequently, so cursory the attention I was enabled to bestow upon them, that it was 
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not until it had accidentally come into my possession subsequently, at a time when 
1 had more leisure to observe it, that 1 discovered in like manner the signature of 
Melanchthon appended to a marginal illustration of the Iliad of Homer, in a copy 
of that work which was purchased at the sale by Messrs. Payne and Foss, and 
passed through their hands without their being conscious of the literary treasure it 
contained, as more particularly noticed in the observations upon the fac-simile 
from the volume in Plate xxxm. of my work* upon the subject of the autographs 
discovered. 

A further and more minute examination, however, botween the publication of the 
catalogue and the period of the sale, having served to give me a clearer insight into 
the character of the several styles of handwriting they contained, I gradually became 
aware, that, although correct in my general estimate of the volumes in question, 
very many errors had crept into my conclusions, some of which I was thus enabled 
to rectify even previous to the sale. 

The same imperfect opportunities of investigation which were the cause of the 
errors into which 1 had fallen, operated no doubt with other persons, whose oppor- 
tunity for investigation was even yet more limited ; and the consequence was, that, 
notwithstanding all the internal evidence they contained, a general disbelief of their 
authenticity began to prevail. To remove this impression, and justify the views I 
had taken, I executed a series of plates intended to illustrate the connection 
between the several handwritings. Finding, however, that a prejudice still existed, 
which all my efforts at the time were insufficient to subdue, and unwilling to incur 
the imputation of haring endeavoured, by undue representation, to enhance the value 
of property committed to my charge, I determined on purchasing the greater part of 
the volumes myself with the view of entering more largely into the subject, at some 
future time, when I should have more leisure to devote to it. 

Since that period I have been enabled, through the kindness of many friends, to 
collect much additional information : to arid many very interesting volumes to those 
I then procured ; and to devote some little attention to the perusal of such works as 
were illustrative of the life and labours of the renowned Reformer. 

What the intrinsic value of the materials which I have thus brought together 
may eventually prove in a literary point of view, I will not presume to take upon 
myself to determine. As calculated to illustrate the character and habits of a man 
whose opinions exercised so great an influence over the Christian world both then 
and since, their importance will, I think, at once bo admitted ; and when we con- 
sider the great vigour and originality of his mind, together with the constant habit 
of committing his thoughts to paper (a habit in which he at all times of his busy 


• Unpublished Documents, Marginal Notes, and Memoranda, in the Autograph of Philip Melanchthon 
and Martin Luther, with numerous Facsimile* ; accompanied with Observations upon the varieties of Style in 
the Handwriting of these illustrious Reformers. By S. Leigh Sotheby. Folio, 1&40. 



ANTIQUARIAN AND LITERARY FORGERIES. 


m 


life appears extensively to have indulged), there can be no doubt that amongst such 
a mass of matter coming from his pen, there must be a great deal which would 
amply repay the critical researches of the learned. 

With so many instances before us, it would almost appear superfluous to detain 
the reader by adducing evidences of the great extent to which Melanchthon was 
wont to carry this habit (a habit contracted from his very earliest days), of inserting 
in writing, sometimes on separate paper, but most generally on the margins and 
blank spaces of such books as he happened at the time to be engaged in reading, the 
opinions he entertained concerning them, or apposito illustrations from ancient 
classical authors which the nature of the passages themselves was calculated to 
suggest. This is, indeed, a point to which Gamerarius, his biographer and friend, 
expressly alludes, at the same time giving us to understand the importance which 
those, even of his own day, were accustomed to attach to these spontaneous and 
hasty effusions of his pen. After mentioning the practice of Melanchthon in always 
taking with him to public meetings a copy of the Holy Scriptures, he adds : " And 
as he leas »» the custom of inscribing in his books the useful and remarkable passages 
from the works of the ancients, which principally caught his attention in their 
perusal, occasionally illustrating them with his own observations, those who happened 
to see these books became particularly eager to obtain possession of them. Philip, 
therefore, being naturally very liberal, and inclined to please every body as far as it 
was in his power, frequently supplied, by purchasing others, the place of those which 
had either been stolen from him or bestowed upon his friends"*. 

But it is to the works themselves that we need only look for the confirmation of 
this circumstance; and here indeed we shall find ample evidence of the extra- 
ordinary perseverance and industry which characterized this distinguished indi- 
vidual. Others, no doubt, might be adduced among the most learned scholars 
and men eminent for their literary attainments, who were likewise in the habit of 
illustrating their books with marginal annotations (a practice of which indeed we 
are not without examples even at the present day) ; and it is not improbable, but 
that, from the public and private libraries in this country alone, above a thousand 
volumes might be enumerated, which owe their principal value to the autograph 
illustrations of the great characters through whose hands they have passed. I 
believe, however, I am fully justified in asserting, that by no person of equal renown 
in the literary world has this practice been carried to a greater extent than by the 
subject of the present observations. 

The multiplicity of the styles in which the notes and illustrations of many of the 

• “Cntnqae aacriberantur »b eo in chartia paaaim ntilea ct pneclarxt acntentiie veteran), qur ci illarum 
acripta legenti potiaaimum arriaiaaent, ct nonnuIEia in lDcis explications qutrdam, quibua contigerat libroa iatoe 
viilcrc, ab hia copia ipaornm maxima cupidttate expetebatur. Itaquc cunt esset Fhilippus natura liberaliaaimua 
et ad gratifieandum ennetia, qnibua posset rebua, proelivia aiepe ablatoa ipaos aims ct donatoa aliquibus libroa 
eomparutia aliis mutavit .” — Camcrarii Vila Philippi Milanchthomt, receatuil Slmbtlius, Hale, 1767, p. 16. 
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works appear to have been written is, I must allow, such as at first sight might well 
justify a suspicion prejudicial to that unity of authorship which it is our particular 
object to establish. Throughout, however, all the varieties of writing assigned to 
the pen of Melanchtlion, the samo peculiarities, the same general character, may be 
more or less obviously traced. Suffice it to say, that the difference in appearance is 
by no means in reality such as to interpose any obstacle to the conclusion that the 
■writing, whatever its general character, may be all by one hand. Executed at dif- 
ferent periods and after long intervals of time, on paper of such different qualities 
and texture, and with pens of such different degrees of fineness, from the quill to 
the reed, and above all, fluctuating between such extremes of size, modified of 
course by the limited nature of the spaces in the books, upon the blank leaves and 
margins of which he was accustomed to write, sufficient reasons appear to account 
for a greater diversity in appearance than is characteristic oven of the writing we 
have keen induced to ascribe to Melnnchthon. 

Admitting, however, a certain diversity in the character of the writing, it still 
remains to be shewn, that such a diversity, under the special circumstances of the 
case, is by no means qualified to disprove our conclusion that the whole may be the 
production of one and the same hand. The ordinary writing of all Germans in their 
vernacular tongue is, as we all know, exceedingly different from that which they 
adopt in any other language ; while another variety not less striking is displayed in 
cases where, as is not uncommon, both the German ami Roman characters are 
simultaneously employed. In all the early specimens of Melanchtlion’s cursive 
Latin hand, is to be found a mixture of the German, which neither appears in his 
Latin round hand, nor in that used by him in his epistolary correspondence. 

Again, however little the ordinary writing of men may alter after the character 
of their hand has been once formed, we have too frequent proofs of how variously 
men may write who addict themselves to rapid composition, to allow us to be guided 
in our opinion of the genuineness of any particular autograph, from its presenting 
an aspect different from what we have been accustomed to attribute to it. The 
very difference of the circumstances under which a phrase is written, in many in- 
stances, suggests a difference in the character of the hand employed. Thus, in a 
note or letter upon a full sheet of paper, where the matter is not expected to exceed 
the limits assigned to it, the writing may be presumed to present a very different 
appearance from that which the writer would have adopted, had he had to embody 
his sentiments within the confined limits of the margin of a printed book ; while, 
at the samo time, the familiar nature of the one, and the more serious character of 
the other, would at once occasion a very different degree of care in their execution. 
Fallacious, therefore, would indeed be any conclusion which we might be inclined 
to come to regarding the autograph of Melanchtlion in the illustration of a favourite 
author, upon the consideration alone of the hand he was accustomed to adopt 
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in his epistolary correspondence, or Ids general writing upon a more extensive 
scale. 

I have much to regret that my over-zeal in the discovery I made, should have 
tended, at that period, as I have great reason to believe it did, rather to decrease 
than raise the value of the general collection of books formed by Dr. Kloss. 
It is sufficient, however, for me to observe, that “ The Common-Flare Book of 
Melanchthon," a volume then totally discredited as the autograph of Melanchthon, 
now constitutes one of the most important volumes in the collection of Manuscripts 
formed by the late Rev. Dr. Butler, Bishop of Lichfield, the collection having been 
purchased by the Trustees of the British Museum. Indeed, the late lamented 
possessor acknowledged, in a letter to Messrs. Longman, " that the more he examined 
it, the more he was astonished and satisfied with the character / had given it, though 
at first sight he was inclined to doubt it." 

Thus, again, it was with the copy of the Holy Scriptures, which I withdrew from 
the library of the late Alexander Chalmers, Esq., inserting it in the collection of 
Dr. Kloss. Some of the fac-siiniles I gave from that volume in the catalogue were 
taken from two loose fly-leaves. These had been, previous to the sale, unfortunately 
mislaid by the artist employed, and on my finding them, some time after, I for- 
warder! them to tho Rev. Dr. Hawtrey, for whom the volume had been purchased 
by Messrs. Payne and Foss. In their acknowledgment to me the Rev. Dr. Hawtrey 
observed: “ Mr. Foss had indeed giren me some hope that they might be found, but I 
had so long given up that, that I cannot but consider their recovery as pure gain, 
awl the more so as your remarks on the writing, and the comparisons which you have 
made of various specimens of Melanchthon' s penmanship, satisfactorily prove the 
genuineness of the whole.” The volume was sold at the dispersion in 1854 of the 
library of the Rev. Dr. Hawtrey, when it produced nearly £30. It now forms ono 
of the treasures of the most eminent philobiblist of the United States. 

Beyond the thin and peculiarly straggling hand used by Martin Luther in a few 
original letters, preserved in the British Museum, in the Royal Library at Munich, 
and elsewhere (from which facsimiles are given in plates xxx. and xxxi. of my 
work), little, comparatively, has hitherto been known of his autograph ; though the 
large Monastic German Text used by him for the inscription in the copy of his 
edition of the Holy Scriptures, in the German language, printed at Wittemberg in 
1541 (see fac-simile, No. 29, in the annexed plate, lxxxii.) is sufficient to show that his 
hand-writing was not confined to one particular style -clearly demonstrating, as 
before stated, that the writing used by many persons in their letters differs very 
much from that they would employ for other purposes. 

It is now fifteen years ago, when, in making a list of the books in my 
possession, I particularly observed the peculiar character of the writing of the 
notes occurring in copies of the workB of Aulus Gellius and Quintillian; and in 
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forwarding that list to a distinguished member of the Literary World, I observed, 
" the- more I examine the character of the writing in those volumes, the more I 
consider them to be by the hand of Luther, more particularly in the work of Quin- 
tillian. The writing of the coarse and quickly written notes in the larger hand on 
the margins of that work very much resemble the peculiar and angular character of 
the usual letter-writing of Luther.” 

During the summer of 1847, a gentleman, a native of Germany, did mo the 
kindness to forward for my inspection a volume which had been preserved for many 
generations in his family ; X offered to purchase it, but he valued it so highly that 
1 was obliged to decline it. It was a small octavo edition of a Latin Bible, the 
margins of which were nearly filled with annotations in the autograph of Martin 
Luther. I was perfectly astonished at the minuteness of the writing contained in 
the volume, and on careful examination I discovered that very many of them were 
signed “ M. L.” 

From these notes I selected two, as given in fac-similes Nos. 1 and 2, in the 
annexed plate, lxxxii.; Nos. 3 and 4 being taken from the insides of the cover. The 
reader will here perceive that the first note is as minute as any of the writing of 
Melanchthon, and executed with a degree of freedom, not very easy on the margin 
of a small bound volume. 

Having, during the re-examination of the books, preparatory to the printing of 
the list alluded to, observed several books containing notes in a hand somewhat 
similar to the inscriptions occurring on the inside covers of the Bible mentioned, I 
therefore went over those books, which I considered as not containing notes in the 
autograph of Melanchthon, including even several which, on the publication of my 
work, in 1840, I had thought emanated from his pen. The result of this careful 
examination has been, that I have found several books, containing, incontestably, 
manuscript notes in the autograph of Martin Luther, the notes in several instances 
being signed by him, thus proving that Luther was in the habit of writing on the 
margin of his books, also, as indeed were many of the Scholars and Theologians of 
that day, of which numerous instances are to be seen in the present collection of 
books. 

The fact of these books being now discovered is not at all extraordinary; for the 
probability is, that, at the death of Luther, Melanchthon obtained many of his 
books; and, consequently, they formed part of Melanchthon’s library. 

X now proceed to give extracts from the previously mentioned article that 
appeared in the " Serapeum." It was written by Dr. George Kloss, whose library 
had been purchased and brought to this country for sale by Messrs. I/rngman and 
Co. The article is iutitled " On the pretended handwritings of Melanchthon specified 
in the catalogue of the library of Dr. Kloss,” and is chiefly in the form of a letter 
of remonstrance to those gentlemen. After some preliminary observations. Dr. 
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Kloss states, that, on the receipt of the catalogue, " I found numerous fac-similes 
attributed to Philip Melanchthon and the numerous entries of books from his pre- 
tended library (exactly, errors excepted, 601), enriched by him with marginal notes. 
1 was still more surprised at the silly treatise concerning Mclanchthon's hand- 
writing, signed S. L. S., Feb. 26, 1835. This is not the place to anatomize the ridicu- 
lous assertions therein ; but since many copies of the catalogue of my former library 
are dispersed on the continent, any one may read Sotheby” s amusing untruths.” 

In the letter to Messrs. Longman after the sale had taken place, March 28, 
1836, Dr. Kloss, on hearing from those gentlemen that I intended to publish a work 
with the view of confirming, as far as I was able, the assertions I had made, writes, 
“The highest pitch of the ridiculous lies in the pains taken by Mr. Sotheby to 
manufacture a Bibliotheca Melanchthoniana out of the books I collected from the 
entire South and West of Germany, from Milan, Basle, Paris, London, Leipsic, 
Prague, Vienna, and Breslau. I purposely make this geographical congregation, in 
order that I may defend myself personally, as well as my library, against the 
imputation of a magical attractive power over all those books bearing MS. notes 
which that gentleman chose to ascribe to Melanchthon.” After endeavouring to 
shew that the writing in various books obtained from different places could not 
have been in the autograph of Melanchthon, Dr. Kloss adds, “ When last year I 
received the printed catalogue before the sale I did not think proper to interrupt it 
by a protest. But I declared to all connoisseurs and amateurs at Frankfort, that I 
would have a formal declaration of my non-participation in Mr. Sotheby’s impos- 
tures inserted in several scientific periodicals; for as the catalogue bore my name, 
an ignoramus might some day take it into his head to publish an extract as a 
Bibliotheca Melanchthoniana, with an appeal to my literary reputation. Especially 
as the treatise relative to Mclanchthon’s hand-writing is only signed with initials, 
some day or other this record of folly and false conjectures might be attributed to 
me, — to me — who, although not an author by profession, have the reputation of 
being a competent judge.” Dr. Kloss concludes his letter with the hope of being 
able to regain the MS. catalogue which accompanied his library, as also other MS. 
catalogues, comprising five folio volumes, not seen by me. These catalogues were 
returned by agreement on the part of Messrs. Longman to a Mr. Amerbach, the 
agent employed by Dr. Kloss in the sale of the library' to those gentlemen. Dr. 
Kloss in regretting his not having been able to obtain these documents from M. 
Amerbach, whose estate had passed into the hands of his creditors, thus closes his 
letter of remonstrance : — 

“ My wish is to present them to the town library here, as a memento of the 
bibliographical treasure which was once collected within the walls of Frankfort. 
The preceding documents declare clearly and positively that I have no part in the 
phantasies of Mr. Sotheby in the catalogue of the library of Dr. Kloss, and also 


Digitized by Google 



128 


ANTIQUARIAN AND LITERARY FORGERIES. 


that I never entertained them. In the hope of once more becoming possessed of 
the missing catalogues, I left all these misrepresentations to their own fate for 
a while, but made use of convenient opportunities to let judges of autographs read 
the letters already quoted, and especially to have my last letter of the 28th of 
March, 1836, attested by' their signatures, in order to meet any suspicion of later 
interpolation. As soon as the copies of this declaration are completed, I shall 
deliver to the town library here the whole correspondence relative to it, in order 
that now and in future, every one may convince himself by ocular demonstration 
of the certainty of my timely warning against the Bibliotheca Melanchthoniana 
manufactured out of my former library. It is to be hoped that no true lover of 
literature will allow himself to be misled by' these pretended discoveries. It speaks 
of itself that this my protest can only extend to that part of his new work which 
will base itself upon the catalogue of the library of Dr. Kloss. 

“ George Kloss, 

“ Frankfort-on-the-Main. " Med. Dr. <t Professor." 

It is very evident that the learned Doctor was sadly distressed at my having 
discovered that there existed an interest in many of the volumes in his library 
unknown to him. Had he been equally so at learning that by the false representa- 
tions of his agent M. Amerlmch to Mr. Reader, the negotiating assistant of Messrs. 
Longman, those gentlemen lost a considerable sum by the purchase of hiB library, 
it might have been some little satisfaction to them to have received the assurance 
of Dr. Kloss that he himself was in no way to blame for the conduct of his agent. 

I am free to confess that in very many instances I was wrong in my judgment; 
and had I selected those volumes only that could with little fear of contradiction 
have been stated as bearing internal evidence of having belonged to the illustrious 
Reformer Melanchthon, I should have saved the learned Dr. Kloss much distress of 
mind, — my employers much annoyance at so unsatisfactory and unprofitable a cor- 
respondence with him, — myself much labour, as also the imputation of having been 
an impostor and the manufacturer of a Bibliotheca Melanchthoniana, in lieu of 
receiving from the learned Dr. Kloss “the handsomest snuff-box the town of Frank- 
fort could produce,” a memorial anticipated by the author of the Bibliotheca 
Spenceriaua* ! 

I committed many mistakes; but not, I think, such as justify so severe a remon- 
strauco from Dr. Kloss. I deem it unnecessary to refer to the various books which 
he states, owing to the locality whence he obtained them, could never have been 
seen even by Melanchthon. To those observations I will only note, that the very 
interesting copy of the Holy Scriptures(referred to in p. 1 25) I discovered in the library 
of Alexander Chalmers, the eminent biographer, was bought by him, half a century 
• Reminiscences. By the ltev. Dr. Dibtlin. Vol. i. p. 412. 
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ago, for a shilling, at a stall in the streets in London! So, likewise, in re*]>ect to 
that most interesting copy of the Aldine Virgil, which was evidently used by 
Melanchthon at his lectures, and had his autograph initials attached to many of the 
notes: I purchased that volume from Messrs. Payne & Foss, who hail had it on their 
shelves for very many years without having discovered the nature of its contents. 
In referring to some of the books, Dr. Kloss remarks : “ I acknowledge that Nos. 4635, 
4630, and 4637, contain Mclanchthon’s handwriting, and have recognised them as 
such in my manuscript catalogue, which Mr. Sotheby had before his eyes. With 
respect to 4632, I doubt its genuineness, notwithstanding the appendage of Melan- 
chthon’s name.”* Now I can positively affirm that 4635 was the only volume to which 
Dr. Kloss made reference as having any writing in the autograph of Melanchthon. 
Tliere was not the slightest indication, in his description of the “ Common Place- 
Book of Melanchthon,” of its being autograph; nor did he so write on my application 
to him for information. He merely noticed that that volume, as also 4635, “ came 
from one and the same collection.” 

Whatever errors I may have committed in my desire to call attention to the 
discoveries I had made, I believe it is now generally allowed that I was right on the 
main point, namely, that the library did contain very many volumes with marginal 
notes in the autograph of the illustrious Reformers Melanchthon and Luther. 

In the Loci Communes of Manliusf, a work compiled, for the most part, from the 
discourses of Philip Melanchthon, occurs the following article, confirmatory of many 
points then advanced and entertained by me upon the subject. My attention was 
called to it, a few months since, by my kind friend Mr. Singer, a gentleman well 
known for his erudition in early literature, and one who not oidy loves the posses- 
sion of curious and rare books, but delights in the study of their contents. To his 
research, therefore, the reader as well as the “ Coucoctor of the Bibliotheca Mdan- 
chthoniana" is indebted for a passage which bears very gratifying and most welcomo 
testimony in corroboration of the statement I had made. 

* I do not for a moment doubt that the inscription aud signature on the title page of that volume arc the 
autograph of Melanchthon. It may be a question whether the whole of the manuscript collection and marginal 
notes arc not in the autograph of John Occolampadius, a most distinguished Greek scholar, and an intimate 
friend of Melanchthon, the latter having written the memorable line on the title page at the request of his friend. 
The more the works of that period containing marginal notes are examined, the more they throw a light upon 
the custom of learned men writing on the margins of books. And as far as concerns the writing itself, Cau- 
oraphy appears not to have been unworthy of the attention aud practice of the most eminent scholars and 
public characters of the period. The above opinion respecting the collections of Occolampadius is strengthened 
by my having obtained, within a few days, from Mr. Stewart the bookseller, a volume containing various 
treatise* by Oecolampadius, on one of which occurs his autograph inscription, it being the dedication copy to 
his Patron, Bernhard de Adclmansfeld. There is a remarkable resemblance in the writing of the inscription to 
that of the MS. collection of Occolampadius. 

f “ Locorum Communium Collectanea a Joanne Manlio, per multos annos, turn ex lcctionibus D. Philippi 
Melanchtbonis, etc., etc., recognita.” lia&iletr, 1 5415, pp. 543-4. The work is not in the British Museum. 1 
have a copy of it, which I lately purchased from Mr. Stewart. 

VOL. II. 8 
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MELANCHTHON ON WRITING. 

"Scripsi* bis mea manu Epistolam ad Romanos Gnecc, tunc cum melius adhuc pingere, et 
manus essent faciliorcs, ac plus otii haberem. Unum vero exemplar dedi Doctori Ilesso Vratisla- 
viensi. <P. M. 

“j4« juventus sit ad bonus literas pingendas assuefacienda. 

“Turpe est pingere malas litcras. Quidam asini de industria male pingunt literas. Omnis qui 
de industria male pingit literas, est mulusf grammaticus. Pulchrum est ita scribere, ut literte sine 
offensionc legi po&sint. Omnes vetercs principes scripserunt grandiores literas : sicut etiam hal>e- 
bant magnanimitatem animorum et reliquarum virtutum. Dux Fredcricus et Dux Georgius pulchras 
litcras pingebant. Erasmus, Budjeus, Luthcrus, optime literas pinxerunt ; et omnes illos uiitecel- 
lebat Capnio ( i.e . Reuchlin), qui pulchre pingebat, et grimdiusculas amabat literas. Habcns medio- 
erem manum pingendi literas, is earn rctineat ; neque illud nisi de affectatione intelligi volo. 

“ Chrysoloras, qui docuit Florentite literas Gnccas primus, cum parentes smpe intrassent 
scholam, visuri quid filii proficerent, et inspicerent eorum scripturas, dixit: Inspicite tantum 
cultros eorum. Qui habet optimum cultrum, iUe etiam optimfc pingit; id est, qui venit paratus. 
Dtictor Casparus Crucigerus poterat quorumeunque pennis optime pingere. Qui hoc possunt, aut 
sunt omnino excellentes, aut Sc/dingcllini, hoc est, ignavi.” 

Literal Translation. 

Twice I have written, with my own hand, the Epistle to the Romans in Greek, then, when I 
could paint better, and my hand was more free, and I had more leisure. One of the copies, how- 
ever, I gave to Doctor Hess of Breslau. F. M. 

It is disgraceful to paint bad letters. Certain asses, from wilfulness, paint their letters badly. 
Every one who wilfully paints letters badly is a grammatical mule. It is beautiful so to write that 
the letters can be read without offence. All the old princes wrote the larger letters, as they also 
possessed magnanimity of soul and the other virtues. Duke Frederick and Duke George painted 
beautiful letters. Erasmus, Budjeus, Luther, painted letters in the best style; and Capnio 
(Reuchlin^) who wrote beautifully, and loved the larger letters, excelled all of them. He who has 
a mediocre hand for painting letters, let him retain it ; nor would I have it understood that he did 
it from affectation. 

Chrysoloras, who first taught the Greek letters at Florence, when parents often came into the 
school to see how their sons were progressing, and inspected their writing, said : Inspect only their 
knives : he who has the best knife, he also paints the best ; that is, he who comes prepared. 
Doctor Caspar Cruciger was able to paint capitally with any pen whatsoever. Those who can do 
this, are indeed either excellent, or Schlingcl , that is, idle scamps. 

In the preceding passage, Melanchtbon mentions with marked emphasis the fact 
of the great Martin Luther being well skilled in caligraphy. He does not merely 
record that ho “ wrote a good hand but states that Luther, as also Erasmus and 
Budieus, painted letters in the best style — “ uptime literas pinxerunt.’’ This is not 
tbe language of an ordinary remark. He meant it as an example of the pains great 
and learned men were accustomed, in his day, to bestow on their writing, beyond 

• In the edition of 1565 the word is “ Desert pti but in that of 15M, printed at Franckfort, whence the 

quotation is taken, it is as given. f In edition 1565, the word is printed “ malus.” 

* It is well known that Reuchlin for some years gained his living at Paris by the copying of Greek Manu- 
scripts. I have in my possession his celebrated autograph letter to Melanchtbon, urging him to accept the 
appointment at Wittcmberg. 
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what the more ordinary duties of life required of them. As regards his own hand- 
writing, he speaks very modestly ; but what he says sufficiently proves that, at periods 
of his life, when he had “ more leisure" he paid great attention to caligraphy. 

In my own collections for a Bibliographical Record of the Works of the English 
Poets (commenced by me when at school), I have several thousand folio pages written 
at different periods of my life. Very many are in a round (type) hand, totally different 
from the style ordinarily used by me in my daily occupation ; and were 1 to attempt 
to "paint letters” equally well now, I should find the necessity of humbly using the 
same remark as the illustrious Mclanchthon did, — “ then I could paint better, and 
my hand was more free.” 

In respect to the autograph of Martin Luther, the observations of Melanchtbon 
are remarkable, because the writing adopted by Luther in his letters (that chiefly 
hitherto known) is of a particularly struggling, and oftentimes almost illegible 
character. A reference to the fac-shniles given in plates xxx. and xxxi. of my 
former work* will forcibly exemplify this fact; while the Autograph Prayer at the 
close of a copy of his Catechism shews his caligraphic skill, it being written in the 
same Gothic letter as that of the type in which the work is printed. The whole of 
the prayer is given in the first specimen, plate xxxt. mentioned as a remarkable 
illustration of how Luther could “paint letters." 

By a most fortuitous circumstance I am enabled to corroborate the state- 
ments I have made respecting the writing occurring in some volumes which 
I have attributed to the pen of Luther. Early in the present month, September 
1855, I purchased from Mr. Leslie the bookseller, a copy of one of the earliest 
Protestant editions of the Bible, printed at Nuremberg in 1527. The margins of 
this volume are covered with manuscript notes. It was shewn to me by Mr. Leslie, 
who had received it from the Rev. Thomas Lathbutyf, of Bristol, he believing the 
notes to l>e in the autograph of Melanchthon, in consequence of an opinion given by 
me many years since. After a careful examination, I immediately ventured to 
pronounce otherwise, the volume affording one of the most remarkable instances in 
confirmation of the opinion I have expressed concerning the handwriting of Martin 
Luther, the whole of the notes being in His Autograph. The opportunity is too 
tempting, and the expense too trifling, for me to refrain from presenting to my 
readers, in plate lxxxiii. fac-similes of some of the notes in the volume mentioned 
in order that they may be compared:}: with those taken from the margins of other 
books, in plate lxxxii. 

• Unpublished Documents in the Autograph of Luther and Mclanchthon, etc. Fulitt. wtcccxL. 

f On an application by Mr. Leslie, nt my request, to the Bee. Mr. Lathbury, to inquire whence he 
obtained the volume, I leant that he purchased it, very many years ago, at the shop of a bookseller, as he thinks 
in Prince Vstreet, Leicester-square. Another remarkable instance is here shown, of how a book of the greatest 
interest may travel from place to place, and its valuable contents remain unheeded for centuries. 

t To some of the fac-similes in plate t-xxxit. we have had occasion to alludo in pages 155, 120, preceding. 

9 2 
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PLATES LXXXII. and LX XXI II. 

VARIOUS SPECIMENS OF THE AUTOGRAPH OF MARTIN LUTHER, 

In the preceding pages, 123-6, 1 have particularly related the occasion of my 
having had the fac similes in plates lxxxii. executed, and, subsequently, those in 
plate Lxxxtn. 

In the former, the specimens 1, 2, 3, and 4, aro from the small edition of the 
Bible brought over from Germany for my special examination ; and I now regret 
that I did not purchase the copy from the gentleman in whose family it had been 
handed down for above three centuries. Had I been in Germany, I might have 
been able, economically, to have acceded to his terms; viz. a sum that would buy 
“ a carriage and a pair of horses no bad idea, by way of barter, on the part of the 
owner! It was, however, a most interesting volume, the greater portion of the 
lower margins of the pages being covered with notes in a small hand, similar to the 
fac-similes 1 and 2, and very many others bore the initials M. L. As with another 
copy of the Bible in my possession, the Great Reformer had written on the insides 
of the covers a comment on a verse from the Scriptures, adding his name in full, as 
seen in fac-similes 3 and 4. The writing in these is the peculiarly angular cursive 
style, more frequently used by Luther in his letter-writing. 

No. 5 is taken from the copy of the Bible (now in the Bodleian Library) referred 
to at p. 117, as having been bought by Mr. John Payne. 

Nos. 6 to 27 inclusive are taken from the margins of various volumes, the notes 
presenting a great variety of the cursive hand; some very straggling and carelessly 
written, several having the initial M. to them. The writing in specimen 6 is more 
of a round hand, and agrees with Luther's notes in a copy of "Die siehen Busspsalm,” 
printed 1520, preserved in the Royal Library at Munich, fac-similes of which were, 
some years since, most kindly sent to me by M. Liclitenthaler, the Director of that 
Library. The signature of Luther, as in specimen 28, is from another edition of the 
Bible in my possession. That in specimen 30 is from the celebrated folio edition 
in the British Museum, the autograph and the three words before it evidently shew- 
ing that Martin Luther adapted his style of writing to the occasion, and did not 
confine it to the thin angular hand usually known as his. 

The specimens in plate lxxxiii. present an infinite variety of the use of the 
cursive hand, from writing so minute as to require a magnifying glass, to the larger 
and more coarse character, as in specimens 29 and 30 in the preceding plate. 
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Why the Great Reformer should have, in the one Bible, attached his initials 
to so many of the notes, and omitted to do so in the other, is a point to be explained 
only by the circumstances under which he was influenced when so occupied. 

In closing these observations we are induced to remark, that the autograph of 
a person frequently varies according to his state of health, the goodness of his pen, 
the quality of his paper, and the cause of its use. 


Reverting again to the subject of Literary Forgeries; a subtle Greek, with much 
learning and barefaced effrontery, has employed himself for several years in manu- 
facturing very many Greek Manuscripts, and palming them off, whenever an oppor- 
tunity offered, as the genuine works of centuries past. That this man, by name, 
Simonides, succeeded in deceiving a few of the most learned philologists on the 
Continent, — men who are in the habit of daily inspecting and studying such works, — 
is most certain. In fact, his productions ran the gauntlet scathless through one of 
the most distinguished literary societies in Europe. 

In this country, however, Simonides was not quite so successful. He totally 
failed in his endeavours to impose upon the experience of Sir Frederic Madden, 
the Head of the Manuscript Department in the British Museum; as also on the 
Rev. H. 0. Coxe, at the Bodleian Library, Oxford. 

Long before the public in this country had the smallest intimation of the iniqui- 
tous proceedings of Simonides, Sir F. Madden had informed me of his forgeries; 
but as they wero not publicly known, I hesitated, when writing on the subject con- 
tained in the few preceding sheets*, to enter upon such ground without the possession 
of more substantiated facts to enable mo to maintain it. 

The publication, however, in the Athmaium f of much interesting information 
respecting these forgeries, led me to request Sir F. Madden to favour me with a 
reiteration, in writing, of the conversation wc had previously had on the subject; 
and he has accordingly done so. I therefore now proceed to lay before my readers 
extracts from the Athenasum respecting this literary impostor, closing them with 
the communication alluded to, without venturing an opinion upon a subject quite 
out of the sphere of my abilities. 

Athenasum, Feb. 16, 1856. 

“ The following facts concerning Simonides are taken from a literary Hue-and-Cry published 
in 1853. They rest on the authority of Dr. Mordtmann, Cbargt-if Ajfairca of the Hanseatic Towns 
at Constantinople : 

“ Simonides comes from the island of Syme, opposite to Caria, and may be at present (1853) 

• This sheet was printed several months after those which follow, 
t Numbers for Feb. 16, Feb. 36, and March 1, 1656. 
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about thirty-five. He has paid great attention to palaeographical studies, and has himself attained 
an almost incredible mastership in this subject. Several yean ago he suddenly appeared at Athens, 
and offered a mass of the rarest MSS. of lost works, and some very important MSS. of the Classics, 
all very ancient. He said his uncle had discovered them in a monastery' on Mount Athos : he had 
carried them away secretly, and there were still more left behind. He was very’ mysterious, and 
spoke always of his enemies and spies. The Greek Government appointed a Commission to examine 
his MSS. He produced a very ancient Homer, with the complete Commentary of Eustathius. 
The Commission reported favourably : there was only one dissentient voice. A new inquiry was 
made, and the MS. turned out to be a most accurate copy of "Wolf s edition of Homer, with all its 
errata. Simonides was unmasked ; but he had in the mean time published his 4 Simais,’ a history 
of the School of Syme, a forgery from beginning to end. 

“In the year 1651, Simonides made his appearance at Constantinople. He was received by 
Baron Tecco, the Sardinian Minister. His promises were grand. He was going to publish a 
Sanchoniatlion, which he said he possessed complete. Noiv Sanchoniathon was rather an ominous 
name ; and Wagenfeld’s successful forgery had not yet been forgotten. Therefore Simonides soon 
dropped Sanchoniathon, and came out instead with a Greek work on Hieroglyphics. He main- 
tained that his work gave, among the rest, a translation of an inscription on an Egyptian figure, 
which belonged to a M. Cayol at Constantinople. A meeting was held, at which Baron Tecco and 
Dr. Mordtmann assisted. Simonides read liis translation ; and it was found that it did not square 
with the original at all. This having failed, Simonides promised to produce a MS. containing 
Cuneiform Inscriptions, with a transcript in Phoenician letters. As Dr. Mordtmann, however, was 
well acquainted with both of these alphabets, Simonides never produced this treasure at Constanti- 
nople. It is a curious fact, that an old parchment, pretending to come from the Library of 
Seleucus, was some years ago communicated to the Royal Asiatic Society in London. It contained 
Cuneiform Babylonian Inscriptions, with a transcript in Phoenician letters ; and it is stated by one 
of the most competent scholars, who took a copy of some lines of the MS., that the transcript into 
Phoenician was correct ; and that, at the time, Col. (now Sir Henry) Rawlinson had not yet deci- 
phered, or at least not yet published, any of his readings of the Babylonian Inscriptions. 

44 Simonides, having the scrutinizing eye of Dr. Mordtmann upon him, abandoned Sanchonia- 
thon, the Hieroglyphics, and Cuneiform Inscriptions ; but produced instead a Greek work giving 
a complete history of Armenia. The Armenians at Constantinople, being men of literary taste, 
offered to buy his MS., and to publish it with an Armenian translation. He gave them some 
specimens of his work ; but the proper names which occurred in it were not Armenian at all. 
Pressed to produce the rest, he hesitated, and at last demanded one million of piastres before he 
would part with his treasure. This put an end to the history of Armenia. 

“ But Simonides was not yet discouraged. He soon came before the public with a more 
startling discovery than any he had yet made. He said he possessed a MS. of the time of the 
Franco- Venetian rule of Constantinople. In this MS. a monk, he said, gave an account of many 
valuable MSS. buried by the Comneni, in order to hide them from the Latins. The places where 
they were buried were accurately defined along the Bosphorus ; and he was ready to disiuter a MS. 
in a Monastery of the Prince Islands, containing the Acts of the first Apostolic Council of Antioch. 
Simonides asked leave to dig from the Turkish Government, and from the Patriarch, Anthimos ; 
and when this was refused, he spread a story that, like the Chalif Omar, the Patriarch had said to 
him : 4 The Acts of the Council of Antioch are superfluous ; they either confirm or contradict the 
Canons of the Greek Church, and in either case it will be useless to dig.’ 

44 Soon after, Simonides paid a visit to Ismail Pasha, the Turkish Minister of Public Works 
and Commerce, by birth a Greek. He lived at his villa in Bcbek, on the Bosphorus ; and as he 
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had not yet left his harem when his guest arrived, Simonides walked alone in the garden. He 
afterwards declared, that, in the garden, he had discovered one of the places marked in his work as 
a place where MSS. had been buried ; and that, if he was allowed to dig, he would produce a poem 
of Aristotle in Greek, written in Carian characters. Excavations were made ; a box was disco- 
vered, and it contained the MS. in a tolerable state of preservation. M. Cayol was present, and 
published an account of what he had seen in the Journal of Constantinople; but the name of 
Simonides was sufficient to damp the enthusiasm of the literary world. 

“ A last appeal was made. Ibrahim Pasha, one of the most learned men at Constantinople, 
was building a new house near the Hippodrome (Atmcidan). Excavations were going on ; and 
Simonides, on being asked by M. Cayol, declared that an Arabian MS., written in Syriac characters, 
would be found on a certain spot. The workmen dug for two hours, Ibrahim Pasha and M. Cayol 
being present, and Simonides not being allowed to descend. At last a pause was made, and the 
gentlemen partook of a luncheon. After luncheon the digging was resumed, and almost immedi- 
ately Simonides was heard to exclaim, ‘There it is! bring it up.’ A box was brought ; but the 
soil which adhered to it was of a different kind from that of the ground. The workmen were 
grinning : and when interrogated, confessed that, during luncheon, the Greek came out for a short 
time, jumped into the pit, and Itognn to burrow. 

“ This put an end to Simonides’ career in the East He left Constantinople, and came to 
England ; and, in spite of the repeated warnings addressed to all Public Libraries, he succeeded in 
disposing of many of his MSS. Among the most curious MSS. which he left in England, one is a 
copy of Hesiod, written BawrrpoQrfiov ; another, the identical copy of some books of Homer, sent 
from Chios to Hipparchus, the son of Pisistratus. It is almost incredible that such impudent frauds 
could have been successful ; but there is little doubt that many more will now be brought to light. 
The British Museum* is said to possess thirty MSS. of Simonides. These may possibly be genuine ; 
yet they would require a new and careful examination. 

“ At Leipzig, Simonides sold a copy of Hennas the Shepherd, a Christian work of the first 
century, hitherto known only in a Latin translation. It was published by Prof. Dindorf and Prof. 
Anger ; and is no doubt a forgery. So far we are following the statement of the Hue-and Cry. 

“The last achievement was Uranius. The MS., a palimpsest, was sent from Leipzig, where 
Simonides was staying, through Prof. Dindorf, to Berlin. With their eyes open, the members of 
the Academy declared that the MS. was genuine ; and the Minister of Public Instruction had been 
ordered by the King to buy it for 5,000 thalers, about £700. Considering that the MS. consisted 
only of seventy-one leaves, this shows what value was attached to this work. We do not yet 
possess the full account of how the forgery was detected. It is said that Prof. Lepsius w as startled 
by the extraordinary confirmation which Uranius gave throughout to his own system of Egyptian 
chronology ; but wc must say that the very first page ought to have been sufficient to open the 
eyes of Greek scholars. Wc there read tear epfr iciav, ‘ according to my idea.’ This is an expres- 
sion never used, except in modem philosophical parlance. It may be found in Descartes and 
Locke ; but we doubt whether Prof. Dindorf will find tbit expression in any Greek author. When 

• I venture to express an opinion that it would have been but courteous to the Head Keeper of the Manu- 
scripts in the British Museum, had the writer of this article proceeded to that Library, or communicated 
with Sir Frederic Madden, ere he made nil observation which is liable to unpleasant interpretation. Public 
journals, however, have full right to form their own views ; and well it is so, as oftentimes such remarks end in 
the elucidation of the truth. As stated in a preceding page, fifteen years since, I was denounced in the 
Se rapeutn, a literary journal widely circulated all over Germany, as an impostor and “ manufacturer of a Biblio- 
theca Mdanchthomana'' It gave tnc no annoyance, more than the payment of 4/. 11s. 6 d. for a translation of the 
article, the chief points of which I have given. 
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the MS. was again examined by Prof. Ehrenberg, he discovered, by means of his powerful micro- 
scope, that, wherever the writing of the so-called palimpsest was crossed by the modern writing, 
the ink of the old letters overlaid the ink of the more recent works. This settled the controversy. 

Athenwum, February 23 , 1856 . 

44 The learned men of Berlin have been overreached. Excess of ingenuity has made them 
credulous ; and some of the first persons in German literature have been made the dupes of an 
imposture as marvellous as any which the history of literary forgery has to show'. These gentlemen 
seem to have exclaimed with Wordsworth : 

* O ye who patiently explore 
The wreck of 1 lerculancan lore. 

What rapture, could you seize 
Some Theban fragment, or unroll 
* One precious, tender-hearted scroll 

Of pure Simonides !’ 

And Simonides came, opened lus scroll, and cheated the Pundits. He professed to be able to solve 
all mysteries, and remove all historical doubts. The long controversy on Egyptian chronology was 
ut last to end. He produced a work, lately discovered in the East, containing the whole history of 
Egypt, written by a man who had access, not only to the w'hole work of Manetho, but to the sacred 
records in the temples of Memphis and Heliopolis. The first classical scholars of Germany adopted 
the story ; and Prof. Dindorf has published part of the scroll of ‘ pure Simonides,’ under the title 
of * Uranii Alexandrini de Regibus .Ugyptiorum Libri Tres ; O peris ex Codice Palimpsesto edendi 
Specimina proposuit Guliclmus Dindorfus, 1856.’ The palimpsest consists of seventy-one leaves, 
each page containing two columns ; so that the whole work would comprise 284 columns. It is 
written, we learn from Prof. Dindorf, in uncial letters. After the original writing had been 
effaced, the parchment appeared to have been used again, by a writer of about the twelfth century, 
for copring four works of greater interest than the History of U rani us. Specimens of these works 
are given by Prof. Dindorf in the Preface. The first is Anhqot ’I uotfoou to fiaprvpunr twv ir/lm* 

litucKaftaiw, a work of Flavius Josephus, commonly known as E*V tow Maxxafiaww The second 

gives a history of the Virgin Mary, and the discovery of her sacred gown. The third is a work of 
the Emperor Constantine, collected from various histories, giving an account of the picture of our 
Lord, which was sent from Edessa to Constantinople. This was published before, by Franciscus 
Combefisius, in 4 Originum Rerumque Constantinopolitanarum Manipulo’ (Paris, 1664). The 
fourth gives a history of St. John the Baptist, and the discovery of his head. 

“ These four works, as Prof. Dindorf says, are easy to read on the scroll of Simonides, while 
the effaced text of Uranius offers great difficulty, and requires the application of the strongest 
chemical means to make it legible. 

“ The most important point was, of course, who is Uranius ? On this Prof. Dindorf gives us 
the fullest information. Stephanus Byzantinus quotes Uranius, and calls him d^wwurrw dyf/p, and 
the author of a work on the history of Arabia. But the forger was not content with so vague a 
reference. Another discovery was made : a manuscript giving an account of homonymous writers 
and poets, and, among the rest, a complete life of Uranius, the author of the History of Arabia and 
of the History of Egypt. Prof. Dindorf gives several extracts from this second scroll. First of 
idl there was a life of Nonnus, the poet of the Dionysiacs. His age had been unknown hitherto; 
but he is here culled a contemporary of Constantine the Great ; and his death is placed in the 
fourteenth year of Theodosius, 392 a.d. Several works of Nonnus are mentioned, equally unknown, 
from previous authorities. Nonnus is called the son of Pleonippus ; and Prof. Dindorf remarks ; 
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“ Nomen suspectum, quum nulla alia nomina cum rrrXrov composita reperiantur. Simile cst Leonippi 
nomen, Mithridatis legati, quod tamen ipeum quoque unius testis fide nititur, Memnonis apud 
Photium Bibl. p. 237.’ After this Nonnus, two other writers of the same name are mentioned. 
Now this work, Ilepl o/jm vupvv iroi*trotv xai airr/ptufxwv, contains also the life of our Uranius. He was 
an Alexandrian, llis father was called Anaximenes, his mother Kallikratis. His date is not 
accurately known ; but it is said that he was a pupil of Chrysippus of Alexandria The following 
titles of his works are mentioned : Three books on the Kings of Egypt ; three books on the Priests 
of Egypt ; two books of the Egyptian priests on Laws ; six books on the Habitations of the 
Egyptians ; two books on Ethiopian Archteology ; five books on the History of Arabia ; two books 
on the Kings of Ethiopia ; three books on the History of the Rulers of Libya ; four books on the 
Archaeology of l.ycia ; two books on the Kings of Caria ; four books called l’eriodus Egypti. 
Other writers of the name of Uranius are afterwards mentioned ; but their works are of less interest. 
The ingenuity which could forge such a series is marvellous. 

“ The pretended work of Uranius is the History of the Kings of Egypt, in three books, and is 
dedicated to Deimachus. This latter, as we learn for the first time, was a writer of great celebrity. 
His father was Xenocles, who wrote ten books on Roman history ; and Deimachus himself, besides 
being a great patron of literature, is mentioned as the author of a work on Egypt. 

“After all this preliminary' information, the wise men of Berlin approached the text of Uranius 
with high expectations, and almost a feeling of awe. Here, then, all the doubts which had occu- 
pied the thoughts of Chatnpollion, of ltosellini, of Lepsius, and of Bunsen, were to be solved ; the 
authenticity of the hieroglyphical records was to be tested, and the knowledge of the most ancient 
history of Egypt to be recovered ! Manetho had risen from the grave ; or, if not Manetho himself, 
at least one who knew his work, and who is able to give a much more complete account of the 
kings of Egypt than any of the chronographers on whom we had hitherto to rely. 

11 The scroll began with the first king, who is called Mesrachamis, the son of Nuachmis. He 
reigned 128, that is, about 43 years, because, as Uranius informs us, the Egyptian year consisted 
only of four months. Prof. Dindorf adds a learned note on Mesrachamis : ‘ Mestraimus, C’hami 
filius, Noachi nepos, appellatur apud Euscbium, Chron. Can. 1, 20, p. 94, ed. Mediol. in excerptis 
ex Manethone (Mesraim apud LXX. Genes. 10, 8) ; generis -Egyptiaci auctor, a quo prima 
^Egyptiorum dynastia manere credenda est.’ He is succeeded by his son Balchumis, who built a 
temple to his father's memory, and reigned 40 years. After him we read of King Memphathanchis, 
who reigned 30 years ; of Achmanthos, who reigned 30 years ; Phaathcs, 38 years ; Chnemacho- 
this, 23 years ; .Egypthoris, 78 years, who gave his name to the country' of Egypt and to the river ; 
Amthacliotis, 30 years, — he built the Temple of Ammon at Memphis, and was poisoned by 
his wife. 

“ This is all Prof. Dindorf gives us of the first book of his wonderful scroll. The second 
book begins with Menes. He had been brought up in Libya, and delivers Egypt from the rale of 
the Arabs. He erected temples to his predecessors, and appointed priests and sacrifices to their 
memory. Here, then, the Berlin sages had the explanation of the so-called dynasties of the gods 
previous to Menes. They were real kings, whose history Uranius gives in great detail in the first 
book, and they were deified by Menes. Menes reigned 189 years, and was killed by a hippopota- 
mus. This we knew already from the Syncellus. He is succeeded by his son Atothis, who reigned 
172 years, and was killed by his brother, Atothis the Second. This Atothis the Second succeeds 
to the throne, and reigns 66 years. He is the author of a work on Medicine. Then follow 
Kcnchenes, 93 years ; Uannephethis, 126 years; Usaphaencphis, 60 years ; Niebaches; Semempsis, 
54 years; Ubiennethis, 108 years; Phemphosochochir, 54 years. He is killed by Buchonophis, 
who reigns 30 years, and is succeeded by his son Boethos. Under him there was a great rebellion, 
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but the earth opened near Bubastus, and swallowed up the rebels. This brings us to the begin- 
ning of what is called by the Syncellus, the second dynasty. Boethos reigns 106 years ; his 
successor, Choos, only 30, being killed by his brother Kaeochos. It was known from Africanus 
that under Kaeochus, or Kaeochos, the worship of the bull Apis had been introduced into 
Memphis. Of this occurrence Uranius gives the most interesting account. Kaeochos, he writes, 
led an army against the town of the Thalamuzaei, in Arabia. He divided his army into thirty-six 
regimeuts, appointed a general for each, and gave to each general a kind of standard, con- 
sisting of the picture of an animal fixed on a javelin. This javelin was carried by the general. 
When the town was taken three generals had been killed : Apis of Heliopolis, Mnephis of 
Memphis, and Meudes. Their signs had been the bull, the young bull, and the goat ; and when 
the king returned victorious, these three animals were worshipped as gods and received henceforth 
the names of the generals, Apis, Mnephis, and Mendes, who had been killed in battle when 
fighting for their colours. Uranius adds, that the Egyptians considered these signs or standards as 
the givers of victory, and that afterwards they changed the ideas of their gods into the nature of 
animals. 

“ We need not show any further the great importance of this new scroll — had it only been 
genuine. But we are sorry to add, for Uranius, for Prof. Dindorf, and for all Egyptologists, that 
the manuscript is a forgery, — one of the most successful ever known among the Anuen Hates 
JMerarue. The name of Simonides is known to many collectors of manuscripts in England. He was 
in England last year, and, though notices had been published in foreign papers to warn the public 
against his forgeries, it is said that he was successful in disposing of several Greek manuscripts in 
this country, which he pretended to have discovered in a monastery of Mount Athos. If some of 
these manuscripts should turn out to be forgeries, those who bought them may now console 
themselves! Simonides went back to Germany. He presented the palimpsest of Uranius to the 
Academy of Berlin. The Members of the Academy appointed a commission to report on the 
genuineness of this manuscript; and with the assistance of some of the first chemists of the day, the 
Academy, comprising men like Bekker, Boekh, Lepsius, Meincke, Haupt, and Pertz, declared that 
the manuscript was genuine, and petitioned the King of Prussia to buy it at a very high price. 
Prof. Lepsius advanced 2,000 thalers to Simonides, in order to secure the manuscript for the 
Academy, and Prof. Dindorf, who has perhaps seen more Greek manuscripts than any scholar 
living, was so eager to bring this wonderful discovery before the world, that he had a specimen of 
it printed without delay. His pamphlet will become a scarce book, for it was hardly published 
when Prof. Lepsius arrived at Leipzig with a policeman to arrest Simonides on the 1st of 
February. Prof. Lepsius, delighted at first by the complete confirmation which Uranius gave to 
his system of Egyptian chronology, found at last that the coincidences between Uranius and the 
writings of Bunsen and himself were of too startling a nature. The Berlin Academy had to 
reconsider its verdict. Simonides awaits his trial ; Prof. Dindorf recalls his pamphlet ; and the 
Berlin Academy will go into mourning during Lent." 

Athenaeum, March 1 , 1856 . 

44 The excitement among scholars and explorers caused by the tricks of Constantine Simonides 
is not likely to die away. Collectors are turning over their treasures, and librarians are looking 
back wistfully to their recent acquisitions. Oxford, we hear, has escaped without a scroll ; hut 
we have reason to fear that other cities have been less cautious or less fortunate. The British 
Museum bought some of the Simonides scrolls. Sir Thomas Phillipps was also a purchaser. 
Simonides presented himself at the Bodleian, with some genuine MSS. : his plan being to produce 
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genuine articles first, and afterwards, as he found opportunity, to bring out his other wares. 
Laying down some real Greek MSS. he asked the librarian to what era they belonged ? ‘ The 
tenth or eleventh centuries/ said the scholar. Simonides took heart, and produced w hat he said 
was a very ancient MS. * And what century,' he asked, ‘ do you think it belongs to ?' Our 
librarian looked quietly in the forger’s face, and answered, ‘ M. Simonides, I should say it belongs 
to the latter lialf of the nineteenth century.' Simonides gathered up his scrolls — and quitted 
Oxford by an early train. l*rof. Dindorf. we believe, wished the University of Oxford to buy the 
Palimpsest of Uranius, offering to edit the work in case they made the purchase. But Oxford 
declined the 4 Pure Simonides and now that other learned pundits are grieving over their losses 
and their credulity, the Oxonians have some little right to be proud of their scholarship and 
sagacity." 


The remarks in the Athenccum of March 1, drew forth from Sir Frederic Madden 
a letter, which appeared in that Journal in the following w eek, its purport being 
very much the same as in the subjoined communication from that gentleman : 

S. Leigh Sotheby, Esq. 

British Museum, 23 Apr., 1836. 

Dear Sir, 

You probably remember my speaking to you on the subject of the presumed forgeries 
of the Greek named Simonides, several mouths previous to bis recent attempt to impose on the 
Members of the Academy at Berlin. You then expressed great interest in the subject ; and, in 
compliance with your wish, I now willingly furnish you with an account of my own dealings with 
this persouage, who has lately obtained so much notoriety. 

As long ago as November 1853, there appeared in the Allgemeine Zeitung a long and curious 
letter from Dr. Mordtnmnn (Consul from the lianse Towns at Constantinople), giving a narrative 
of the extraordinary proceedings of Simonides at Athens and Constantinople, previous to his 
arrival in England, and the repeated detection and exposure of his fraudulent attempts to imitate 
ancient Greek manuscripts, and produce them as genuine relics of antiquity. An abstract of this 
narrative appeared in the Atkenaum of February last, which excited much attention, not only from 
the interest always taken in literary forgeries (particularly if successful), but also from the assertion 
made, that when Simonides was in England, in spite of the repeated warnings addressed to all 
“ public libraries/’ he had succeeded in disposing of 44 many of his manuscripts." The writer 
thinks it almost incredible that “ such impudent frauds could have been successful yet, after this 
opinion, he proceeds to say, “ The Hritish Museum is said to possess thirty manuscripts of Simonides. 
These may possibly he genuine, yet they would require a new and careful examination." Of 
course, this hint was sufficient for many 44 good-natured" persons to assert, at once, that upwards 
of thirty forged Greek MSS. had been purchased from Simonides for the Museum; and this 
rumour acquired additional strength from a paragraph in the A thence um of the 1st March last 
(copied into the Guardian and elsewhere), the writer of which positively (but falsely) asserts that 
“the British Museum bought some of the Simonides scrolls;” and then, after shewing that the 
librarian of the Bodleian had not been deceived, he concludes that “ the Oxonians have some- 
little right to be proud of their scholarship and sagacity ” on the occasion. 

In reply to this partial and (as I think) injurious statement, I have only to give a plain 
unvarnished narrative of facts, and leave the unprejudiced scholar to draw his own conclusion. 
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In February 1853 (nine months before the publication of Dr. Mordtmann’s letter), I first saw 
Simonides, who was introduced to me by the late Mr. William Burckhard Barker (Oriental 
Interpreter at the Foreign Office), for the purpose of disposing of some “ ancient Greek manu- 
scripts" in his possession. These MSS. were placed before me; and, from a memorandum written 
shortly afterwards, I am able to state their contents, as follows : — 

1. The Toeing of Hesiod, written on very narrow thin scrolls of vellum, in capital letters, and 
in the boustrophedon manner, *>., alternately from left to right and from right to left. 

2. Portions of Homer, on a similar scroll, written in characters so small as not to be read 
except through a magnifying glass. 

3. A treatise of Aristeas, on several small thin vellum scrolls, written also in extremely minute 
characters, and dated a.m. 0404 = a.c. 896. On my expressing my doubts that any person would 
be able to decipher this work, Simonides instantly produced a fair transcript of it, on paper, made 
by kimelf ; and I at once became convinced that the transcriber was also the writer of the 
pretended original. 

4. Some vellum leaves, of a quarto gize, containing a work in the Persepolitan arrow-headed 
character, accompanied by an interlineary interpretation in Phainician! At the end was an 
inscription in Greek capital letters, stating the contents to cousist of the Chronicles of the 
Babylonians, copied from the library at Alexandria. 

5. A small scroll, on vellum, on which were written several lines of Egyptian hieroglyphics, 
with an interpretation in Greek. 

6. Three rolls, of larger size and stouter vellum, in a larger character, purporting to be 
Imperial Rescripts of the Emperors Romanus and Theodorus (sic), signed with cinnabar and gold, 
and with a miniature at the head of each. 

The whole of the above, after a brief but very careful (and, to myself, quite conclusive) 
examination, I unhesitatingly rejected as modem forgeries. Indeed, the palpable fraud displayed 
on some of them did not require any extraordinary exertion of “ scholarship” or “ sagacity" to be 
at once detected. As Simonides spoke no language but the Romaic, and in a very' quick and 
voluble manner, Mr. Barker acted throughout as the interpreter ; and on his informing the Greek 
that I did not think the manuscripts were genuine, his features exhibited no change whatever, nor 
did he attempt any sort of explanation. This impassive or astute character of the man was put to 
a stronger trial ; for, before he left me, he applied for a ticket of admission to the Reading Room, 
and on my asking Mr. Barker if he would give the usual recommendation required on such an 
occasion, he at once refused, — adding, in plain English, that he believed Simonides “ to be a great 
scoundrel." This was uttered to his face, without causing the slightest emotion on the part of 
the Greek ; yet I had subsequently reason to believe that Simonides knew sufficient English to 
understand what was said ! Having returned the “ scrolls” to him, I then inquired if he had any 
other Greek manuscripts in volumes , similar to a fine Greek Psalter of the eleventh century, which 
chanced to lie on my table. He replied in the affirmative ; and on the following day he again 
(accompanied by Mr. Barker) called on me, with several genuine Greek biblical and other manu- 
scripts, on vellum, but mostly imperfect. They consisted of — 

1. The Four Gospels, wanting the commencement of Matthew, of the xiuth century; 4to. 

2. The Epistles of Paul, James and Peter, imperfect, xuith century ; 4to. 

3. The Gospel of John, very neatly written, xmth century ; 12mo. 

4. A Homily of Johannes Damasccnus, with the Chronographia of Niccphorus, Patriarch of 
Constantinople, together in a volume, xith century ; 4 to. 

5. A Geographical Treatise, compiled from Strabo, Arrian, Ptolemy, and others, with three 
rude Mai»$, of the xvth century; large 4to. 
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6. Four leaves, fragments of the Epistle of James, with a Commentary, and of a Leetionary, 
xi nth century ; 4to. 

7. The Commentary of Thoophylact, Archbishop of Bulgaria, on the Gospels, xtvth century ; foL 

The sum agreed to be given for the above was £46 ; and they were purchased accordingly, on 

my recommendation, on the 12th of March, 1853. 

These MSS. are now numbered from 19,386 to 19,392 inclusive, among the Additional 
Manuscripts, and can be seen by all who feel any curiosity respecting them, or are capable of 
giving an opinion as to their genuineness. 

Some months after this transaction Simonides left London, and subsequently proceeded to 
Oxford, and called at the Bodleian Library ; when, in consequence of his doing so, one of the 
librarians (both of whom, I am happy to say, I regard as personal friends of many years standing), 
wrote to me, to make inquiries about the Greek, as he hod promised “ to repeat his visit” At that 
time, I have every reason to believe, Simonides had not offered any of his “ scrolls” to the Bodleian 
Library ; and in my reply I gave so undisguised an opinion of their character, that, on the next 
visit of Simonides to Oxford, the librarian was quite prepared to receive him, and fore- warned 
of the suspicious nature of the manuscripts he might produce. It is needless to add, he did not 
succeed in selling his forgeries to the University. Two months after this (in December) I received 
a note from Mr. Macray (of Sir Robert Taylor’s Institution at Oxford), calling my attention to Dr. 
Mordtmann’s letter, and expressing a hope that his statement, as to some of Simonides’ forgeries 
having been purchased for the Museum, was incorrect. I replied, of course, denying the assertion ; 
and shortly afterwards a brief notice was inserted by Mr. Macray in the Oxford Journal , alluding 
to the fraudulent practises of Simonides, but adding that he had been unsuccessful in his attempts, 
both at the British Museum and at the Bodleian library. Here ended my dealings with this 
crafty Greek, and I never saw him but once subsequently, and then only for a few minutes, when, 
in 1854, he called on me to offer for sale a paper MS. of the sixteenth century, containing Greek 
Homilies, but which I declined to purchase. 

I remain, dear Sir, yours very truly, 

F. MADDEN. 


I have very great pleasure in being permitted to print this very interesting and 
highly satisfactory letter from the accomplished Keeper of the MSS. in the British 
Museum. His thorough knowledge of the early Greek Language enabled him at 
once to detect the forgeries of the impostor Simonides. 

The subject I have thus opened, of Antiquarian and Literary Forgeries, might 
have been very appropriately followed up by a few pages on the Forgeries of Pic- 
tures, and other Examples of the Fine Arts. Spurious Raphaels and so-called 
Titians are common enough even in London. If Vandyck, instead of dying at the 
age of forty-one, had lived to the age of Titian, the duration of his life would have 
been insufficient to have enabled him to have completed one half of the Portraits 
attributed to his pencil. A dealer in a large way is said to have advertised as 
receiving from the Continent “Vandycks once a week, and Titians once a fort- 
night !” There was once a manufactory at Lambeth for pictures, sent forth as the 
genuine productions of the peculiarly characteristic pencil of Morland ! 
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The wholesale manufacture not only of copies of the old Masters, palmed off upon 
the unwary as genuine, but also of the productions of modern artists, dead and 
living, is a matter well known, and too much encouraged. It is all very well for 
those who come forward, with the pretension of deciding, “aye” or “no," as to the 
genuineness of an oil or water-colour picture, to boast of their knowledge, and to 
talk of their infallibility of judgment. To become acquainted with the conflicting 
opinions of the Learned in Art in such matters, the inquirer has only to peruse the 
numerous brochures that have been published during the last few years with respect 
to the contents of our National Gallery. Can we therefore wonder at the Ama- 
teur or Patron of Art being deceived, when the most distinguished Artists are too 
often unable to detect a fraud ? 

I cannot conclude these observations without regretting my inability to enter 
upon a subject which justly claims the right of being thoroughly investigated. 


Since the above was in type, I have received the subjoined letter from Sir Thomas 
Phillipps on the subject of the Simonides MSS. : 

Dear Sir, 

It is not pleasant to acknowledge ourselves deceived ; but if I thought I had been, I 
would say so. I still think the Homer and the Ilcsiod genuine, notwithstanding the powerful 
opinion of Sir Frederick Madden to the contrary. I bought some of the evidently forged MSS. to 
shew the extraordinary difference between them and the Hesiod and Homer. The rawness, if I 
may so express myself, the self-evident modern writing of the forged MSS., as compared with these 
two, ought, I think, to convince any one, that both were not written by the same person ; and the 
other evidences of age and long use in the rolls of Homer and Hesiod clearly exempt them, in my 
opinion, from the imputation of forgery. When we know' from Ccdrenus, in the eleventh century, 
that the Iliad, written on the gut-skin of a serpent, was then preserved in the library at Constanti- 
nople, wc cannot object to the form of this MS. of mine. The gut of a boa constrictor cut longi- 
tudinally would, I believe, form such a skin as that upon which my Homer and Hesiod are written. 
When we know that MSS. were most anciently written in rolls, we have no right to doubt the 
antiquity of the Homer and Hesiod on that ground. When we know that Boustroplicdon was 
used on Etruscan vases, we have no right to presume that it was never written on parchment, 
merely because we have never before seen cither volume or roll so written. 

I should have preferred not making any remarks on these rolls until Simonides had confessed 
the truth respecting their discovery, because now, on seeing my arguments, he may probably adopt 
them, and persist in their genuineness. His late imprisonment gave me a hope of obtaining that 
confession ; but since he has been liberated without making it, I must take the chance of his doing 
so. I wish the Prussian Literati would bring over their MSS. of Herman and Uranius, in order to 
compare them with my Homer and Ilesiod. If the writing and other circumstances of all are 
alike, then I will confess I have been deceived. 

I am, dear Sir, your obedient servant, 

T. PHILLIPPS. 

Alhctueum, June 1856. 
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P A T ER NOS T E R. 


EXEECITIUM SUPER PATER KOSTER. 

Block-Book of Tex Leaves ok Engraved Paoeb. — Small Folio. 

The only copy known of tho above-mentioned work in in the Imperial Library 
at Paris, and was obtained from the collection of M. Joseph Ermens. It had escaped 
the researches of Baron Heinecken and others, being described, for tho first time, by 
Santander* whose account of it reappeared, word for word, in the Never Liierarueher 
Anzeiger for 1807. For this information we are indebted to M. Guichard, whose 
detailed descriptionf of the work enables us to state that it consists of ten leaves 
printed on one side: each leaf has a wood-engraving, accompanied with a brief 
descriptive text, the whole being taken off (most probably by friction) in brown ink 
or distemper. 

As an Exercise or Paraphrase upon the Lord's Prayer, the mode adopted by the 
author was one well calculated for instruction; and is another example of the 
numerous publications that were at that period issued, not only for children, but for 
the uneducated classes in general. 

It is in the form of an Inteklude or Dialogue, an instructive style of writing 
very popular during the fifteenth century, not only on the Continent, but in this 
country ; many works of that character having issued from the presses of Wynkyn 
de Worde and other of our earliest Printers. 

In the Exercitium we have a monk, under the name of ‘'Prater" desirous to be 
taught of an angel, " Oratin’' the daily use of the Lord’s Prayer. In each of the 
pages these two figures appear, the portion of the prayer referred to being on the 
top, followed by its explanatory text; each exercise comprising four long lines. 

Page 

I. “ Exerciciu super Pater noster.” 

This design is by wav of prologue. It represents, on the left, a Convent, and 
on the right a Forest. The Monk is seated .at the foot of a tree, saying, as 
represented in scroll above, “Dme (lore orare,” to the Angel standing before 
him, who answers, “ Vent docebo te pater noster” 

II. “ Pater noster qui es” 

Christ, the Monk, and the Angel kneeling before the throne of the Almighty. 

• Dictionnairc Bibliograpliiquc, tom. ii. , p. 402, n. 58. t Bulletin dc Bibliophile, 1840, p. 197. 
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EXERCITIUM SUPER PATER NOSTER. 


Paor 

III. "In celts sanctificetur nomen tuum." 

The Almighty surrounded by glorifying Angels. The Monk, the Angel, 
Christ, and the Church, under the symbol of a woman, kneeling. On the 
right are the Holy Child and Mary, the latter holding a crown. 

IV. "Adveniat regnmn tuum." 

Purgatory is here represented. In the upper part are the wicked, surrounded 
by flames; below, are Jews, Pagans, etc., in the lake. On the left, the 
Monk and the Angel are kneeling before God, In the foreground is a lake, 
in which arc many persons. 

V. “Fiat voluntas tua sicut in celo et in terra!’ 

In the upper part is God; below arc the Monk and the Angel kneeling. On 
the left, the good Christian and an AngeL In the centre are two wicked 
men, with scroll, "Due am’ in bonis dies nostris." In the foreground are 
Jews and Pagans. 

VI. "I'anetn nostrum cotidianit da nobis hodie 

In the centre are three loaves of bread on a table, around which is repre- 
sented Charity and three other figures, the former robed as a Queen. In 
the foreground, to the left, the Monk and the Angel kneeling; and on 
the right, a Cavalier in frill armour. 

VII. "Et dimitte nobis et debita nostra sieut el nos" etc. 

Christ standing upon an altar, the blood gushing from his side into a basin, 
from which various persons fill their cups. On the right are Charity and 
Piety ; and in the foreground the Monk and the Angel. 

VIII. "Lt ne nos iiulucas in temptat ions.” 

The Disobedient, Proud, Gluttonous, and Avaricious surround a table in the 
centre. Death is carrying away the foremost. Above is the Almighty; 
below, the Monk and the Angel kneeling. 

IX. "Fed libera nos a malo." 

Here we have Hell represented. At the left is the Almighty, before whom 
are the Monk and the Angel; at the right, the supplications of the 
damned. In the foreground is the Disobedient Man in the power of the 
Devil. 


We now behold Paradise, wherein Christ, surrounded by Angels, receives the 
blessed. Above is God the Father; “Fratet > ’ the Monk, and "Oratio" the 
Angel, below. 
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Subsequently to the printing of the pages of this sheet, we have been favoured 
(through the liberality of the Proprietors of the “Illustrated London News*”) with 
the subjoined fac-simile of the design on the fifth leaf of the " Exercitium super 
Pater Noster” described in the two preceding pages. 


* My attention w»n accidentally drawn to the fac-sirailc on meeting with a work, in folio, infilled “ Oemt 
of Wood- Engraving, from the Illustrated London Newt, with the History of the Art, Ancient and Modern : Jig 
WUliam Chatto. London : W. Little, 198, Strand." It comprises a republieatiun, in 1849, of the " History of 
the Origin and Progress of Wood- Engraving which appeared in that marvellous weekly production from the 
20th of April to the 8th of July 1844. It is preceded by a selection of ninety-three of the principal and most 
interesting wood-engravings that have been executed for that Pictorial Publication from the period of its esta- 
blishment until that time. 

The work also presents a remarkable instance of the little injury wood-blocks of the present period receive 
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Our notice of the Block-Book is taken from that given by M. Guichard from a 
copy in the Imperial Library at Paris, believed by him to be the only one known. 
Now the copy mentioned by Mr. Chatto as “unique" is stated by him to have 
"formerly belonged to the Cathedral Church at Tuscany, but now in the public 
library at Mens.” It is much to be regretted that Santander, who lias given (vol. ii. 
pp. 402 et scq.) a far more detailed description of the designs than either M. Guichard 
or ourselves, should not have stated from what copy he wrote his notice. Mr. Chatto 
states that Santander “has omitted to mention — for what reason we shall not 
venture to suppose — that, besides the explanation in Latin, at the top of each cut, 
there is also an explanation in Flemish at the bottom." Now M. Guichard states 
that the other series of wood -engravings, representing eight similar designs (from 
whence he considers those in the edition described by him were copied), were accom- 
panied with manuscript illustrations of the text in Flemish as well as in Latin ; the 
inscriptions on the scrolls in the designs being also in manuscript, in both languages. 
Consequently, there must be some confusion in the notice of the work, either on the 
part of Mr. Chatto, or of M. Guichard ; a point which wo cannot decide without 
personally examining the copies of each edition in the Imperial Library at Paris. 
In the mean time, however, we observe, that we cannot agree with Santander, that 
the work (at least this edition) “bears the marks of the highest antiquity" We are 
very much inclined to consider it to be of the same class of engraving (though much 
more carefully executed) as the editions of the Apocalypse, JBiblia Pauperum, and 
Speculum, of which we have given fac-similes, plates lxv*. lxviii. and lxxviii. 

from the working off of many thousand impressions required for that weekly journal. The impressions arc 
generally most wonderfully clear and distinct, and are only surpassed by the proofs taken before the cut* 
are worked in the Taper. That some should occasionally be blurred, and not display the merit of the wood- 
rngrnvings, is not to be wondered at, when wc consider the great rapidity with which the copies arc printed 
to supply the demand of its immense circulation. 

For Mr. Chatto’s work, the blocks, after haring had several thousand impressions taken from them, have 
been cleared, and arc forcible illustrations of our observations (p. 21) respecting the British Museum copy of the 
Art Moriendi. 

I take this opportunity of recording my thanks to Mr. Little, who, on an introduction through my friend, - 
Mr. Peter Cunningham, immediately favoured me with the loan of the wood-block for the purpose employed. 

S. Leigh S. 
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The copy in the Imperial Library at Paris is enriched with a further Paraphrase, 
in manuscript, occupying eleven pages, apparently contemporary. It thus closes on 
the last page, “Explicit expositio fignralis super orationem dominicam.” 

M. Koning* appears to have been somewhat incredulous as to the existence of 
the Block-Book here described. Not regarding, very properly, the Ars Memorandi, 
the Endkrist, or the Chiromantist, as the productions of Holland, he observes, “ C est 
pourquoi nous n'en ferons aucune mention, et moins encore de L* Exercitium &uper 
Pater Noster, dont on n’a conserve* ni particularity, ni preuves suftisantes.” 

It so happens, that in the Imperial Library there is an imperfect copy of another 
edition of the work, from which M. Guichard considers the one so fully described by 
him to have been copied. Moreover, the descriptive texts are partially in the Dutch 
language; and he therefore considers the designs to have been executed in Holland. 
We give, however, his observations, little doubting that the volume itself will, on 
examination (not merely of the paper on which the impressions are taken off, but 
also of the designs), form an addition to those Block-Books we assign to Holland or 
the Low Countries. M. Guichard states, “ La incline bibliotlieque posshde aussi un 
Exercitium super Pater Noster en 8 pages ou 8 feuillets, petit en folio; les figures, 
gravies sur bois, sont accompagnees dune paraphrase manuscrite en langue Hollan- 
daise; le volume est imparfait de la planche l w qui contient le prologue, et de la 
planche 9" qui reprdsento l’enfcr; les figures sont colorees; la paraphrase, plus 
<Stendue que celle qui est imprimde dans l’&Lition Latine, se trouve au bas de chaque 
page, au nombre de 10, 11, ou 12 lignes; les textes des rouleaux sont Latinos ou 
Hollandois, cgalement manuscrits; les figures sont du memo style que celles de 
l'ddition Latine, mais plus grossibres et moins orndes. Koning n’a pas compte l'edition 
Latine au nombre des livres xylographiques d’origine nollandoise ; cependant, s’il 
etoit permis de fairc une conjecture, se scroit en faveur de la Hollande, car les figures 
de r&lition Latine ont 6t4 evidemment copies sur celles de l’edition Hollandoise.” 
M. Guichardf, while thus giving his opinion so impartially, observes also that the 
copy was obtained from M. Ermens. 

* Dissertation sur l’originc de lTmprimcric, 8vo., Amst., 1819, p. 59. 

f I was not aware, until this sheet was at press, that the literary world has to lament the decease of 
M. Marie Guichard, whose numerous and learned articles in the Bulletin dc Bibliophile so justly merit the 
attention of the bibliographer. 
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HOROLOGIUM, mu PASSIO CHRISTI. GERMANICS. 

Block-Book op Sixteen Leaves oh Thirty-Two Engraved Pages. — Octavo. 

Heke we have a little volume* containing a series of twenty-eight wood engrav- 
ings, which have been worked by the ordinary printing press on both sides of the 
leaves — opisthograpliic. The designs differ much from those in the other Block- 
Books we have hitherto enumerated. Here they more particularly illustrate the 
Life and Passion of Our Saviour, as will at once be seen in the following enumera- 
tion of the pages, on each of which is a woodcut, with brief descriptions beneath it. 
Page 


i. recto. A Priest kneeling before an Altar, celebrating the Mass, tire fore part 
of the body of Christ appearing above the Tabernacle ; beneath which 
are six lines of text, commencing “ IDtf jrriut. stmifi firs tortfhs.” 


II. 

reverse. The Infant Christ holding a hammer to strike the hours upon a clock 
hanging by him. upon a scroll appears “Erl) Strr unnfi klopflr.” 
Below are denoted the hours of the night. 

111. 

rec. 

Christ seated at a table with seven of his Disciples, 
beneath. 

Four lines of text 

IV. 

rev. 

Christ washing the feet of his Disciples. 

Three lines. 

V. 

rec. 

The Last Supper. 

Two lines. 

VI. 

rev. 

Christ in the Garden of Olives. 

Four lines. 

VII. 

rec . 

The Jews about to take Christ. 

Three lines. 

VI IK 

rev. 

Christ before the High Priest Annas. 

Two lines. 

IX. 

rec. 

St. Peter denying Christ. 

Fonr lines. 

X. 

rev. 

Christ before Caiphas. 

Three lines. 

XI. 

rec. 

Christ despised and insulted. 

Three lines. 

XII. 

rev. 

Christ before Pilate. 

Four lines. 

XIII. 

rec. 

Christ before Herod. 

Three lines. 

XIV. 

rev. 

Christ saluted as King of the Jew's. 

Three lines. 

XV. 

rec. 

The Infant Christ striking a clock ; beneath which is an inscription 


“ E cl) strr un Irut ■" the hours of the day indicated below. 


• A copy of it i* in the Public Library at Bamberg. 
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Paos 

XVI. 

rev. 

Tho scourging of Christ. 

Three lines. 

XVII. 

rec. 

Christ crowned with Thorns. 

Three lines. 

XVIII. 

rev . 

" Ecce Homo.” 

Three lines. 

XIX. 

rec. 

Pilate washing his hands. 

Four lines. 

XX. 

rev. 

Christ bearing the Cross. 

Three lines. 

XXI. 

rec. 

Christ crucified. 

Two lines. 

XXII. 

rev. 

Christ reviled by the Jews. 

Four lines. 

XXIII. 

rec. 

St. John and the Virgin Mary at the foot of the Cross. 

Three lines. 

XXIV. 

rev. 

Christ pierced in the side with a spear. 

Four lines. 

XXV. 

rec. 

The descent of the Cross. 

Three lines. 

XXVI. 

rev. 

The holy women weeping for the death of Christ. 

Two lines. 

XXVII. 

rec. 

The Entombment of Christ. 

Two lines. 

XXVIII. 

rev. 

The Vision of St. Francis. 

Eight lines. 

XXIX. 

rec. 

Eighteen lines of text. 


XXX. 

rev. 

Eighteen lines of text. 


XXXI. 

rcc. 

Eighteen lines of text. 


XXXII. 

rev. 

Eighteen lines of text ; ending 




“ CChttDrn unB ertfuttr un allrr ausstrtorltm srptnt itoisthi mtr utt alien 
mriiun bttnBc stcbbarlirl) unB unsirtjbarliti) pttjunt unB in Brr stunB 
unsrrs taBts.” 


M. Quichard observes that this volume, designated by M. Heller as an Horolo- 
gium (Zeitglocklein), was unknown to Panzer, though he mentions a work under 
that title as published at Ulm in 1493, from the press of Conrad Dinckmut; adding, 
however, that the edition of Dinckmut contains three separate treatises, of which he 
thinks the last is an edition of that comprising the Block-Book at Bamberg. M. 
Heller (Geschichte der Ilolzschneidtkunst, Bamberg, 1823, p. 379) has given an 
engraving of the first design, of which, could we have believed it to be an accurate 
“facsimile,” we would have had a copy taken. We reserve this pleasure until we 
have the opportunity of personally examining the work. 
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VITA CHRISTI, sed MEDITATIONES I)E NOVO TESTAMENTO. GERMANICE 


Block-Book of Thirty-Two Leaves or Engraved I*aqes, — Small Octavo. 


This work consists of a series of sixteen designs, each occupying a page, and 
sixteen pages of text, the whole forming a small volume of two gatherings of sixteen 
leaves. The impressions have been worked off on one side only, so that the text of 
each design is opposite to it; the design being on the reverse, and the text on the 
recto. 

Annexed is an enumeration of the designs, together with the first line of each 
page of text, which generally consists of either ten or eleven lines : 


Leaf 

I. merer. The Annunciation, 
it. recto. Gegriiset pis tu kuni. 

III. ret. The Visitation. 

iv. rec. O kunigen dcr hy. 

v. ret. The Nativity. 

vt. rec. Durch dein gepurt. 

Vii. rev. The Adoration of the Kings. 

viii. rec. Herr Dun xpe ich. 

ix. rev. The Presentation in the Temple. 
X. rec. Ais du herr nach. 

xi. rcr. The Circumcision, 
xn. rec. Als du herr nach. 

XIII. rev. The Entry into Jerusalem, 
xiv. rec. 0 Almech tiger herr. 

XV. rev. The Last Supper, 
xvi. rec. Ewiger got* ais. 


Lur 

xvii. rev. The Entombment, 
xvm. rec. 7 . u der complct seit. 

xix. rev. The Descent into Hell. 

xx. rec. O du kunig der era. 

XXI. rev. The Resurrection, 
xxn. rec. Als du herr kreflh 
XXIII. rev. Christ appearing to Mary. 
XXiv. rec. O herr Jhcsu als Mo. 

xxv. rev. Christ appearing to Thomas. 

xxvi. rec. Als du herr Jbesu. 

XXV 11. rer. The Ascension, 
xxvi u. rec. O lieber herr ihesu. 

XXIX. rev. The Pentecost. 

xxx. rec. Lieber herr du best. 

xxxi. rev. The Last Judgment, 
xxxn. rec. O herr Ih'u cristc du. 


Our notice of this little Block-Book is taken from the description given of it by 
M. Marie Guichard in the Bulletin de Bibliophile for 1840, p. 128, wherein he states 4 * 
it to be entirely unknown, undcscribed by any bibliographer, and not mentioned by 
any author; adding to his introductory observations, “ Chaque feuillet est entoure 
d un filet d'cncadrement : chaque page de texte commence par une lettre capitale; 
les figures, dessin&B au simple trait et sans hachures, sont d’un style purement 
gothique; moms delicates et moins orn^es que cellos de la Biblia Pauperum, elles 


* “ Voici un livre queje regardc commc enticremcnt inconnu ; je ue Pai trouv£ d^crit par aucunc biblio- 
graphe, aucun auteur ne l’a citt 4 .” 
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ont cepcndant avec ces demiercs beaucoup d'analogie dans la disposition et les 
attitudes des personnages." 

The following woodcuts* will serve as specimens of the rude manner in which 
the designs and texts arc executed. The one is the design of the Nativity, leaf v., 
and the other the text to the Entombment, leaf xvii. 



btr emfilitZtfi 
hsmtyu ttwbbfttt 

btnbm^mf l*fK' 

>^H6^<|cl)iew4n|cttt 
fctttvttrnl bmwtmfti 


M. Guichard clones hid description of it by stating that the only two copies 
known are in the Imperial Library at Paris; that one is complete, and that the 
other consists of only sixteen leaves of the text; that the former has the appearance 
of having been re-engraved, the impressions being in a perfect state, w hile the latter 
bears evident traces of the blocks having been much injured by usof. 

* These woodcuts arc from facsimiles made by Mr. Fosb in 1817, at the Bibliothequc Royals; Mr. Foss 
noting thereon : — “Copied from one of the figure* in a book containing two leave*, in which there are sixteen 
woodcuts in this rude style, with explanations in German like the above. They form a series in illustration of 
the life of Christ, and arc in very good preservation. M. V. Tract docs not know of another copy, and 
considers it a* very early. Paris. Feb. 10, 1817. H. F.” The omission of the border round the text of the page, 
indicates that they have not been executed with a view to publication as facsimiles in every detail. 

f “ La quality des ^preuves est fort differente ; lors de l’impression de l’cxemplaire cn 32 feuillets, les 
planches tftoient fraichcs, nouvcllement gravies ct encore intactcs ; tandls que lea Iprc-uvcs de I’exemplairc de 
16 feuillets laissent voir des traces non douteuses de fatigue, le* filets d’cncadrement sont cassis et baveux, 
beaucoup d'accenB ct dc traits debt's ont diaparu; cctte deterioration, qui r&uite da frequent usage des planches, 
indique quo ce petit livre fut tir6 & an grand nombre d’cxcmplaircs.” It is seen that nearly forty years have 
elapsed since the two facsimile* from this work were made by Mr. Fo**, and that they were taken from the “ two 
leaves on which are sixteen woodcuts ; M each leaf, we presume, contains eight. It » therefore very evident, 
that, as one of tho copies in the Imperial Library is perfect, forming a small volume, and the other has only 
sixteen woodcut* " tans let figures'' the “ two hates" mentioned by Mr. Foss have not been noticed by 
M. Guicbard as being in the Library. 
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PLATE LXXXI. 

CONFESSIONALS. GERMAN ICE.— odeb FUN BEICUTSPIEGEL NACH 
DEN ZE11N GEBDEN. 

BlotK-Boofi op Eight Leaves ok Sixteen Pages. — Small Quarto. 

The only copy of this exceedingly curious volume believed to be extant, of which 
Heinecken appears to lie ignorant, occurred for sale at the disposal, in 1835, of the 
library of Dr. Kloss at Frankfort, who, as stated in the sale catalogue, No. 4025, 
obtained it on the dispersion of the library of Stephen von Stengel, at Bamberg, in 
1823. From the library of Dr. Kloss it passed into that of the Right Reverend 
Samuel Butler, D.D., Bishop of Lichfield, at whose sale it was purchased, together 
with the rarer portion of his collection of Books and Manuscripts, by Messrs. 
Payne and Foss, who in 1841 published a detailed catalogue of the same for sale*; 
observing in the title, that the “ Mauuscripts and Autographs had been purchased 
by the nation for the British Museum.” 

The volume, as boforc stated, consists of sixteen leaves, and was probably executed 
about 1480 or 1490. Not having personally 1 examined it, we must content ourselves 
with giving the description of it (as stated in our note,) by Dr. Dibdin in his 
l tcminiscenceo , together with facsimiles of his facsimiles. 

The Reverend Bibliographer, in giving a graphical account of the treasures in 
the library he is describing, writes : “ I hasten only to this further mention of a 
production of about the same period, and with all the air of wood-block printing ; 
but in fact not so. It is a thin quarto volume, intitled Con/eunonaU, and printed 
throughout in the German language. The very first page of it presents the follow- 
ing figure of Christ, of which the drapery in the background, running upon a brass 
pole with rings, is precisely in many instances in the modern fashion. 

* The ConfrosionoU was then purchased by the late Baron von Wcstrcnen van Tiellandt, and is now in the 
library of the King of Holland at the Hague. 

t My father appears to have taken no note of this volume, and as 1 am unable to obtain an inspection of 
it, I can only draw ray account of it from the description given by Dr. Dibdin in the second volume of bis 
" Jlommtscemct," pp. 902-9. S. Leigk S. 
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M6 CONFESSIONALE. 

“The reverse (of the engraving, No. I., in the preceding page, plate Lxxxrv.) is 
blank. On the recto of the second leaf the text begins thus: ‘Ich at met lundiger' 
etc. A full page has twenty lines. At the sixth line we read thus: ‘Sehe Horen 
Reichert Smacke end Taste, vnd dutch hose neigitg der Jloffer tickeit Oyntikeit Hasz 
Zorns Vnmessigkeit,’ etc. On the reverse of the second leaf there is another whole 
length, with the Dove to the left, and the Almighty to the right, holding the com- 
mandments to Moses, who is kneeling to the right. At the bottom of the opposite 
page, ‘Das under gebote.' Every page has the word ‘ gebote’ at bottom. On the 
reverse of folio v., being the ‘ vij gebote,’ is the text,"— as in No. II. in the preceding 
plate. 

“The figure of Christ is repeated. Five pages follow. This little volume is 
doubtless a great curiosity of its kind.” 

Taking it for granted that the fac-simile of the text, which occurs in the volume 
in question, is faithful, it of itself proves that the text of the work could not have 
been obtained in any other way than from a solid block. Let our readers draw a 
ride between each line of the texts, and they will find that it will pass through 
the ascending and descending letters of the two lines, which shews that it could not 
have been composed of moveable type, unless those letters had been what is techni- 
cally termed “ kerned,” an invention of comparatively modem date. In the same 
page in which the learned author gives his account of the Confessionale, he com- 
mences it with his opinion that a copy of an edition of a Donatus, considered by 
the Right Reverend Proprietor to be a xylographicnl production, was not so, but 
“decidedly metal." Now' we are at a loss to conjecture, by the very off-hand 
manner of his so stating his opinion, whether the learned Bibliographer meant to 
convey to his readers that the Donatus and the Confessionale were metallographical 
and not x ylograph ical productions; or whether he considered them to be works 
printed with moveable type. If the latter was his opinion, we do not hesitate to 
pronounce Dr. Dibdin to have been in error : if the former, we are free to confess, 
that, without having seen the volume, we are rather inclined to the opinion hitherto 
entertained, that the work was printed from wooden blocks. Whether, however, 
metallographical or xylograpliical, we think it justly deserves notice among the 
Block-Books. 

It may be considered rather presumptuous in us even to differ, and much more 
so to dispute the opinion of one who for so many years has been considered the 
most learned Bibliographer of his day. The numerous works emanating from the 
I>en of Dr. Dibdin received not only the patronage, but the pecuniary aid, of almost 
every lover of books in this country. At one time. Dr. Dibdin had only to talk 
about writing a new work on Bibliography, and its announcement secured sub- 
scribers ad libitum. The amusingly garrulous yet almost flippant style of his 
writing was something new to the bibliographical world ; and the very beautiful 
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engravings with which his various works axe illustrated, charmed eveiybody. Their 
associations raised the price of rare books, and their publicity rendered service to 
the booksellers. Had the learned Bibliographer, in our humble opinion, devoted 
more time and more attention to his pursuit, and been content to have had his 
name recorded as the author of fewer works, he would have fully merited the title 
of The Chief of English Bibliographers during the nineteenth century. 

As reminiscences of those whom many of the present period can only know 
by hearsay, the bibliographical works of Dr. Dibdin are most entertaining, and 
biographically instructive. Beyond occasional references to the Bibliotheca Spen- 
cer iana, and to his edition of rimes’ and Herbert's Typographical Antii/uities of 
Great Britain, we have not made ourselves intimately acquainted with their general 
contents. When we first commenced our pursuit on the Block-Books, we resolved 
to follow the plan adopted by Heinecken, describing consecutively each edition of 
the several works; then to obtain, where we could, an examination of the books, and 
to depend upon the ipse dixit of no bibliographer. We determined on pursuing 
this plan, because, in numerous instances, we found that one bibliographer had 
copied from another, and apparently wished it to be assumed by his readers that 
the works themselves were then under his immediate inspection; while, in fact, some 
of these writers, we believe, had never even seen a Block-Book. 

In respect to the labours of Dr. Dibdin; not having had the opportunity of 
examining the various editions of the Block-Books in the Public Libraries on the 
Continent we unhesitatingly had recourse to his works to supply the information we 
required, fully expecting to find an accurate account of such works as ho described ; 
but we soon discovered that his engraved illustrations were more to be depended 
upon than his text; for vie regret to be obliged to add, that in scarcely any 
instance have we been able to depend upon his descriptions of the Block-Books. 
As, however, the learned Bibliographer has devoted only a few pages* to those 
precursors of the Art of Printing, he may have considered them of minor importance 
when compared with the more perfect and wonderful productions of typography 
issued during the fifteenth century, works to which the attention of Dr. Dibdin was 
more particularly directed in his voluminous description of the wonderful contents 
of the Bibliotheca Spenceriana. 

Though we hope to be able to visit the Public Libraries on the Continent, for the 
purpose of obtaining materials for an additional volume to the present work, therein 
giving a description, accompanied by fac-similes, of the various copies of the Block- 
Books we may meet with, which have hitherto been unnoticed, or only partially 
described by us and other Bibliographers ; yet, as circumstances may occur to prevent 

* Bibliotheca Spenceriana, vol. i., pp. I. to Lltl., and occasionally elsewhere in some of his other works. 
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our so doing, we think we ought not to omit availing ourselves of whatever informa- 
tion we can obtain respecting them from the works of others, which rve think may 
be depended on in point of accuracy. 

Of all the depositories on the Continent, we believe the Library of the Convent at 
Wolfenbuttel to be the most rich in examples of the earliest efforts of the xylo- 
graphic art. The Block-Books therein are numerous, and the collection of single 
sheets of devotional and other subjects is the most extensive known. It seems to 
us a most extraordinary circumstance, that Dr. Dibdin, though he must have known, 
from the frequent mention of the Library at Wolfenbuttel in the work of Baron 
Heinecken, of the treasures it contained, should not have visited that place, it being 
one of the most important for the illustration of Iiis Bibliographical Tour through 
Germany. Had the Reverend Author done so, he might not have left us in the 
same state of ignorance as he has done with respect to the Block-Books in the 
Public Library of Landshut, of which he merely writes* " There were at least ten 
copies of the early Block-Books, of which the Ars Memoranda and the Anti-Christ 
(with extracts inserted in the latter from the B. S.), appeared to be the more ancient 
and interesting." 

Next to the Public Library at Wolfenbuttel, that at Munich takes rank in 
importance, in respect to the xylographic treasures it contains. In the absence of 
personal examination, we must content ourselves with the following brief notices of 
two Block-Books, unique copies of which occur in that library. The first work is 
thus described in vol. iii., p. 284, etc., of the Bibliographical Tour. 

“ The Apostles’ Creeo. In German. Only seven leaves, but pasted together, so 
that the work is an opistographicalf production. This is a very rare, and, indeed, 
unique volume, and utterly unknown to bibliographers. I have obtained a lac-simile 
of one of the cuts representing the Resurrection, which will give you a pretty correct 
notion of the style of art. Each cut is about the same size, and there are twelve in 
the whole. There is no text but the barbarous letters introduced at the bottom of 
the cut; and the only Latin line which I observe, is over the first cut — the Almighty 
in the act of creating the world, ‘Ego sum alpha et o.' On the fly-leaf of this 
extraordinary performance is the following manuscript memorandum, ‘ Da gloriam 
i leo . V. W. 1471;’ hut this seems to be beneath a list of tracts, supposed to have 
been originally in the volume, of which none but the Apostles' Creed remains. It 
may be even doubted whether this list had any reference to the present work.” 

The wood-engraving on the opposite page is a fac-simile of that given by Dr. 
Dilidin, as alluded to in the description of the work, for min g in this volume, plate 
LXXXV. 

• Bibliographic*] Tour, vol. iii, p. 335. 

t The circumstance of the leaves being pasted together, as customary with the Block-Books, gave the work 
the appearance of being opittographic. To be so in reality it should have a design printed on both sides, a 
circumstance of great rarity in the earlier stage of the art of wood-engraving. 
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THE LIFE OF ST. MEINRAT. 


“ The Life of St. Meinrat. In German*. In a series of woodcut representations. 
This Saint was murdered by two men, whose Christian names were Peter and 
Richard, and who were always afterwards haunted by a couple of crows. There is 
a German introduction of two pages, preceding the cuts. These cuts are forty -eight 
in number. At the thirtieth cut the Saint is murdered, the earlier series represent- 
ing the leading events of his life. The thirty-first cut represents the murderers 
running away, an angel being above them. In the thirty-second cut, the flight 
continues to be pursued. The thirty-third cutf (at annexed) thus exhibits them, 
the German being as follows: ‘Ilk fiirt man die mord'vH danne un mil scltleisse m 
redern die rappen volget alle zit hin nuch un slechet ty.' Here they bring the 
murderers, in order to drag them upon the hurdle to execution, and to break them 
upon the wheel. The crows follow and peck them. 



jmtml rtfrra diets*? 
peutKdget Aaejifjjmnfojm 


* Thin is the second work alluded to at p. 143, ante. 

t The engraving is a fac-iimilc of that given by Dr. Dibdin in hU Bibliographical Tour, toL iii. p. 280. 
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" In the thirty-fourth cut, Peter and Richard are tied and dragged at the heels 
of a horse. In the thirty-fifth they are broken upon the wheel. 

“ It is not necessary to puraue this horrible story, only that the two following 
cuts represent these murderers burnt upon the wheel, and their ashes thrown into 
the river. The text then goeB on with the history of the Saint after his resurrection, 
to the forty-eighth and last cut. Then thirteen pages, on the twelfth of which the 
Saint reappears with a club in his hand, and a crow on each side of the glory round 
his head. Here are also tho Virgin and Infant. This latter part is very coarsely- 
executed. Such is the account of this very singular performance, from which I leave 
you to derive what amusement you may. It may at least serve to shew that the 
Block-Book subject is not yet exhausted." 

The preceding may be considered a very fair description of the book, though 
Dr. Dibdin leaves us in perfect ignorance as to the size of the engraved pages ! We 
take it for granted the designs are of the same dimensions as the one engraved; so 
that unless more than one design occupied a page, the whole forms a volume of fifty 
pages, of forty-eight designs, and two of text, of an octavo form, as stated by Dr. 
Falkenstein, whose fac-simile, at p. 46 of his work* appeal's to us to be more 
carefully executed than that from which ours is copied. 

Dr. Falkenstein closes his account of the Life of St. Meinrat with the following 
interesting observations : 

“ Intimately connected with this Memorial of the Press is one of the oldest and 
most celebrated engravings, on copper, by the unknown Master with the monogram 
E. S., and date of 1466. It is the ‘ Cngrtonijc ju CinsitMn' (Bartsch, No. 35), with 
the inscription, 

' 5Dis ist Sir CngfltDitbt.' 

This is the Angel-Consecration. 

“ The plate in question was probably engraved by a Swiss Artist, in remembrance 
of a Pilgrimage to the Monastery of Einsiedeln, in the Canton of Schwytz, after 
Rome, and St. James of Compostella, the most famous of the Resorts for Pilgrims, 
whose festival, ‘die Engelweihe,’ was solemnized in the year 1466, as is invariably 
the case when ‘ the Elevation of the Cross’ falls on a Sunday. Before the Holy 
Virgin kneel a man and a woman in the dress of Pilgrims, probably the Artist and 
his Wife. A second representation, in a smaller size, wherein the two Pilgrims 
and other accessory figures are omitted, leads to the conjecture that the Monastic 
Dignitaries bespoke this second plate in order to present impressions therefrom to 
pious pilgrims; as, for the same purpose, they also had cut in wood the above- 
mentioned Legend of Saint Meinrad, the Founder of their Church.” 

• Gcschichtc dcr Buchruckerkunst, etc., von Dr. Curl Frankenstein, 4to. Lcipzic, 1840. 
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HOROLOGIUM. 


Having gleaned from the labours of Dr. Dibdin all information previously 
unknown to us, we, with much pleasure, turn to the work of Dr. Falkenstein, from 
which we not only extract the descriptions of several unique copies of Block - 
Books hitherto undescribed in any bibliographical work, but we avail ourselves of 
the opportunity of making copies of some of the fac-similes from those volumes, 
feeling satisfied, that, with the exception of the fac-similes* in his work from the 
Apocalypse, Biblia Pauperum, aud the Chiromantia, they are to be depended upon 
as accurate. 

Dr. Dibdin commences his notices of the various Block-Books in the Public 
Library at Munichf with a description of a small, unique volume, which is undoubt- 
edly of the greatest interest, as it contains a series of wood-engravings illustrating 
the Life and Passion of Christ, executed in that peculiar " dotted” style exhibited 
in the early wood-engravings which are found pasted inside the covers of the 
Mazarine Bible formerly in the possession of Mr. N icol, Librarian and Bookseller to 
King George III. These wood-engravings will bo noticed by us when alluding to 
the numerous single sheets of similar prints which were circulated to a great extent 
all over Germany before and after the Invention of Printing. Tho descriptions, 
however, which accompanied the series of Prints alluded to, are, for the most part, 
on the reverses of the engravings, and printed with moveable type ; consequently the 
volume should not have been enumerated among the Block-Books. The same 
observation equally applies to the well-known tract of the “ Exhortation against 
the Turks," etc., which is in the type of Pfister, and bears, at the close of the first 
page, the date mcocclv.; a date which M. Bernhard satisfactorily proved, by chrono- 
logical facts, should have been 1472. 

The “ Horologium Beam; Marls',” being only alluded to by the same author at 
p. 133 in the Bulletin for the same year, as having been in the possession of Ve'ro- 
nique Ludroni, the mother of Jules Cesar Scaliger, it must remain a matter of doubt 
whether such a work ever existed. We do not desire, however, to enter into a 
discussion as to the veracity of authors, and we therefore simply record the state- 
ment of the case as given by M. Guichard : 

“Voici co que rapporte Joseph Scaliger sur cet ouvrage: Veronique Ludroni, 
mire de Jules Ce'sar Scaliger, possddoit un Horologium Beatm Marias, appelfc vul- 
gairement Horae Matutinee, de format oblong, imprime sur ve'lin, non pas avee des 
caracthres mobiles joints ensemble, comme cela se pratique aujourd’hui, mais avee 
des planches de bois gravfees (pagellis ligneis indsis impressumj: les caractores 
fitaient semblables it l’ecriture cursive des Allemands et des Hollandois, de sorte que 
celui qui n’auroit pas examine les pages de ce livre avee attention n’aurait pu 

• Those facsimile* arc really unworthy of a place in a work so laboriously, but, we fear, too hastily, got up, 
os the learned Bibliographer states that hia whole labours were completed in a twelvemonth ! 

t Bibliographical and Antiquarian Tour, voL iii. p. 279. 
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distinguer si l’ouvrage avoit et 6 imprime' ou cent ii la main. Ce volume dtoit dans 
une rc'lieure en bois gamie de soie et ornco de coins et de fermoirs en argent dorc ; 
dans l’intdrieur de la relieure, on avoit creuse, ilans l’dpaisseur du bois, un coraparte- 
ment rond, couvert d’un verro transparent et oil Ton voyoit trois figurines en 
argent : le Christ, la Vierge Marie et Saint J ean i'E vangeliste : plus bas, non loin des 
pieds du Christ, une main de femme avoit ecrit les mots, Veronica di Ludrone. della 
Scala. Ce livre, que conservoit encore Jules Cesar Scaliger 3(5 ans aprhs la mort de 
Ve'ronique Ludroni, filt declare par une chienne de chassc; evenement, dit Joseph, 
qui aflccta fort mon pfere, car il tenoit beaucoup a, cet Horologium, qu’il regardoit 
comme une des premieres productions de l’art de rimprimerie. 

“On sait que J. C. Scaliger, fils de Benoit Bardoni, peintre en miniature et geo- 
graphe, ii Padoue, pre'tondait avoir des droits sur la prineipautd de Vtlrone, en 
qualite de descendant de la noble maison de la Scala: cette folie ridicule fut aussi 
celle de Joseph: on pourrait alors soupconner que V Horologium Beatw Maria; de 
Vdronique Ludroni de la Scala cst une des nombreuses fables inventees par Jules 
Cesar et son fils pour Ugitimer leur pretensions prcmifcres. 

“ L'existence de l' Horologium, que peraonne n'a jamais vu, est trhs-probMmatique, 
et je serais fort tente de dire, avec Gabriel Naude, ‘Que ces Heures ayant estd 
deschirees par uno levrette aupnravant que personne les ait peu voir, il y a bicn de 
l’apparence de croire qu’elles n’ont jamais este quo dans l'imagination de Jules Cesar 
Scaliger, qui ne nous donne asses souvent que sa seule relation pour preuves de 
beaucoup d'histoires et rencontres, et de celles la principalement qui regardent luy, 
ses ancestres ou sa principaute.” 

More remarkable facts than that related by Jules Cesar Scaliger have occurred 
in respect to the loss of a valued relic by the canine species! We are not so much 
inclined to ridicule the account of the destruction of the “ Horologium ” as M. Gui- 
chard. To the sceptical man all such relation of accidents generally appears 
fabulous! 

M. Guichard* makos mention of Conrad de Uffenbach having in his possession a 
block, on which are cut thirteen lines of text (in German) from the first chapter of 
the Book of Genesis. It is in small 4to., and probably formed one of the pages of a 
Block-Book. The character is cursive, and thus commences, 

“ C therm unnO nut ©riiogtl. Das auff €r" 

and ends, 

“ funfite Cag itnn® Sott sprat® fitr." 

• Bulletin tie Bibliophile* Paris, 1840, p. 247. 
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Block Book op Eioht Leaver. — Small Octavo. 

In availing ourselves of the labours of Ur. Falkenstein, to supply the deficiencies 
that must have otherwise occurred, consequent on our not visiting the Public and 
Private Libraries on the Continent, we take this opportunity of recording the 
following remarkable fact. The learned bibliographer states, in his preface, that his 
work was commenced, printed, and published, within the space of one year! its 
object being " to help glorify the printers’ jubilee* by a festal gift analogous to the 
Art that eume into operation." The first of the works wholly unknown to us is the 
following: 

"The ‘ 3rf]t frtbalkljtttrn’ (Eight Rogueries). This small xvlographic Work, 
unknown to all Bibliographers and Connoisseurs, consists of eight leaves, five and a 
half inches high and four inches wide, each of which contains a pictorial representa- 
tion, as well as a description, respecting the figures, of several lines, in continuous 
High-German rhymes. The contents are akin to that, in the later middle ages, so 
much liked allegorical satire, the ‘ Narrenschiff' (Ship of Fools), l>oth in thought and 
expression. The scries of representations contains : 1, the Go-between ; 2, the Liar; 
3, the Cheat; 4, the Counterfeit Goldsmith; 5, the Cheating Merchant; C, the 
Church-robber; 7, the Cheating Ropcmaker; 8, the Blacksmith selling iron for steel. 
The continuous text, in rhyme on each leaf above the picture, fills four lines in 
plates 1 to 4, 6 and 7; and five lines in 5 and 8. The woodcuts, not without artistic 
skill in mere outline without any shading, are printed with the rubber in a light 
brown colour, similar to sepia; but are not pasted together at the back, like so 
many works of the same sort. 

“The only copy hitherto known, drawn from the dust of a South German monastic 
library, is in the possession of the intelligent bookseller, T. O. Weigel, in Leipzig, 
who, upon hia scarcely-made acquisition, with noblo disinterestedness sent me the 
present communication, with the words: ‘Not a single xylographic work, with text 
in the High-German dialect, is known to me; and as this small work, as well in 
cut, paj>er, brown ink, ns in age of language, and its whole type, shows its great 
antiquity, it appears to me the more interesting as confirming the claims of Germany 
to the earliest execution of the Art of Wood-cutting, and as drawing our views from 
the Lower Rhine for the cradle of the Art, towards Suabia, Bavaria and Franconia.' 

“ The annexed fac-similc is taken from the first leaf of the series.” 

* The celebration of the Fourth Jubilee of the Invention of Printing. 
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PASSIO CHRISTI. 

Dr. Falkenstein (p. 57) briefly notices, that, in the University Library at Heidel- 
berg (bound up as pp. 141-151, of ‘'06110811 MSS. ococxxxvm.”) is a copy of “ Das 
LriBcii Christ),” consisting of seventeen xylographic leaves, which contain Holy 
Scenes, chiefly from the Passion of Christ, with textual emgedruckten (imprinted) 
descriptions. From this it is not clear whether the text is intermixed, as is the case 
with the Apocalypse, or distinct. The account is very unsatisfactory. 

x 2 




THE DANCE OF DEATH. 

PLATE LXXXVt. No. I. 

Block-Book of Twenty-Seven Leaves or Engraved Pages. — Small Folio. 

“ The 1 Dctrn ©ant? mtt figurrn, clagr tint) anttoort srijon Don allnt statm ®rr torrlt’ 

— Dance of Death, with Figures, Complaint and Answer indeed of all Classes in the 
World. 

" This, in the middle ages, and especially in Germany, so favourite representation 
of Death in varied shapes, under which the skeleton is always concealed, dancing 
with human beings of all degrees and ages, and leading them to the grave, rests 
upon the fundamental idea of Church doctrine, that Death with its terrors is as 
unavoidable as Hell and its Devil, unless the Cross interpose as Mediator. Thence 
the dazzling difference from that serene view of the ancient Greeks, to typify the 
end of earthly things by a Psyche (butterfly) bursting from a chrysalis, or by a GeniuB 
sinking a torch. 

“ The delight was to represent Death with grinning skull, hourglass, and scythe, 
in the most rugged contrariety to all the bloom of Life, Dominion and Heroism, 
Riches and Youth, Female Beauty and Courtesy. 

“ This highly remarkable xylographic memorial, of which the Heidelberg Library 
possesses the most complete copy, entirely wood-cut, and the Munich Court library 
a copy, with text in manuscript, contains twenty-seven leaves in small folio. The 
‘Todtentanz’ (Dance of Death) in the Royal Library at Munich (Xylogr. 39) contains 
twenty-six illuminated woodcuts. The first and last, representing the Preacher, are 
in size somewhat larger than the other twenty-four pictures, which primarily have 
continuous numbers, thereby to determine the order in which they are fitted to the 
verses. For that these woodcuts were made for the text, and not the text for the 
pictures, is apparent partly from both figures of the Preacher at beginning and end, 
which, in a simple figured Dance of Death, would be superfluous, and without 
purpose; and partly from the circumstance that the transcriber has left one Bide of 
each leaf blank, for figures to be added ; of which not a trace is found, neither in 
the second Munich, nor iu the manuscript (minted out by Fr. Adelung in the ‘Fort- 
gesetzten JVachricht von den Heidelbergischen Manuscripten in der Vaticaniuhcn 
BMiothek,’ p. 317. (Continued Account of the Heidelberg Manuscripts in the Vatican 
Library, p. 317.) 

“ As the text, given entire by B. J. Docen, in the ‘iVeuen Literarischcn Anzeiger,' 
( Few Literary Announcer,) 1806, No. 22, pp. 348 and 599, was principally caused by 
the well-known Basle Dance of Death (according to tradition, painted about the 
year 1439, to commemorate the plague which then raged): so may also these wood- 
cuts, if not immediately from the originals, have been finished from a dim remem- 


Digitized by Google 



TIIE DANCE OF DEATH. 


157 


brance of them. The drawing is extremely rude, and shews, as well as the technical 
execution, a slightly-practised artist. The printing ink is more gray than black, as 
in most of the xylographic memorials. In the Munich copy, on the first plate, is 
delineated the Pope, seated, with a book in his left, and a staff in his right hand. 
Death sitting by his side blowing a bagpipe. Design 23 presents a child in the 
cradle, stretching out both arms as Death approaches. In the Heidelberg copy, on 
the contrary. Death, wrapped in a mantle, with hood drawn over his skull, seizes a 
child in full bloom by the right hand, and leads it away, as the accompanying fac- 
simile shews.” No. I. in our plate lxxxvi. is a copy of it. 

" In the Munich copy Death says: 

' ferracb brr, Bu tnustt it tanmt Irnt 
Klam oBrr lath, ith bar Bttb gtrn, 
flattest Du Bra Buttm tn Brin munB 
€s bulf Bttb nit an Birser stunB.’ 

The child: 

‘ f> tot litbt muttrr tnttn, 

Cin stnantr man sruriit mirb Babin, 

Ulltt Unit Bu intrb also Brrlan 

Plun must itb tantrit, unB kann nirbt gan.’ 

“In the Munich copy the addresses and answers are cut off from the single 
leaves of the far ruder Dance of Death ; but the designs, each of which is bordered, 
are pasted every two and two, close uuder each other, on a folio leaf ; and, indeed, 
always on the reverse of the leaves of which the front page contains a manuscript 
description : this text being identical with that found in four other Munich manu- 
scripts, the interesting memorial of xylographic printing, and a manuscript at 
Heidelberg, the two Basle Dances of Death, etc. 

"The series of persons led forth to the Dance is the following, in which the 
orthography of the Munich original is preserved: ‘fiabst (Pope), CbatStr (Emperor), 
ttapsenn (Empress), Cbumgk (King), CarBinal, patriartb, Cmptsrboff (Archbishop), 
Dcrtjog (Duke), Iptstbolf (Bishop), tSraff (Count), abbt (Abbot), lEUtttr (Knight), Jurist 
(Lawyer), Borljrr (Master of the Choir), 3rr>tr (Physician), CBtlman (Nobleman), 
eBrilnrtb (Lady), Cblostrrfrafi) (Nun), Kaufman (Merchant), Cbori) (Cook), yctlar (Beg- 
gar), IpaVotr (Peasant), Bas CbinB (the Child), plurtfr (Mother).' 

“ As a specimen of the text, the first explanatory strophe may find a place here. 
Death, in the first cut, addresses the Pope : 

■ f>tt bobiot mrrlit uff mrpnrr patokra Bon. 

It sullrt Bomorl) springtn stbon. 

Ir Borfct kepns Bpspeustrro. 

SDtr toB totl ratb Bra tan? bofprm.’ 
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THE DANCE OF DEATH. 


“ In intimate connexion with the work of the Dance of Death, are the woodcuts 
found at Munich in the inside of the covers of a German Manuscript of the Dance of 
Death (of the middle of the fifteenth century), which, every two and two on one 
leaf, represent Death as he preaches to Pope, Emperor, King, Duke, etc. Friend 
Death, indeed, is represented with flesh and muscleB, but with a skull, and 
always encircled by a snake, which is hissing at the victim. In the first picture he 
is blowing the bagpii>es before the Poi>c, and preaching to Emperors, Kings, and 
Princes ; in the second he seizes a child in the cradle, and carries off a nun. The 
last plate exhibits a figure on a cathedra, liending forward; under him, two and 
twenty skulls, having on the several insignia of papal, imperial, ducal, and episcopal 
dignities. 

“ A fac-simile of those two leaves on which are represented Death, encircled by 
the snake, bending to the child lying in the cradle and carrying off a nun, Dibdin 
has given in his Bibliogr., Antiq., and Piet. Tout, iii. 279. Another will be found in 
Catalogue de la Bibliothrque tie M. Leber, Paris, 1839, t. i. p. 209. But, in how far 
the representation in the Munich copy differs from the Heidelberg, is shewn in the 
fac-simile ; for the communication of which we have to thank the kindness of Privy- 
Chief-Finance-Councillor Sotzman, in Berlin. At top is to be read the speech of 
Death, and underneath that of the Child. 

" The idea of the Dance of Death is very ancient, and loses itself in the earliest 
century of the German middle age. Already in ' Vridank,’ verse 252, occurs an 
allusion thereto, where is said ; ‘ God has done well when he forbade man to know 
his death beforehand ; for if thiB were the case, the Dance would win only a small 
troop.’ The original text, according to William Grimm’s edition, p. 175, runs thus: 

' ®ot tft tool hat rc turbot 
Has mf man torn 9tn arfbrs tot : 
tofsten in Sic liutt gar 
Oft tan; gttounnr klrmr arbor. 1 

“ This old German ‘ Spruchgediclit’ (poem of proverbial sentences), it is known, 
was written prior to the year 1250.” 

Dr. Dibdin appears to have been ignorant of the existence of the edition with 
block-text in the Heidelberg Library. Previous to noticing the Block-Books at 
Munich, he states: “I must make you acquainted with a sot of very old and 
barbarous prints, or wood-cuts, which I found thrust into a Herman MS. of the 
Dance of Death; and which are meant to be an illustration of that subject. The 
present impression on my mind is, that these cuts are indisputably the oldest of 
their kind extant. The MS. may be as old as the middle of the fifteenth century.” 
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THE FABLE OF THE SICK LION. 

PLATE LXXXVI. No. II. 

Block-Book op Twelve Leaves. — Small Folio. 

“ Tub ' Tabfl bom luantun lilbtn’ — Fable of the Sick Lion. 

"This hitherto almost unknown work consists of twelve leaves in folio, written or 
printed* on both sides, with nine woodcuts of the whole size of the leaf, without 
title-page. These nine xylograpliio pictures are representations taken from the 
Fable-circle of Reynard the Fox. The text itself is partly written on the blank 
sides of the cuts, and partly on inserted leaves, and is likewise divided into nine 
sections or subjects. It is printed in Jacob Grimm’s ' Rrinbart furtjs (Reynard the 
Fox), Berlin, lleimer, 1834, 8vo., pp. 332-342. Only the third woodcut, smaller than 
the rest, has on the right, close to it, sixteen lines of xylographic text, tilled with 
the Wolfs Complaint The sentence-labels, in the pictures, have German inscrip- 
tions. The only hitherto known copy of these woodcut impressions is in the posses- 
sion of the Heidelberg Library, bound up in the Miscellaneous Codex on vellum, 
ococxxxvui. (of the fifteenth century), from leaf 151 to 163. The text of this Manu- 
script, in the High-German dialect, varies, as respects orthography, considerably 
from that of Grimm, of which the language approaches nearer the Low-German. In 
the Heidelberg Codex, CUXCI., leaf 100 a reads thus: 

' Cut Itb in rhtrr srutbm lag 
club bat ffflrgtn mantgtn tag 
IDts rurfft rr fur sitb pain 
£>it tprr aus Dtm COalS.’ 

“ As of this scarce memorial of printing no representation as yet is to be found 
in any bibliographical work, the accompanying fac-simile (see our copy of the fac- 
simile, plate lxxxvi., No. it.) may not prove unwelcome, in order to afford, at least, 
an idea of the character of the whole. The King of Beasts, lying in l>ed, says: 

• Ir srebt itb bpu tsu malt sitl) (strtb) 
tDoruinr brtr itb tad) flrpsuthrb 
ainumolr tut Srstr stut 
cap itb mogr totrdf gtsunt.’ 

The Wolf answers: 

‘ CCIir muatnt gtbnt in tpnf rot 
&olle lair tutb btlfirn atos Orr not.' ” 


" Dr. Falkenstcin docs not give a very clear account of tilts volume, as to its illustrative text, lie states 
tilat tile work comprises twelve leave *,* 1 trritlcn or printed ” on both sides, containing nine designs, the nintlt having 
sixteen lines of xylographic text ; but lie does not state what the other three leaves contain. 
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THE TEN COMMANDMENTS. 


Block-Book of Ten Leaves. — Octavo. 

“The ' Srfin Bon fur Sir ungrlrrotr Irut’ — Ten Commandments for Unlearned 
Folks. 

“ Ten leaves printed only on one side, to paste together, every two and two, on 
the opposite blanks, so that a complete copy counts four double leaves, having in 
front and back single ones. The Commandments are emblematically represented 
in figures, e. g. Laziness by an Ass; next Longears sits a Monk giving absolution to 
a peasant. To each of them one side of a leaf is devoted; so that a complete work 
has also ten woodcuts. It is remarkable that the Commandment, ' thou shalt not 
commit adultery,’ does not occupy the sixth but the seventh place. No other text 
than that emanating from the figures is extant. 

“The only copy of this edition hitherto known is preserved in the University 
library at Heidelberg. The size of this xylographic product, within double-chase 
lines, of which the outer is thicker than the inner, is seven inches ten lines in height, 
and five inches eight lines in breadtlu 

“ Another edition, which Von Aretin discovered in the monastery of Tegemsee, 
and very slightly described in his ‘Beitriige’ (Contributions), 1, ii. 69, consists of six 
leaves printed on both sides, marked with numbers I. to X., and the text printed in, 
with representations how the Devil seeks to mislead men into transgression of the 
Commandmen ts. 

“The first leaf contains the following legends: 

‘ jam habitus tiros aluss CroDi rr.’ 

‘ Du suit anbetm rinrn gat alt her 
Dir gfbotm hat.’ 

The Devil says : 

* aaas hastu goman tiu stbaffru 
los brtrn mmubt unb pfaffen.’ 

“ This edition seems totally different from that at Heidellierg, and to have been 
united in one tract with the ‘ Tunf slim' (Five Senses) and the fbifbtn CotJSunDm’ 
(Seven Deadly Sins), mentioned also by Von Aretin elsewhere. To the greatest 
regret of the learned world, this jewel has totally vanished ; and at Munich, where 
all the other xylographic books discovered in the Bavarian cloisters are carefully 
preserved, no trace of it can now be found. 
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PLATE LXXXVI*. 

Thb publication in 1855, by M. Weigel, at Leipsic, of a work by M. John 
Geffcken* on the early pictorial illustration of the Decalogue, enables us to add this 
additional leaf of text, and a plate representing in fac-siraile the first and tenth 
designs of the Block-Book described in the preceding page from the work of 
Dr. Falkenstein. It is of small quarto, not octavo form as there stated. 

M. Geffcken appears to have left no source of information unfathomed for the 
illustration of the subject of his research. We lament that our almost entire 
ignorance of the German language obliged us to have recourse to an interpreter, as 
frequently on such occasions some important observations of the author get misun- 
derstood. 

Of the Block-Book, “ Die zeii.v Gebote,” the very learned author states, p. 50 : 
" The copy of which fac-similes are given exists in the Heidelberg Library, and is 
supposed to be unique. It consists of ten leaves, printed only on one side, for 
pasting together every two on the opposite blank sides; so that the whole forms 
four double and two single leaves, of which one is at the beginning and the other at 
the end. The cuts are coloured. Costume and drawing are considerably ancient. 
The former (costume) is Burgundian, (see) the murderer in No. 5, and the thief in 
No. G. The wood-cutter had probably a Lower Rhenish original. As to the time 
in which these woodcuts fall, as well as of the country or place where cut, I dare 
not pronounce a certain judgment. Almost one might make a guess at the Lower 
Rhine. The crossing of the t occurs often in printing of the Low Countries. These 
woodcuts might be reckoned among those which preceded the invention of printing; 
but on the other side it is certain that letter-printers and letter-painters continued 
their trade after the discovery. The Table of 1481, by the Munich letter-printer, 
Hans Schawr, is an example.” 

We are not inclined to believe that the series of wood-engravings here described 
were executed at so early a period as Geffcken seems to consider, though his 
opinion is certainly qualified by observing that the wood-cutters of such productions 
continued their labours long after the invention of printing. The “ Table of 1481,” 

* “ Dcr Bildcrcatcehismus dcs funfzehtitcn JahrhunderU und die catrehistischen Haupttucke in dieter Zcit 
bis auf Luther, mitgetheilt und crUutcrt von Johaknks GErrcKKX, Doctor dcr Theologio und Philosophic und 
Predigcr zu St. Michael in Hamburg. I. Die zchn Gebote, with 12 Bildtafeln nneb Cod. Ileidelb. 488.” 

(The Pictorial Catechism of the Fifteenth Century, and the Chief Articles of that Time, until Luther. 
Communicated and expounded by John Geffcken, &c., &c.) Leipzig, T. O. Weigti, 1855, 4lo. 

At the close of the work arc well-executed fac-similes of the ten designs forming the Block-Book, together 
with two others from the scries of drawings, which, with manuscript descriptions, arc bound up in the same 
volume. 
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THE TEN COMMANDMENTS. 


that he mentions, is the " Confessionale,” a broadside in the possession of M. Weigel. 
It bears on it the name of the engraver or the printer, “Ilans Schawr, 1481.” 

M. Geffckeu considers the design of the engravings of the " her Zehn Gebote” to 
be Flemish, and the costume Burgundian, noticing also that the final letter t in the 
text has that peculiar upright mark to the cross usually found in Dutch type. We 
notice that the armour of the soldiers in the tenth (the final) design, bears a 
remarkable resemblance to that constantly occurring in several editions of the 
Apocalypse. To illustrate this fact, the reader is referred to plates vm. and ix. in 
our first volume. Here we have a most gratifying instanco of the applicability of 
our fac-similes, as without those, in the plates referred to, our observations 
respecting the similarity of the armour could not have been ocularly demonstrated 
to our readers without their having reference to a copy of the Apocalypse Block- 
Book, a work not at all times of easy access. 

At p. 162 we have noticed, on the authority of Dr. Falkenstein, a broadside of 
the Ten Commandments, considering it to be of early date. We now learn from 
the work of M. Geffcken that it is not so, as it bears the name of “Hans Weygel 
Formschneider in Numbergfi who, according to the information given by M. Sotz- 
mun, was a printer and wood-engraver. He published a large work on Costume, 
and died in 1590! 

M. Geffcken notices in his Appendix, p. 1, that, “in the Heidelberg Codex, folios 
1424 to 146a contain eight ancient woodcuts to the -I pasties' Creed, belonging to a 
series which probably contained twelve, and different from the xylograpliic Bet- at 
Munich (C'im. 61c, Xylogr. 40), as well aB from the woodcuts in ' Zw"lf Articled des 
Christlichen Glaubens,"' printed at Him bei Cunrad Dinkmut, 1485, folio. 

Ho also describes, pp. 112-3, another series of small wood-engravings, repre- 
senting, on four leaves, The Twelve Apostles, with the Cbedo, noticing that there 
is a copy of it in the National Library at Paris. One of the wood-cuts is given in 
fac-simile in the elaborate article, by II. Paul Lacroix, on the Origin of Printing, in 
the fifth volume of “Le Moyen Age e.t la Renaissance,'’ published at Paris, 1851. 
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SINGLE WOOD-ENGRAVINGS. 

Is describing the celebrated and oft discussed wood-engraving of St. Chris- 
topher, dated 1423, Dr. Faikenatein, page 16, notices, as follows, a wood-engraving 
of a far more interesting nature : 

“ Probably a much older wood-engraving, although unconfirmed by a date, is that 
now in the possession of the bookseller, J. A. G. Weigel, at Leipzig. It represents 
the Saviour with head inclined between two burning tapers on an altar ; before him 
kneels a Pope, over whoso head a Cardinal is holding the triple crown. The whole 
is surrounded by the symbols of the life of Christ. The description beneath, in the 
old Dutch or Flemish language, tells us, in eight lines, ‘ that every one who gazes on 
the torments of the Redeemer, and then, with repentance for his (or her) sins, shall 
say three Pater Nostcrs and three Ave Marias, shall receive pardon for ~ (1700) 
years, as grants Pope Gregory, and likewise two other Popes.’ This indulgence is 
thus expressed : 

' j»ar tote mis fieri toapmni am sift IPaer fii mi twgctir sun 
bbriet efi tammlpt toarrt getormmt tanbrn iobe ombeket 
eh Ban ssprect oh' sine hntm Dne pi fit efi m abe marim 
Cfi routoe fiteft ban sinra sonben Oil toatr imlltc bat 
ortonbm Oat bie. (aer aflaets fiarft Oit fiein bit paus 
gregorius gttfr efi notfi. u. pause bats toaerfiebe Oit baer 
gaum aflaet mebt efi rl. bissiopm bts gtlifir Oit maefi 
btrbimm arm efi rilie ab berbimt al ortmoebeUke.’ 

“ By Pope Gregory, nono other than the Xllth can be meant, aa he is the only 
one of the name who had two Anti-Popes; and in the inscription, two other Popes 
are mentioned in connexion with him. As, therefore, Gregory XII. occupied the 
Papal Chair from 1406 to 1415, it is most probable this remarkable cut was executed 
between these dates. 

“If we pass over two other dated pictures of Saints, ‘The Martyrdom of St. 
Sebastian,' which, as well on the picture itself, as on the prayer beneath, bears the 
date of 1437, and, as late as in the year 1779, still remained in the princely Abbey 
of St. Blaise; and ' the St. Dorothy, St. Alexius, and the Bearing of the Cross,’ with 
the written date of 1443, of which the accounts are not sufficiently to be relied on; 
we come to St, Bemardia, with the date of 1454,” etc. 
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In the original Flemish, as given in the preceding page, we have no proof that 
the Pope Gregory mentioned was the Xllth of his name, as the two other Popes 
alluded to may have been his predecessors. Could it be shewn tliat the Pope 
mentioned was, as Dr. Falkenstcin asserts, Gregory XII., we should have at once 
a proof of block-printing in the Low Countries (for the language is Flemish or Dutch) 
as early as 1415, Pope Gregory having died in that year. 

Dr. Falkenstcin* particularly notices a broadside intitled the “ Lriin ©rijotf in 
IRrimfn” (the Ten Commandments in Rhyme). It is in large folio, representing, as 
he states, “ Moses behind the Tables of the Law, as he points with the forefinger of 
his right hand to the first commandment, whilst with the left he holds the second 
Table. The figure of the Lawgiver is almost entirely concealed by the latter. On a 
cross-beam, under the radiated horns of his head, in nearly inch Missal-letters, are 
the words ‘ Dalt . hit . grpot . (Prprrnt tor got.' 

“ This extremely rare xylographic leaf," observes Dr. Falkenstein, “ painted in 
the usual water-colours of the period, is to be found in the Royal Saxon Gallery of 
Engravings and Drawings at Dresden.” 

* Gcschichtc dcr Buchdruckcrkunat, p. 58. 
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CALENDAR OF JOHN DE GAMUNDIA. 

A Julian Calendar, by the Mathematician, John of Gmiinden, on the Ensis in 
Traunsea. Born between 1375 and 1385, he became Master of Arts in 1406, and 
Professor of Astronomy in 1423. Later, he was Dean of the Faculty, and at last 
Chancellor of the University of Vienna, where he died; and, in 1442, was buried in 
the church of St. Stephen. By the gift of his mathematical apparatus and books, he 
laid the foundation of the University Library in Vienna. This Calendar, written in 
1439, in the Latin language, and subsequently printed with wood-blocks, is the 
earliest Ephemeris known. The original manuscript is in Count Windbag’s library. 
The original block, cut on both sides, is an inch and a half in thickness, ten and 
three-quarter inches in height, and fifteen and one-quarter inches in breadth. It is 
now in the possession of the heirs of R. Z. Becker (Beckerische Buch/iundlunt/), 
Gotha, by whose courtesy a reimpression is given by Dr. Falkenstein (plate xxm). 

In connexion with the above, we give the following notice of the Calendar of 
John of Kunbferk (Johannes Regiomontanus), abridged from the work of Dr. 
Falkenstein, though it comes more under the denomination of a Block-Book. He 
has given (plate xxiv.) a fac-simile of the page for January, and states that 

" This extremely rare work, of which the first edition, in small 4to., hitherto 
known to few bibliographers, was printed at Nurenberg circa 1473*, and consists of 
thirty-one tables, entirely cut on wood, and printed on both sides, the text being in 
thirty-five, thirty-six, or thirty-seven lines. The Royal Library at Dresden possesses 
a copy ; and that at Munich two, in one of which is an additional leaf, not in cither 
of the others, intitled 

■ IDrr lasjman mit am rtutlff jatrijt 
»u tocltr pftlirt) Dint im mfsrtjf.’ 

" Another edition of this Calendar, differing in form as well as contents, consists 
of thirteen leaves, or rather twenty-six, each two and two, being pasted together at 
the backs left blank. This edition is known as ‘ Folge der sieben Planeten’ (Series 
of Seven Planets). The cuts are mere outlines, with few shadings, these, however, 
deep and sharp. The colour is a pale brown, changing to sepia black. The wood- 
cuts often seem to be impressed deeply, without any colour at all. In the copy 
described by the Freyherr H. von der Hagen (in Grater's Idutia and I/ermode, Year 
ii. p. 118), bound up with several other xylographic works, the front side of leaf 1 
appears to have contained a proof impression of the History of Antichrist inserted 
in the same volume. In the column of the Golden Number is hoccclxviii.” 

A small but very early Calendar, from wood-blocks, is in the Library of Earl 
Spencer. 

• Probably 1475, as one table is “ of Eclipses from 1475 to 1518.** 

Y 2 


Digitized by Google 



SINGLE WOOD-ENGRAVINGS. 


lfi* 


PLATE LXXXVII. 

PROPUGNACULA; sec TORRIS SAPIENTLE. 

Folio Broadside , 15 inches 5-101A# 5y 9 inches 5*10 the. 

The folio broadside of the Temptationes Dcemonum, described at p. 120 in our 
preceding volume, much resembles in purpose the present most interesting xylo- 
grapbic relic, though the former is certainly of a much earlier period. As we have 
here given the whole of the " Propugnucula ” most accurately* in foe-simile, even to 
the observance of worm-holes and injuries it has sustained, we think it quite 
unnecessary to enter into a description of it. It is at once seen somewhat to resemble, 
though upon a larger scale, the " Hokn Book” known to have been used at an early 
period in the schools of this country. It also serves as a specimen of the numerous 
sheets of a similar character which were doubtless used in monasteries and schools, 
to a great extent, soon after the appearance of the Donuttuer. 

The impression from which our fac-similo is coloured, was brought to this country 
by M. Libri, one of the most learned and distinguished literary' men that France has 
produced during the present century. The impression was sold at the sale of a 
portion of his library in 1849, whence it was obtained by the Trustees of the British 
Museum. 

An uncoloured and most perfect impression, from the same wood-block, was 
discovered by Mr. Lilly, the bookseller, pasted in the inside end cover of au early 
printed book, purchased by him at the sale of the collection of books formed by 
Messrs. Payne & Foss, on their retiring from business a few years since. Can 
we wonder at xylographic and typographic relics of a similar nature being destroyed, 
and escaping the observation of persons on the Continent, when we find that 
such men as Messrs. Payne & Foss, always remarkable for their astuteness 
in all matters relating to their professional occupation, and who had been the 
possessors of the volume wherein this extraordinary sheet had, no doubt, been 
preserved for several centuries, should not have seen it. Wo think, that, if we 
had the opportunity of carefully inspecting the collection of the early printed 
books preserved in the Public and Private Librariesf in Germany, we might be 
enabled to add to the now comparatively numerous specimens of the Donahues, 
and works of a similar character, of which we at present have notices. We must 

* When meeting with another impression of this sheet, as hereafter noticed, we found that our fac-similc 
corresponded in height and width within an eighth of on inch. This fact shews the force of Mr. Madeley’s 
letter, p. 54 in this volume, respecting the working of the impressions on dry paper. It also proves the great 
accuracy of the artist. 

t In the Public Library at Munich is a large collection of single wood-engravings taken from the inside 
covers of books from the various monasteries of Bavaria, the result of the researches of Aretin. 
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bear in mind that very many of those typographic relics now brought to light, had 
formed either a portion of the binding of early printed books, or had been preserved 
by being pasted on their inner covers. That such was the case also with many of 
the earliest known engravings in wood and copper, is most certain ; and it may be 
interesting to our readers to note the following instances of their having occurred 
for public sale during the last few years. The notices, slightly abridged, are taken 
from the sale catalogues, in which they are to be found fully described. 

* A most curious, line, and ancient print, engraved on copper, fifteen inches by ten 
and a half, representing the Crucifixion and The Two Maiues." 

This very ancient print is unquestionably one of the greatest ehalcographical 
curiosities which has ever been brought into this country. It is undoubtedly one of 
the earliest productions of the Art of Engraving on Copper in Germany. It was 
taken from the inside cover of a copy of the Mazarine Bible. 

Sale of Messrs. Nieols’ books, July 18, 1825, and purchased by Mr. Britton for Si 21. 

A very ancient print, representing The Agony of oub Saviour. Nine inches and 
seven-eighths by six inches and seven-eighths. 

This very ancient and curious print was also taken from one of the covers of a 
copy of the Mazarine Bible. 

Same Sale, anrl purchased by Mr. Ottley for £4. 14s. 6</. 

The Crucifixion of Christ, with an uukuow'u monogram, and the date 1441. Pasted 
on the inside cover of an early manuscript. 

Sale of Hare Books consigned from Germany, Feb. 6 , 1832. 

The Delivery of the Souls from Purgatory. On the side of the cover of a MS. 
dated 1435. 

From the same Sale, where also many other wood-engravings occurred. 

St. Anne, with Mary ano St. John. One of the earliest wood-engravings, folio 
size, pasted on the outside cover of an ancient manuscript. 

St. Mary washing our Saviour’s Feet. A wood-engraving of similar size and 
antiquity, also pasted in the cover of a manuscript. 

The above, with many others of a similar character, occurred in a Sale of 
Bare Books consigned from Germany, 1833. 

Numerous other instances might lie quoted. In addition to the above, it may 
here be observed that the celebrated wood-engraving of St. Christopher, dated 1423, 
in the library of Earl Spencer, was discovered by Baron Heiueeken pasted within 
the cover of an early manuscript in the convent of Buxheim, near Meniiningen, in 
Suabia. So, likewise, were the wood-engravings of St. Bridget and the Annunci- 
ation, of which fac-siiniles are given in Mr. Ottley’s History of Engraving. 
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ALPHABET OF INITIAL LETTERS. 


We have, in our first volume, pp. 123 — 127, given a description of a small Block- 
Book consisting only of designs forming an alphabet. There are, in the Imperial 
Library at Paris, four leaves, forming evidently a i>ortion of a small block-book of 
a very similar kind to that described by us. We here give one of the designs, 
intended for the letter P. 



The above is taken from one of some fac-similes made by Mr. Henry Fobs, 
when in Paris in 1817. Respecting it, Mr. Foss has written at the side, “From a 
Block-Book of four leaves, with labels, in German, to each figure, and a letter of the 
alphabet, by which it appears to have been for the use of children. Royal Library, 
Paris, Feb. 11, 1817. II. F." 
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PLATE LXXXVHI. 

DONATUS DE OCTO FARTIBUS ORATIONIS. 

Block-Book .... Pages. — Small 4 to. 

In our preceding volume, p. 132, we have stated that there existed no fragment 
of any xylographic edition of the Donatus, or other elementary works, the production 
of which we could assign to Holland or the Low Countries. If we could, however, 
persuade ourselves that the Donatos, of which, in this plate, No. 1, we have given a 
fac-simile of a fragment taken from that given by M. Koning, emanated from 
Holland, then we should acknowledge our statements to be incorrect. 

M. Koning introduces this relic to the consideration of his readers with the view 
of supporting his own, as also the opinion of Hcinecken and others, that the twenty 
pages of block -printing in the second Latin edition of the Speculum wero engraved 
before any part of the work had been printed with moveable type. He considers 
that such block -printing was preceded by many “ aulres plus petits outrages , comme 
autant d’essais” of which he includes the edition of the aforesaid Donatus , giving 
the following account* of the original fragment whence his fac-simile was taken. 
“ Nous croyons avoir d&ouvert un fragment de ce Donatus dans la Biblioth&que de 
S. M. le Roi des Pays Das. Ce fragment, appartenant autrefois k M. Jacques Visser, 
a la Huge, <Stoit attache it la relieure d’un exemplaire du Sermonum Roberti de Lido 
de Laudibus Sanctorum, imprimd it Anvers, chez Gerard Lkku, en 1490. II ne 
consist* qu'en une simple band© de parchemin, qui cependant montre que l'ouvrage 
menie etoit impriine en format in -quarto, et qu'il avoit 28 lignes sur chaque page. 
La lettre est non seulement du Hollandois du 15**" siecle, mais encore, elle est 
conforme i\ celle des oeuvres d’estampes d' Harlem et en particulier k celle de VArs 
Moriendi, autant qu'il le paroit par les dessins dont nous avons parle.” 

Now the fact of the above fragment having been discovered in the binding of a 
book printed at Antwerp, is not a proof of the Donatus having been executed in 
that locality. We must confess our inability to discover its similarity (unless as far 
as its irregularity of design is concerned) of text to that illustrating the designs of 
the Ars Moriendi block-book, as stated by M. Koning. See, and compare it with, 
plate xv. voL i. from that work. 

• Dissertation sur l’Origine, etc., de lTmpriitierie, p. 55. 
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We believe the edition of the Donatus, of which the fac-simile is a specimen, to 
i>o xylographic. In the six lines here given, there are no less than fifteen instances 
of the letter g occurring; and yet not two of them agree in every minute particular. 
There is, furthermore, in the appearance of the latter, a want of that peculiarly 
national character which is to be found in the earlier Block-Books, the Donatu- res 
and like works, as also the Speculum, and even works printed in Holland at a later 
period. 

We now come to another relic, of a somewhat similar nature, respecting which, 
however, no argument is necessary to prove that it is xylographic, the impression of 
it given by M. Koning being worked oil' from one of the original wood-blocks; a 
fac-simile of which we have given. No. II. 

Before proceeding to make any observations upon this relie from the work* of 
M. Koning, we give the following history of the original block, as related by him : 

“ Dans le nombre de ces precurseurs, ou petits ouvrages auterieurs, nous croyons 
pouvoir compter un Horakium, ou petit livre dee prieres en langue latine, d’un trhs 
petit format, contcnant la plus grande partic du cantique de Simeon : ‘Nunc dimittis 
serenm tuum,' ainsi la prihre, ‘Ace, solus mundi,’ dont la forme d’une page, taillee 
en bois, est chez moi : cette forme s’est conservee depuis pres de 200 ans dans les 
families connues d' Harlem, oomme une reste precieux du travail de Koster." 

“Adrien Roman, imprimeur de la rille d’Harlem, au commencement du dix- 
septihme sihcle, dtoit autrefois possesseur de cette forme: il l'avoit acquise d’un 
vicillard dcs descendants de Kobter. Lc Docteur Jean Vlakvkui a Harlem recut 
ce morceau de Roman. A la mort de Vlakveld, en 1084, cette forme passa dans 
les mains de ses enfants, et fut vendue au Prinsen-hof a Harlem le 15 Juin 1754, oh 
elle fut achctcc par Jacques Maas commis de Ryn-land it Harlem. Adrien Mandt 
predicant h Gomichem, marie en premieres noces avec la fille de Jacques Maas, 
devint aprfcs la mort de son beau-pere possesseur de ce morceau; il est enfin par- 
vpnu en rna possession, a pres la mort du predicant Mandt, si la succession du quel 
je l’ai achetJ.” 

We are, personally, great advocates for the preservation of all documents con- 
firmatory of the transmission of objects of antiquity, and all works of art, from their 
different possessors; and though M. Koning does not bring forward any proof, by 
way of autograph inscription, or such like, of Adrien Roman, a printer at Harlem, 
having received the xylographic relic in question from one of the descendants of his 
client, Lawrence Coster, we see no reason for a moment to question its authenticity, 
or to throw doubt on the veracity of so eminent a man as M. Koning. 

Though, however, we do not question the so far authenticity of the original wood- 
block, we are inclined to doubt its antiquity; that is, its being coeval with the early 


* Dissertation sur I'Originc, etc. de l’lroprimerie. Amst , 1819, 8vo., pp. 85-57. 
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editions of the Donatuses, and much less with any of the Block-Books we assign to 
Holland. The peculiar formation of the letters gives the whole an appearance of 
being a later production, executed at a time when the cutting of type in wood had 
become more generally practised. We believe, that, notwithstanding few relics have 
been preserved, the custom of using wood-blocks for some of the more common 
elementary works in the education of children, was much more prevalent for many 
years after the invention of moveable type than is generally supposed. 

It may be considered a great omission on our part, that we did not make any 
note of these two relics when writing on the Donatuses in our preceding volume. 
The truth is, that it was not until after the completion of that volume that our 
attention* was drawn to them. 

We now proceed to the consideration of a xylographic edition of a Donntus of a 
totally different character. 

On the dispersion of the magnificent library of the Duke de la Vallieref, the 
Royal Library at Paris came into the possession of fragments of the original wood- 
blocks of two of the pages of the edition of the Donatue believed generally by biblio- 
graphers to have been issued by Gutenberg previous to the publication, probably 
between 1450 and 1455, of his celebrated edition of the Holy Scriptures, an edition 
known by the name of the Mazarine Bible. 

An impression of the first five lines of one of these pages has been given by 
Heinecken (plate 2, p. 257), the wood-blocks being, at the period of the publication 
of his work, in the possession of Mr. Morand. Heinecken states: ‘‘J’ai trouve chez 
M. Morand, de 1’ Academic dee Sciences et des Arts, it Paris, deux planches dc 
bois fort anciennes d'un Donat. J'etois inform^ dtfjh de leur existence; elles sont 
de la grandeur en 4to.; la premiere contient vingt lignes, dont j’ai fait copier exacte- 
ment les cinq premieres, qu’on trouve cy-joint sous le No. 2. L’autre planche n'a 
que seize lignes. M. Faueault, Conseiller d’Etat, qui etoit trbs-curieux d’antiquitJs, 
en avoit fait l’acquisition en Allemagne.” 

In addition to a facsimile (No. III.) of the five lines alluded to, we are enabled, 
through the kindness of the late Barou van Westrenen.to place before our readers a 
fac-simile (No. IV.) of an impression from the fragment of one of the original 
blocks used for the same edition, the block having been formerly in the possession 
of Meerman, who obtained it at the sale of the collection of M, Huber of Basle. 

* In 1843, on the decease of my father, I sold all lua collection of books relating to the Invention and 
History of the Ait of Printing, not, at that lime, intending to give more than a few fac-eimilc* from the Block- 
Books, when publishing those from the works of the early printers. It was not until the last few months that I 
possessed a copy of the work of M. Koning. At the sale of the last portion of the hooks of the Lite Mr. Pickering, 
I purchased several volumes, among which were two copies of that work. The one turned out to be that 
formerly belonging to my father ; aud tire other, to my late friend, Mr. Otllcy ; each copy having a few notes in 
their respective autograph. 

f The two blocks produced at the sale 230 litres. 
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In the absence of the worm-holes, which are visible in some of the letters, and 
without knowing that the impressions from which the fac-similes are made were 
obtained from the original wood-blocks, there is nothing indicative of the typo being 
xylographic, except the intermingling of the descending portions of the letters in one 
line with the ascending portions of the letters in the line beneath, in such a manner 
that a straight line could not be drawn between them without cutting through 
those portions. On referring to the fac-similes of the text in the Apocalypse, the 
Ars Moriendi, and other of the Block-Books, this fact is at once exemplified. 

The type of the edition of the Vonatus we are now considering has a very 
different appearance from that of those works which aro the subject of our first 
volume. It much resembles the type used in the Mazarine Bible, though the latter 
is of smaller dimensions, as may be at once seen on reference to fac-similes from 
that book, Nos. V. and VI., beneath those of the Donatuses. 

The fac-similes from the Mazarine Bible are further interesting in a typogra- 
phical point of view. They shew the two sized types which were used at the 
commencement of the work, causing ultimately an appearance of there having been 
two editions. As that celebrated edition of the Holy Scriptures forms the moat 
marvellous monument of the perfection to which the Art of Printing had arrived 
in so short a time after its discovery, it may be here interesting to note, that, 
contrary to the opinion of Laire and other bibliographers, it is now clearly shewn 
that the differences, causing the appearance of two distinct editions, arose only from 
the cancelling and reprinting of the first ten pages. 

Some copies have only forty lines in each column, in the first nine pages; in the 
tenth page, forty-one lines; and in the remainder of the work, forty-two lines. Such 
copies have the first two headings to the Books printed. 

Other copies have forty-two lines in each column throughout the work; and the 
headings to the Books aro all written, either in black or red ink. 

On a most minute examination of the pages wherein these variations occur, it 
is found that the printer, at the commencement of his work, used two sorts of type, 
each shewing the same face, but differing in body or dimensions, which yet, to use 
a printer’s term, would work together if not set up in the same line. When the printer 
commenced his w ork, he used the large-bodied typo for t he first nine pages, each page 
having forty lines; then, in the tenth page, for some cause or other, he used the two 
sized types together, and was enabled, within the same gauge, to get in forty-one 
lines. This compression, we may presume, was not sufficient for his purpose. After 
that page, he discarded the larger type altogether, using only the smaller to the 
end of the work; by which means he was able to get forty-two lines into each page. 
Our fac-similes give ten lines of the first page with forty lines, and ten lines of the 
same page with forty-two lines. They also serve to shew the recomposition of the 
text. On examination, it wall be seen that the ten lines of the former occupy nearly 


XYLOGRAPIIIC DONATUSES. 171 

one-eighth of an inch more than the other. As we have entered elsewhere* into 
minute particulars respecting the printing of those celebrated volumes, we do not 
purpose here to add more on the subject. 

Traditionally, we hear through Trithemius, by the lira tore, evidence of Peter 
Sclioeffer, the coadjutor of Gutenberg and Fust in the perfecting of the “Art of 
Printing Books," that, at “ first they printed, with characters traced in order upon 
blocks of wood in the form of pages, a vocabulary called Catholicon; but with these 
small pages, or forms, they were unable to print anything else, because, as we have 
said, the characters were engraved on these blocks of wood, and were not moveable. 
After this, more subtle inventions followed, and they found out the method of 
casting the forms (or moulds) of all the letters of the Latin alphabet, which they 
called matrices, out of which they cast back again characters of brass or pewter, 
capable of bearing the force of the press; whereas, before, they had cut them by 
hand.” 

It is a remarkable fact, that, though the above-mentioned fragments of the scries 
of wood-blocks executed for the aforesaid Donnlujt have l>een preserved for several 
centuries, not one printed copy, nor even a portion of the work, has been hitherto 
discovered. Although well acquainted with the various arguments of the most 
distinguished Bibliographers who have entered the arena of the Mcntz and Harlem 
controversies, we purposely avoid those intricate details, feeling sure, that, unless 
we can obtain more evidence on certain minutiae, either by the discovery of some 
satisfactory documents, or, forsooth, by the agency of the marvellous "sjriril rajypm'’ 
or “ table talker, ” all our humble attempts to unravel the entangled subject will be 
useless, and be only embroiling us in endless controversy. Our departed friend, 
Mr. Ottleyf, may, perhaps, have been able to throw a new light on the question, 
when carefully examining, without prejudice, though a “Costerite,” every inch of the 
ground that had previously been beaten by the many bibliographical labourers in 
the field. We purpose, however, entering on comparatively new ground in connexion 
with the Water-Marks on the paper used for the Block-Books; and if, by taking an 
extended range, we can throw any light that will assist our successors, our labours 
will not have been quite useless. 

The hearsay evidence of Trithemius is somewhat interesting on the present occa- 

* The Typography of the Fifteenth Century. Folio, 1845, pp. 52-58. 

t His intended publication, entering into all the controversial argument* for and against the claims of 
Harlem, was unfortunately not completed at the time of his decease. Furthermore, I regret to find, that, in its 
incomplete state, the whole of the work, as far as printed, has been disposed of by the printers to Mr. Lilly, the 
bookseller. We hope, however, it will yet be brought before the public. 

Being on most intimate terms with the late Mr. Ottley, he used often, when writing his work (then 
printing) to read to me some of his arguments in favour of his client, Lawrence Coster. I amused him, on 
several occasions, by reading some of hi* proof sheet* backwards, at the same time observing (with “ waggish 
impudence,” as he said) that he had so clearly proved his case, that neither " Hans Gcnzcflcish van genant 
Gutenberg,” nor any fietsh or burg, could controvert his arguments. 
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sion. He wrote of a Catholicon as having been printed from wood-blocks. Now, 
there is an edition in folio (probably the first) of the Catholiooh of Balm, of many 
hundred pages, printed at Mentz in the year 1400, and supposed to have issued from 
the press of Gutenberg. As, however, Tritbemius spoke of “small pages," vre cannot 
for a moment suppose that this could have been the book* he alluded to. The Catho- 
licon being an elementary work containing a Grammar and Lexicon, Tritbemius may 
have confused it with the grammar of Donatos; consequently the xylographic relics 
that have caused the preceding observations, may have formed a portion of that 
very work, the earliest xylo-typoohaphic p.pport or Gutenbero, as related by Tri- 
themids. Baron Heinecken entertained a very similar opinion, as far as the mistaking 
the work. He writes, p. 258, when alluding to the two wood-blocks in the Imperial 
Library: “ Je crois, que ces tables sont du livre que le Chroniqueur de Cologne 
appelle un Donat et que Trithem nommo un Catholicon (livre universel) ce qu’on a 
confondu eusuite avec le grand ouvrage intitulii * Catholicon Januensis.'” With such 
confusion, by way of evidence, as the chronicled statement of Trithcmius presents, 
can it be wondered at how completely all the Bibliographers who have as yet gone 
into this endless Costerian, Gutenbergian, Fustian, and Schoefferian controversy, 
have failed in discovering any conclusive facts ? 

We have now given fac-similes (Nos. III. and IV.) of the only hitherto known 
block edition of the Donatos approaching the character of the type used in the 
Mazarine Bible; a work supposed to have been printed by Gutenberg at Mentz, and 
also remarkable as the first production from his press. No book, however, has 
been yet discovered bearing the name of Gutenberg as the Printer; consequently 
we have no positive proof that this might not have been issued by either Fust or 
Selioeffer, as the same type was afterwards used in an edition of the Donatos with 
the name of the latter as the Printer. 

In the library of Dr. Kloss were two leavesf, on parchment, of a Donatus, in 
small folio, with thirty-five lines in a page. Theso were considered by Dr. Kloss to 
have been printed from wood-blocks. The character of tho letters with which they 
were executed bore a strong resemblance to that of tho type used by Pfister in the 

• Furthermore, by tin' following extract from the colophon at the close of the volume, it it seen that the 
volume in question wax issued as one of these works executed with moveable type, then lately discovered ; similar 
observations being found in many of the colophons of the earliest printers : 

" ftit litre rgrrgtux.ratbnluon.bnirc inrarnariams annis fRC C C dl t Sima in urbt maguntina nariants inrlitr gtnna- 
nitt. tSunm bit (Inn nine lam alto ingraft luniint . boon q. g tuito . turrit torso nanombut prtfmt. Ifluatrarrq. bignatut 
rtt nan ralanti . atilt . aut ptnnr audragio . t; mira patronaro format., q. tanrarbia pporriatu rt utabulo tmprtttnt atq. 
ronfrrtut rtt." 

There is no positive proof that the above edition is the first of the work. It is certainly the first bearing a 
date, and the fourth book that bears that distinction in the Annals of Typography. An accurate facsimile of 
the colophon will be found in our illustrations, No. 84, of the “ Typography of the Fifteenth Century." 

t They afterwards passed into the library of the Into Bishop of Lichfield, and arc now in the Bodleian 
Library. 
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various works known to have issued from his press. On a careful examination, we 
find that these two leaves formed a portion of a manuscript copy of a Donatus 
which we shall have occasion to notice with the fac-similes in the ensuing plate. 

In the same library were two leaves, or three pages, of a later folio edition of the 
Donatus, printed on paper on both sides, one forming the last of the work, of which 
the following fac-simile gives the three final lines and colophon. 

Amw }n2>tio partiapta ftabmtfm 
pafluu? • pivtemum cttu£ttvum*px '> 



tmvcknmtVltw lis£toi&p 

Cuitrmirtp^miSTi^nti^uat^ 


Here we have the name of Cunrad Dinckmut, of Ulm, a printer hitherto, we 
ljelicve, unknown in the Annals of Typography. Tins relic also passed into the 
library of the late Bishop of Lichfield, and is now in the Bodleian Library. When 
describing some of the more rare treasures in the library of the late Bishop of 
Lichfield, Dr. Dibdin observes*: 

" Here comes a great rarity, in the shape of a Printer, of whose type there is not 
a single specimen in the Spencer Library. This also is a Donatus in folio; but I 
differ, toto cash, from its learned Owner, who considers it to be a Xylogrnphkal 
production, or a book printed with wooil-blocks. On the contrary, I consider it to 
be decidedly metal, and of a date not anterior to 1480.” 

Dinckmut, in his colophon, distinctly states that the iwok was printed. Under- 
standing, therefore, the word "impretsiu" in the sense generally used by the early 
printers, we ought to consider the book as having been printed from moveable type. 
On a careful examination, however, of the three printed pages, we find that there is 
not a lirte wherein the ascending and descending letters are not intermixed ; so that, 
unless the invention of “kerning" the type existed at. that period, we must come to 
the conclusion that the whole of the pages must have been worked from a solid block. 

• Ifi-minUcenees of a Literary Life, mikvcxxxvi. Vol. ii. pp. 961-8. 
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Our fac-simile clearly illustrates the point alluded to. It only remains a question 
whether the letters were cut in wood or metal. Dr. Dibdin does not use the word 
“ metal” in the same sense as we are inclined to do, viz. that the letters had been 
engraved on a solid block of pewter, lead, or brass. We see no reason to disagree 
with the opinion of the late Bishop of Lichfield, in considering that the Donatm 
may have been printed from wood-blocks; nor does the term " imprexsiu" being 
used by Dinckmut prove it to have been executed with moveable type. 
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PLATE LXXXIX. 

I. DONATOS DE OCTO PARTIBUS ORATIONIS. 

Printed on Vellum — Quarto. — Pagrt ; Height i Width inrhet ; 33 tinea in a full page. 

Fragments of two or more editions of the Donatus, printed in the same type as 
the Mazarine Bible, have been discovered from time to time during the last century. 
They have been, for the most part, found as forming materials in the composition of 
the covers of books printed during the fifteenth century. They are all in the smaller 
bodied type, f. e. of the type used for the issue of the edition having throughout 
forty-two lines in each column; so that we may fairly conclude that the larger 
bodied type, when found to be unsuited for the printing of that celebrated edition of 
the Holy Scriptures, was consigned to the melting pot. 

In the library of Dr. Kloss, of Frankfort, were two leaves of the edition of the 
Donatus alluded to. After passing into the library of the late Bishop of Lichfield, 
they are now deposited among the typographical treasures in the Bodleian Library. 

I. Our first specimen in this plate gives seven lines from one of the pages. 
Considering that the impression of the type has suffered a little from wear, the 
letters clearly identify themselves with those in the Mazarine Bible. 

II. Five lines from the same. 

III. Five lines from the fragment discovered and essayed on by Fischer. We 
give it for the purpose of proving that there were two editions of the Donatus issued 
in the same type, the text being the same. It is seen that the page is broader, and 
that the text is differently composed. 

IV. The closing, or colophon, of the Donatus, printed in the same type, as given 
by Lambinet (vol. i. p. 10G), from a fragment. In this colophon wo learn that Peter 
Schoeffer was the Printer, and that his book was executed in the new art of 
impressing letters; and that he made his own capital letters, without resorting to 
the rubricator, or rather the designer of the letters hitherto, or formerly, employed 
in perfecting the labours of the Printer; and also, that the work was issued in the 
city of Meats. The literal translation of the colophon being: Donatus accomplished. 
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By a new art of impressing, or representing [letters], By Peter of Gemsheim. In 
the city of Mentz, with his own capitals, with the drawing of the pen fashioned 
[or formed]. 

The fact of these editions of the Donatos being in the same or similar type to 
that used in the Mazarine Bible, always considered by Bibliographers to be the 
first grand effort of Gutenberg on his perfecting the Art of Printing, naturally 
obliges us to notice the following circumstances: 

First. The Mazarine Bible has hitherto been considered to have been printed 
between the years 1450 and 1455, and to have been issued by Gutehbkkg previous 
to his partnership with Fust and Schoeffer. 

Secondly. The earliest book known as bearing a date is the celebrated Mentz 
Psalter of 1457. It has, at the close, the following colophon: 

“Pns spalmorn codex . renustate capitalii decora Jtubricationibusif sufficienter 
distinctus. Ad invetione artificiosa impmendi ac caracterizandi . abstf calami vlla 
ezaracane sic effigiatus. Et ad eusebiam dei Industrie est osummatus. PerJohem 
fust Cice magutmu. Et Petru . Schaffer dc Gemszheim. Anno dhi Millesib . cccc . leii. 
In vigilia Assumpthis.” 

Thirdly. The next edition of the Psalter published by Fust and Schocffer (being 
the second book printed with a date), in 1459, bears a colophon of precisely the 
same import 

Fourthly. According to the colophon in the various works published by Fust 
and Schocffer, it is supposed they continued in partnership, issuing books with their 
joint names as the Printers, until, or during, the year 1466, when John Fust died; 
the second edition of the Offices of Cicero, published " quarto die mensis Februarii," 
1466, bearing their joint names. 

Fifthly. Peter Schoeffer may have issued books with his own name as early as 
1466. No. 87 of our fac-similes in the Typography of the Fifteenth Uentury gives 
the colophon of a book printed by him in 1467. It thus closes: 

"Artificiosa quadu ad invencone imprimendi sea caracterizandi absif ulht calami 
exuratione sic effigiatu . et ad cusebid dei . Industrie est osummatu per Petrum Scho- 
iffher de gernssheim. Anno dni M . cccc . lxvii . die sexta mensis marcii." 

Sixthly. In the above colophon, and also in that to the Donatus under consider- 
ation, we find Peter Schoeffer using the same kind of language in resjiect to the 
mode in which the labours of his press were conducted, as he did ten years pre- 
viously, when in conjunction with John Fust. So likewise he continued to do as 
late, or perhaps later, than 1472. His edition of the Holy Scriptures, issued in 
that year, has, as nearly as possible, a similar colophon. 
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The preceding six points contain facts that are incontrovertible. To what other 
conclusion can we come, but that the Donatus in question, bearing the name of 
Peter Schoeffer, was either published before his partnership with John Fust, or after 
the death of the latter. 

The Mazarine Bible bears no printed colophon indicating the name of the 
printer, or the place from whence, or the date when, it was issued. All is a matter 
of conjecture on those points. The only reliable evidence respecting the date of the 
Mazarine Bible is that handed down to us in the following often quoted and 
remarkable passage in the “Cologne Chronicle, ” printed by Koelhoff in 1499; and 
that, on the assertion of the venerable printer, Ulric Zell. 

" Ite dcse hoichwyrdige kust vursz is vonden allcr eyrst in Duytschlant tzo Mentz 
am Bijne. Ind dat is d' duytschschcr nacion cyn groisse eirlicheit, dat sulche 
synrijche mynschen syn dae tzo wnde. Ind dat is gcschiet by den iairen vns heren, 
anno dni MCCCCxl. ind va der zijt an bis men schreue. 1. wart vndersoicht die 
kunst ind wat dair zo gehoirt. Ind in den iaire vns heren do men schreyff, MCCCCJ. 
do was eyn gulden iair, do began men tzo drucken ind was dat eyrste boich dat 
men druckde die Bybel zo latijn, ind wart gedruckt mit eynre grouer schrifft, as is 
die Bchrifft dae men nu Mysscboicher mit druckt." 

There does not appear to be any other meaning to be learned from the preceding 
passage than the following, — that, although the art of printing was discovered in 
1440, it was not brought to perfection until the year 1450, — “then they lagan to 
print, and the first hook which was printed was the Bible, in Latin, and was printed 
in a coarser letter, like that in which Missals are now printed.” 

From the above, it is evident Ulric Zell considered the edition of the Bible alluded 
to, to be the Fikst Printed Book after the invention of the Art had undergone a 
scrutiny * of ten years. He does not state when the Bible was completed. 

Now it is a most remarkable circumstance, that, with the exception of two lines, 
and the commencement of three others, in the two or three copies of the Letters of 
Indulgence bearing the date 1455, and in the Donatus by Schoeffer, not a single 
instance has hitherto been discovered of the use of similar type elsewhere than in 
the Mazarine Bible. 

From these facts, as also from the omission, in the Mazarine Bible, of the 
colophon (one having been adopted with great display by Fust and Schoeffer as 
early as 1457, and others of the same kind continued in frequent use by many of 
the early printers), we are induced to think that Schoeffer must have had some 
connection with the printing of that celebrated Bible; and that he became possessed 
of the type previous to his partnership with Fust, as no work in that type appears 
with their joint names as printers. If such was the case, the Donatus with the 
name of Schoeffer must have been printed before or in the year 1457. 

* In the original the word means examined, or inquired into. 

VOL. II. A A 


Digitized by Google 



178 


PRINTED DONATUSES. 


The omission of a colophon tends to confirm the opinion entertained by many, 
that those volumes were first issued and sold as manuscripts; and hence the 
great secresy that was maintained respecting them. There are in existence many 
manuscript copies of the Scriptures, written in a similar bold text; and we believe 
that the edition referred to was printed from such a copy, the type being made in 
imitation of it. Had there been a colophon of similar import to that in the Psalter 
of 1457, in the earliest editions of the Bible, the more perfect productions of the 
newly-invented art could not have been passed off as manuscripts. 

In all these arguments it must be borne in mind, that, at the early period of the 
art, the Printers are not supposed to have been possessed, as now-a-days, of a large 
stock of type. Indeed, it is known to those who have taken the trouble to examine 
copies of the earliest efforts of the press, that the text was composed and worked 
off page by page. In our detailed observations on the Mazarine Bible, in our "Typo- 
graphy of the Fifteenth Century ” pp. 52 et seq., we had occasion to notice this fact, 
from which work wc make the following extract : 

w We cannot dismiss the consideration of these volumes without observing, what 
they are particularly calculated to confirm ; namely, that the earliest printers were 
in the habit of working off their composed type by single pages only . Otherwise, 
almost all the large and splendid productions of the primitive press, collating either 
ten or twelve leaves in a gathering, the 1st and 20th pages in the former case, and 
the 1st and 24tli in the latter case, must have been composed at the same time. 
This could not have been accomplished without composing and setting up the whole 
twenty or twenty-four pages, or an entire gathering, which would indeed have 
required the ‘cart-loads of type' to which the opponents of Coster have so triumph- 
antly referred.” 

If the Donatos with the name of Schoeffer was not printed until after the death 
of Fust, when Schoeffer Btood alone in his labours, then, taking it for granted that 
the Mazarine Bible was the edition referred to in the Cologne Chronicle as having 
been commenced in 1450, the same or similar type must have existed for above 
sixteen years ! a circumstance very unlikely in those days. 

Schoeffer, however, makes use of an expression in the colophon of his Donatos, 
which is omitted in all the other colophons, whether in conjunction w’ith his partner 
Fust, or afterwards. He states that his book was fashioned “ effigiatus ," or formed, 
“ cum suis capitalibos /' an observation which is very remarkable, claiming to him- 
self, as it were, the credit of using his own capital letters. Consequently, we arc 
justified in believing the edition of the Donatos to have preceded the celebrated 
Psalter of 1457. 

Having ventured to make the preceding observations in respect to a point which 
has caused the chroniclers of typographical monuments much contention, we enter- 
tain a hope that, at some future period, further discoveries will unravel the stiff 
remaining mystery respecting the Printer of the Mazarine Bible. 
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V. DONATUS DE OCTO PAKTIBUS ORATION IS. 

Printed upon Paper. — Ideates / 25 linet full page. — Folio. 

Here we have seven lines from one of two pages of a folio Donatus, stated* to be 
“ printed with the first metal types of Fust and Schoeffer, circa mccoclviii.” The 
relic (one leaf) is now in the Bodleian Library', having been purchased on the disper- 
sion of the Library' of the late Bishop of Lichfield. We are unable to trace the 
same type in any of the productions that have issued from the presses of Fust and 
Schoeffer, or of any other Printers. 

It differs very much from the type of the Mazarine Bible, not only in size, but 
in the form of many of the letters, particularly of the letter », the dot being angular, 
instead of the crescent form there generally used. If, as is supposed, it is printed 
with the first metal types used by Fust and Schoeffer, we are inclined to think that 
the letters were not cast from a matrix, but that they were cut separately by the 
hand, a point which we shall shortly have occasion to notice. We will merely here 
observe, in support of the letters being cut, that, in the fac-simile of the seven lines, 
there are scarcely two letters alike; and that such a dissimilarity could not have 
existed had they been cast from a matrix. From the great variety in the form of 
the letters, one would almost feel inclined to believe that the pages were printed 
from a wood-block. It unfortunately happens, that the paper, which is of a very 
coarse quality, bears no water-mark. 

* Catalogue of the Library of Dr. Butler, Bishop of Lichfield. No. 186. Payne .V Foil, 1841. 


AA 2 


Digitized by Google 



180 


MANUSCRIPT DONATUS. 


PLATE XC. 

I. DONATUS DE OCTO PARTI BUS ORATIONIS. 

Manuscript UPOH VsLLCM. — £«tn ,• 35 lines full page. — Folia . 

That the typo used in printing the Mazarine Bible was cut in imitation of the 
letters in some manuscript copy of the Holy Scriptures, or after those in a Missal, 
is, we think, most probable*. We are also induced to believe that Albert Pfister 
adopted the same plan in the formation of his type; because otherwise we should 
lie at a loss to account for the existence of a manuscript copy of the Donatus, written 
in a character so closely resembling that of the unmistakable type used by Pfister 
in the various works that havo issued from his prolific press. 

Our first fac-simile here is taken from the two previously mentioned (p. 172) 
leaves of the Donatus which Dr. Kloss considered to have been xylographic; but 
which, on a careful examination, turn out to be manuscript. We can understand 
the fact of a person minutely copying the character of a manuscript, but not that of 
a printed work, as no object or saving could be effected by the copying in fac- 
simile a printed school book. That Dr. Kloss should not have discovered the 
leaves in question to have been written instead of printed, is not a matter of 
surprise, particularly when we find that, in the sale catalogue of the library of the 
late Bishop of Lichfield, they are described! as being printed with moveable type. 
Some parts of the pages are injured by age, but others shew the letters as well 
defined as in our fac-simile. Taking the letters as a whole, they are as well executed 
in their proportions as those printed from the moveable type of Pfister. 

It may be fairly presumed that the copy of the manuscript Donatus, of which 
the two loaves form only a very small portion, was written previously to those issued 
by Pfister, or, at least, which are supposed to have been printed by him ; tho type 
in which they are set up being precisely the same as that used in many works 
bearing his name as the Printer. 

There is, however, one very remarkable difference in the cutting of the capital P; 
a similarly formed capital P occurring, we believe, in no work printed by Pfister, 
though it is not improbable, that, on a minute examination of all the books which 
have issued from his press, the same formed P might be found. At the close of our 
second fac-simile are the various capital letters taken from the printed pages of the 
Donatus , agreeing with those in the Bible and other works printed by him. 

* We arc informed that the celebrated Porsonian Greek type was cut from a Manuscript of Euripides in the 
Library of Corpus Chrisli College, Cambridge. 

t “No. 13<i. Two leaves on vellum. {Bamberg a-, lypit A. PJisler, circa MCCCLX.)” 
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II., III. DONATUS DE OCTO PARTIBUS ORATIONI9. (Editions op Various Sizw.) 

Printed with Moveable Type, as used by Albert Pfistbr at Bamberg. 

These fac-similes are from fragments of the Donatus printed with moveable 
type, in character similar to the writing of the preceding manuscript Donatus. They 
shew two distinct editions, the text being the same, but recomposed. In the British 
Museum and in the Bodleian Library arc numerous fragments of other editions in 
the Bame type. In the former library are the specimens obtained from the collec- 
tion of Dr. Kloss, among which are pages sufficiently perfect to shew that the full 
pages of one edition contained twenty-live lines, and of the other twenty-seven. In 
a portfolio containing early typographical fragments, in the British Museum, is a 
portion of a leaf of another edition in the same type; its lines of text are, however, 
much longer, and give the page the appearance of a large quarto form. The many 
fragments of the Donatuses in the type of Pfister prove that numerous editions 
must have been published. 


IV. BIBLIA SACRA LATINA.—* Vow. 

Without the name of printer, place, or date, but printed with type, the same 
or similar to that used by Pfister of Bamberg in a book dated 1461, and in another 
bearing his name, dated 1462. 

The only object in giving this fac-simile is to shew, that, in the above celebrated 
and oft discussed edition of the Bible, a type similar to that in the Donatuses was 
there used. The specimen is taken from the close of the second volume; and though 
the type appears somewhat thinner, that circumstance merely arises from the coarser 
mode of working off the pages ; though, perhaps, a new fount may have been used. 

This marvellous production*, though printed in the infancy of the art, shews that 
the invention had attained, almost as soon as promulgated, a state of perfection 
which was scarcely surpassed in the edition of the Bible printed by Gutenberg. 
The sharpness and clearness of the type, together with the firm quality of the paper, 
have never been excelled. Four hundred years have now elapsed since the period 
when those volumes were printed, and yet not a sheet of the paper throughout 
the copy preserved in the Royal Library in the British Museum is injured by 
stain 1 or mildew. Such, no doubt, is also the case with all the copies that have 
had any care bestowed upon them. 

• There is bo proof whatever that Pfister, or the Printer using this type, did not issue the Bible earlier than 
i» generally supposed. 

t Where, among the books printed during the last three hundred years, can be found a work so perfect 
*nd free from blemish ? 
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The fact that no colophon occurs in these volumes bearing the name of the 
printer, the date, or place of its issue, is another almost convincing proof that these, 
the earliest editions of the Holy Scriptures, were sold as manuscripts. What other 
object can be assigned for its omission, but that of palming off the productions of a 
newly discovered art as manuscript copios of the Bible (previously made at a very 
large cost), with the view of obtaining considerable gain. Can we wonder that 
the proprietors of the secret should have succeeded in deceiving their purchasers 
in those days, when, in the nineteenth century, four hundred years afterwards, a 
fragment of a manuscript copy of the Donatus was believed, by one of the most 
distinguished collectors of old books on the Continent, to be an impression from a 
wood-block; and by others, as having been printed from moveable type ! 

We have been led by the fascination of the subject into a discussion somew hat 
irrelevant to w’hat the Block-Books might be supposed to raise. We will only 
now notice that among others of the earlier printers who issued editions of the 
Donatus was Gunther Zainer, using for them his well -known and peculiar type, of 
which a few lines are given in the fac-simile in plate xciv„ No. 3. 
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ILLUSTRATED WITH WOOD-ENGRAVINGS. 

In closing our first volume with several fac-similes from books printed in 
Holland with moveable types, our object was merely to shew that the engraving 
in the designs with which they are illustrated was to a certain extent similar in 
style to that used in some of the Block-Books assigned to that country ; though 
we must admit that the wood-engravings in some works printed by Veldener, 
Gerard Leeu, and others, are very coarsely executed and of a totally different 
character. 

Innumerable are the pictorially illustrated books that were issued during the 
fifteenth century in different parts of Germany from the presses of Pfister, Bumbler, 
Ratdolt, Reger, Berger, Sorg, Czaiuer de Reutlingen, Koberger, Rewich, Richel, 
and others. Though the designs in very many of these works are not wanting 
in originality or power of expression, yet they are for the most part engraved in 
a very rude and primitive manner, having a greater resemblance to the style of 
those in the Block-Books known to have been executed in Germany. We must 
except, however, the illustrations in the edition of Terenoe, printed at Strasbourg, 
by Gruninger, and in a few other books issued towards the close of the fifteenth 
and at the beginning of the sixteenth century. We do not touch on the works 
printed in Italy, so estimable for their beautiful wood-engravings. A volume 
exhibiting the progress of wood-engraving in Italy, with fac-similcs from the various 
works there published, would be a great acquisition to the admirers of that exquisite 
feeling in Design so remarkable in the engravings of the descendants of the earliest 
Italian artists. 

Numerous and well executed fac-similes, from many of the works we have alluded 
to, are given in the Bibliotheca Spenceriarut, together, in many instances, with 
lengthened descriptions of the works themselves. We have, however, thought it 
necessary, with the view of exemplifying what we have stated in respect to Design, 
to give fac-similes, in the three following plates, of woodcuts from works printed in 
Germany. Of the type of the two books printed by Pfister we have given copious 
fac-similes, because they illustrate the type used in the Donatuses supposed to have 
been issued by him. Another reason for our doing so, is, that no satisfactory fac- 
simile of the type of Pfister is given, in the Bibliotheca Spenceriana, with the 
description of the two books from his press. 
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PLATE XCI. 

HISTORIC JOSEPHI, DANIELIS, Etc. GERMANICS. 

Printed by Albert Pfibter, at Bambbrq, 1462. — Folio. 

Our two facsimiles are from the copy in the library of Earl Spencer. They 
comprise the first design, four lines of text from fol. 53, and the colophon at the 
close of the work. As the contents of this volume are fully described in the 
Bibliotheca Spenceriana, voL i., pp. 94-100, we will merely quote the opening words 
of the Reverend Author of that work. “ There is probably not a much scarcer book 
in existence than the present one. No other copy is known, except that which is in 
the Imperial Library at Paris." We however close this brief notice with the 
annexed translation of the colophon, of which we have given a fac-simile. 

“ Every man f rom his heart desires that he may be prudent and well learned. 
As a man of Letters this cannot always be, since we do not all understand Latin. I 
have therefore thought very much on this subject and have brought four histories 
together Joseph Daniel and also Judith and Hester likewise very properly which 
the Lord may preserve as he watches over all that is good and seems to improve 
our lives. 

“ This book has received its end at Bamberg in the town where Albrech Pfister 
has printed it in the year one thousand and four hundred and two and sixty, 
this is true ; not long after Saint Walpurg* s day (27 of Feb.) who will procure 
grace far us. Peace and eternal Life which the Lord may grant to us. — Amen.” 

In the Bibliotheca Spenceriana, vol. l, p. 8, particular mention is made of 
the copy in the Imperial Library at Paris, respecting which Camus, in 1799, 
also wrote a minute, elaborate, and interesting account, accompanied with fac- 
similes and plates of the water-marks. 

An edition, however, of these histories, commonly called “ Bonner’s Fables/’ was 
printed by Pfister a year earlier. We subjoin a fac-similc of the last five lines of the 
colophon of that edition, taken from one made at Paris in 1817 by Mr. Foss, the 
copy of the work being at that time in the Imperial Library, but since restored to 
tho library of the convent at Wolfenbuttel, whence it had been sent by the order 
of the Emperor Napoleon on his conquest of Germany. 
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PLATE XCII. 


BIBLIA PAUPERUM. GERMANICE. 

Printed by Albert Pfisteb at JIambehu about 1462. — Folio . 

Here we have the first page from a coloured copy, also in the library of 
Earl Spencer. This work is quite as rare as the preceding, but it is without date or 
printer’s name. It may lie considered as one of the most interesting volumes 
that have been issued in Germany with moveable types, intermixed with pictorial 
illustrations; many of the designs are worthy to be considered the work of an 
artist, and are engraved in a much more delicate style than those in the Histories of 
Joseph, etc. The fac-similes of the types used in this and the preceding work show 
that they arc of the same fount; for although the type of the Bihlia Pauperum is 
much worn, having probably been printed after many impressions had been taken off 
in The Histories, yet if the reader will take the measurement of ten lines of the one 
and compare it with ten lines of the other, he will find they correspond exactly. 
This is the moat obvious way (as we have often previously observed) by which 
the identity of type can be determined, when the text is printed without any 
space between the lines. But should the one work be leaded and the other solid, 
we must have recourse to other methods to prove the identity ; such as minutely 
examining the face of the same letter, and comparing the space occupied by the 
same word in the two works. A slight variation in the appearance of the same 
letter, possibly almost in juxta-position, may be accounted for by supposing, as 
must unquestionably have been the case, that, during the progress of printing, 
Pfister found it necessary to replenish his fount, and by using the new- with the old 
(which often happens at the present day), the same letter would exhibit a greater 
or less degree of perfection. 

Hcinecken, very erroneously, places this edition of the Bihlia Pauperum among 
the Block-Books, and gives, pp. 327 — 333, a very lengthened detail of its contents, 
to which, as we do not profess to describe fully such works printed with moveable 
types, we are content to refer our readers. 

The Library of Earl Spencer contains a copy of another edition, wherein the 
same wood-blocks were used ; the difference being, that the text is in the Latin 
language. The edition appears to have been unknown to Hcinecken and to 
Camus, though the latter gave, in the Memoires de I'lnstitut (vol. ii., Append., 1821, 
p. 4), a particular and interesting account of the German edition. The copy in the 
Spencer collection was obtained from the late Sir Mark Mastennan Sykes, in 
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exchange for some Aldine classics. At the end of it occurs one of the engra ved pages 
of the “ Allegory of Death, or Complaints against Death," a part of which impres- 
sion is given in fac-simile opposite p. 104, vol. i. of the Bibliotheca Spenceriarui. 
Of the Allegory of Death there is a perfect copy in the Imperial Library at Paris. 
It was also issued from the press of Pfister, and is illustrated with five wood- 
engravings occupying the rectos of five of the pages. A description of each cut, 
taken from the account given by Camus, will be found in the note to p. 103, in vol. i. 
of the Spencer catalogue. 

Wo have had occasion to notice the peculiarly heavy appearance of the Pfister 
type represented in our fac-simile of the Spencer copy of the Histories Josephs, etc. 
Our fac-simile has been made with the greatest care ; and howover much the Paris 
(the only other copy of the same work known) may differ in quality of impression (if it 
docs), yet we are at a loss to account for the very uneven appearance exhibited in the 
fac-simile given by Dr. Falkenstein (p. 138) of the same last six lines of the text as 
given by us. Those who liapjam to have a copy of the work of Dr. Falkenstein will 
observe, that, at the end of the fourth line, in the word “ walpur," the letter l has 
an excrescence on the left side, w hich is not in the Spencer copy, or in the fac-similo 
of the same given by Wetter. The fac-simile in Dr. Falkenstcin’s book is executed in 
wood, and does not at all oonvey to the eye the real character of the type used by 
Pfister. It either has been very carelessly cut, or the copy was incorrectly drawn 
on the wood. The several fac-Bimiles given also by Dr. Falkenstein (pp. 85-6) from 
the Calonis Disticha, Facetim Morales, Lwlovicvs tie Roma, are by no means such 
as to enable any one to form a correct opinion of the type in which those works are 
printed. The learned author, however, has done wonders in producing within a 
few months so good a record of the General History of Printing, and is therefore 
fully entitled to be allowed his own request, of not passing “too severe criticism" on 
the details of his labours. 
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PLATE XCIII. 


SPIEGEL DER MENSCIILICHEN BEHALTNISSE. 

Bernhakt Ricrel zr Basse, mccrclxxv!. — Folio , 

I, II., III. It is remarkable that this work is not included in the Bibliotheca 
Spenceriana Catalogue*, as there is a copy in that " grand library, which is so famous 
throughout the civilized world,” and which has been consulted, comparatively 
speaking, but by few persons for years past 

In making this remark, we observe that it is equally applicable to the greater 
portion of the more extensive libraries, both public and private, which are not within 
the Metropolis, the centre of Literature. Look at the treasures that are deposited 
at Oxford and Cambridge : in the former, more particularly, the celebrated “ Douce 
Collection.” We would by no means have it implied from this observation, that 
there is the smallest difficulty in obtaining access to the rarities in these libraries. 
It is with most persons, as with us, the distance only that precludes frequent access 
to such collections. The greatest courtesy is always exhibited by the Owners and 
Curators of such libraries towards visitors desirous of examining their treasures, 
as we have had occasion more particularly to notice in the preface to our work. 

Reverting to the edition of the Speculum under consideration, we find that the 
text is illustrated with 278 wood-engravings, of which 257 are, with the exception 
of two designs, the same as were afterwards worked off separately, forming the 
volume some years since in the White Knight collection; the additional twenty- 
one arising from the repetition of several of the designs. 

Our fac-similes give a specimen of the text, as also the colophon and device of 
the printer, together with one of the designs. 

In the description, pp. 78 et seq., in the present volume, of the series of wood- 
engravings in the library of the late Mr. Perkins, we have noticed, p. 82, that the 
two designs given in fac-simile at p. 83, are very differently treated to those used in 
the illustration of the edition printed by Richel. In order to exemplify that fact, 
wc have given them in the ensuing plate, xerv., Nos. 4 and 5. 


* The work of Dr. Dibdin contains a description of only a portion of this extensive and most valuable 
Library. Aa, however, it professes to describe the more interesting works printed in the fifteenth century, it is 
the more remarkable that Dr. Dibdin should have omitted this volume ; more particularly so as no work from 
the press of Richel is there described. 
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PLATE XCIII ( continued ). 

SPECULUM HUMANJE SALVATIOKIS. LAT1NE ET OERMANICE. 

SlKK ELlX MflTA, BED ActJUET.E VlKDELICA PER GUETIIERCM I)E ZaIKKE 4 RE RsCTtlEGETf, 

CIRCA 1470-S. 

III. and IV. Our only object in giving the fac-similcs from this editionf 
of the Speculum, is simply to shew the style of the numerous engravings with 
which the text is illustrated: the one gives the commencement and woodcut on 
the recto of the second leaf, the other the colophon at the close of the volume. 
The work is fully described in the Bibliotheca Spenceriuna, vol. iv. pp. 9-17, where 
ten of the wood-engravings are given in fac simile. There is one point, however, to 
which we are desirous of drawing the attention of our readers. 

The volume is printed in that peculiar, metal-looking type also used by Gunther 
Zainer at Augsburg, a specimen of which, with his name as the printer, we have 
given, No. 2, in our fac-similes of “The Typography of the Fifteenth Century.” Now, in 
consequence of the name of John occurring in the last three lines of this edition of 
the Speculum, Dr. Dibdin has, contrary to the opinion of all other bibliographers, 
thought that the volume may have issued from the press of John Zainer at Ulm. 
We believe the words “ a me fratre Johanno" refer merely to the editor of the work. 
In support of his opinion. Dr. Dibdin observes (p. 9): “Its character resembles that 
of some of the l woks by this printer; but the same character was also used by John 
Zainer (see fac-simile, p. '241, of vol. i.) at Dim, and it therefore remains doubtful 
to which of these two printers it belongs.” We have given in plate xciv.. Nos. I 
and 3, a copy of that fac-simile of the type used by John Zainer, being from an 
edition of the Fables of ,-Esop, printed at Dim, without date, as also that of the close 
of tho volume bearing his name as the printer of the work. 

These fac-similcs are given in order that our readers may compare the type used 
by John Zainer with that in the Speculum printed by Gunther Zainer. It will be 
clearly seen by the measurement of four lines, that the type in the former is a size 
smaller, and that, though the formation of the letters is somewhat similar, yet the 
type is not of the name fount; but it is the same as that used by Gunther Zainer 
in his other works. As before noticed, the type used by him is peculiar, inde- 
pendent of its accurate horizontal lining. We are at a loss to understand how 

• Sometimes spelt Zeitter and Cstiner. 

t In a copy possessed by Mr. Fisher of Queen-square, the reverse of the second of the prefatory leaves is 
doubly printed, a very unusual circumstance. As the corresponding page docs not exhibit a corresponding 
mucklc, it would almost prove that each page was printed separately. 
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the learned author of the Bibliotheca Spenceriana could consider the types of the 
two works referred to to be of the same character, unless he meant thereby that 
they were a little similar. 

John Zainer of Ulm was as fond of decorating the works issuing from his press, 
as Gunther Zainer of Augsburg, as seen in his edition of "Boccacdus de Claris 
A fulieribus," printed in 1473, of which a full account, with ten of the designs, is given 
in the Bibliotheca Spenceriana, vol. iv. pp. 580-G. 

There are several other editions of the Speculum, profusely illustrated with 
wood-engravings. That published at Augsburg by Peter Berger, in 1489, is remark- 
able for the peculiar character of its type, and the rudeness of its pictorial illustra- 
tions. 


PLATE XCIV. 


I. and II. Copies of the fac similes of the type used by John Zainer of Dim, as 
referred to in the preceding page. 

III. A few lines from an edition of the Donatos printed by Gunther Zainer, 
given for the purpose of the more easy comparison of the type used by him and 
John Zainer. 

IV. and V. The two designs from Richel's edition of the Spemlum, referred to 
p. 187. They are accurately copied, and serve to shew that the wood-blocks must 
have been much used after the impressions forming the scries in the library of the 
late Mr. Perkins had been worked off. 
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PLATES XCV. and XCVI. 


LITERS INDULGENTIARUM. 

Dated 1464 akd 1455. 

(From Copies in the Library of Earl Spencer and in the British Museum.) 

The Liters Ikdulqentiarcm, or Letters of Indulgence* printed on small sheets 
of parchment, on one side only, form a very important feature among the very 
earliest specimens of typography that have escaped the ravages of time. They are 
not only historically interesting, but are extremely so bibliographically, as, coupled 
with the fact of their bearing indisputable dates, they contain typographical evidence 
of their connexion (to a certain degree, as believed) with the printing, first, of the 
Mazarine Bible, supposed to have emanated from the sources of the then " more 
perfected" art of printing, as practised by John Gutenberg, in the city of Mcntz, 
between the years 1450 and 1455; and, secondly, of the edition of the Bible printed 
in the type known to have been used by Albert Pfister, at Bamborg, as early as 1461. 

The Printing of these Indulgences was, in all probability, known only to the 
Legate who issued them, and to the workmen who executed them. It is also 
probable that the fact of their being impressed on vellum, from moveable type (if 
such is the ease), was a point that never attracted the notice of the recipients, even 
were they known to have been so, who cared little how they were executed, so that 
they were entitled to the benefits they professed to confer. 

• Indulgences, in the Romish theology the remission of a punishment due to a sin, granted by the 
Church, and supposed to save the sinner from Purgatory. The Romanists found their indulgences on the infinite 
treasure of the merits of Jesus Christ, the Holy Virgin, and all the Saints, which they suppose the Church ha* 
a right of distributing by virtue of the communion of Saints. 

These Indulgences were first invented, in the eleventh century, by Pope Gregory VII., Victor, and 
Urban II., as a recompense to those engaged upon the wild enterprize of conquering the Holy Land. 

It was the great abuse of Indulgences that contributed not a little to the first reformation of religion in 
Germany : wherein Martin Luther began first to declaim against the preachers of Indulgences, and afterwards 
against Indulgences themselves: but, since that time, the Popes have been more sparing in the exercise of this 
power. 

The Pope also granted bulls of Plenary Indulgence to several Churches, Monasteries, and even private 
persons ; and it was not uncommon to have general Indulgences for the time of the principal feast of the year. 

The Indulgences were farmed out to those of other countries, to the highest bidders, who, to make the best 
of their bargains, procured the ablest preachers to extol the value of their ware ; their crimes were rated, and 
the remission of them set up to auction. 

Indulgence, or Indulto, signifies also a special favor, or privilege, conferred either on a community, or a 
particular person, by the Pope’s bulls ; in virtue whereof the party is licensed to do or to obtain some thing 
contrary to the intention and disposition of the canon law. The Jndulto of Cardinals is a licence for holding 
regular as well as secular benefices in commendam, or continuing them, etc., etc. 
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The Indulgences of a more early period may have been written by the scribe in 
characters very similar in form to those under consideration. The newly-discovered 
art of cutting letters, and composing sentences or pages with moveable types, by 
which the labours of the scribe were superseded, became no doubt known to the 
Authorities of the Church soon after it was practised : thence the adaptation of the 
discovery to these hitherto written documents. The Indulgences. There is very little 
doubt but that thousands of these documents were issued in the years 1454 and 
1455, during the popular Crusades of the Christians against the Turks. We shall 
have occasion to notice that some of the Indulgences bearing the printed date of 
1454 were not issued until 1455; the date being merely altered by the pen, thus 
proving that a number of copies were kept on hand ready for immediate use. 

Their typographical connexion with the Mazarine and PJister editions of the 
Bible, is presumed from the use of two lines, and the fact that a few words in the 
body of the Documents are printed in a missal type, apparently cut by the same 
hand, or cast from the same matrices, as were employed for these editions. While, 
however, the larger type in the letter dated 1454, in plate xcv., agrees with that in 
the Mazarine, and the larger letter in the Document dated 1455, appears, at first 
sight, to correspond with that in the Pfister Bible, yet the initial letters employed 
therein differ in character from any that are used in those Bibles, or in any other 
printed work. 

It is a remarkable fact that no work printed with the smaller type used in these 
Documents has yet been discovered. The type of the Catholicon printed at Mentz 
in 1460 is of a very similar character, but much smaller; and we may remark, 
that, while the type in many other of the earlier printed books appears at 
first sight to be the same, yet a minute examination proves that not to be the 
case. 

Those who aro acquainted with the various types used by the earliest printers, 
and have had occasion to comjiare them, with the view of assigning the name of a 
printer to a work which has none, cannot fail occasionally to have observed a 
difference in the form of the same letters, which, presuming the type to have been 
cast, it would be difficult to account for. 

In comparing the several varieties of type used in the editions of the Speculum, 
the Donatuses, the Mazarine Bible, and in many of the more early specimens of 
typography, we have been forcibly struck with the above-mentioned fact, but this 
remark is particularly applicable to the smaller types lists 1 in the Letters of Indul- 
gence. Our fac-similes from these relics have been executed with the greatest care, 
and may therefore be depended upon for the purpose of minute comparison. On a 
careful examination it will bo seen, that, with very few exceptions, the same letters 
differ in shape and size, so much so, that mechanically they could not have been cast 
from a matrix, unless there were as many matrices as varieties in the form of the 
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letters. In casting letters, many imperfect ones are produced ; but such imperfec- 
tions do not affect their general character either in form or size. 

In the two plates (xcv. and xcvi.) of fac-similes from these Indulgences, we have 
in the larger type no less than four varieties of the initial letter M. If, therefore, 
these letters were cast, we may fairly presume that the printer must have also had 
a similar variety in all the other initial letters of the alphabet. Such variations in 
the same letter have, however, never been found in any printed work. Owing to the 
slight breakages that occur in two of the initials, we are induced to think the 
originals were of wood. 

From these observations, we como to the conclusion, that it was not till some 
time after the invention of printing that the art of casting typo from the matrix 
became generally known and successfully practised. We believe, that, in the infancy 
of the art of printing, the letters were all cut* by the hand, and, in many instances, 
two letters were joined together ; that is, a consonant with the various vowels, as 
ba, be, bi, bo, bn, and by, and so on through the alphabet, for the purpose of facili- 
tating the composition of words; and with the same object contractions also were 
used. This practice, however, was discontinued at a subsequent period, when the art 
of casting type became almost universally known. At the present period, the only 
letters that are cast double are fi, ff, fi, fit, fit- These are so cast because the curved 
top of the / overhangs its body, and would otherwise ride against the letters t and l. 
Dipthongs, which may be considered as contractions, are also cast on one stem. 

Within the last year (1855), Messrs. Figgins, the eminent type founders, have 
issued, for a very benevolent purposef, an almost fac-simile reprint of ” The Game of 
the Chess, by William Caxton, 1474.” For this purpose they cut a fount of type after 
the original. In doing this they discovered the great variety of form in many of the 
same letters, which led them to believe that the letters were not cast from a matrix, 
but cut by hand: an opinion we had long before conceived in respect to some of 
the very earliest efforts of the Art of Printing. 

• Th» operation of catting the type required the greater skill. It wo* not the work of an ordinary 
mechanic, but of the skilful engraver. Fust, Mentcllin, Finiguerra ; Dunne, who was employed by Gutenberg 
for three years, and, lastly, Cenninus of Florence, were all either chryswjraphi, illuminators ; chalcwjrajthi, 
engravcw on metal ; or gollshribm, goldsmiths. 

In the celebrated “ Pax of the Assumption,*' formerly in the Seratti Collection, engraved by Finiguerra of 
Florence, is to be seen the only known instance of the peculiarly-formed letter R, which occurs in the type of 
volumes by some supposed to have been printed by Mcntellin, though no book bearing hi* name a* the printer 
has been found to contain it. 

Was Finiguerra induced to quit Florence, and enter into the service of Fust, Scbocfler, or Mcntellin, a* 
one of their secret workmen ? Or did Finiguerra become the “ unknown printer as Dr. Dibdin designates 
him? We are inclined to the latter opinion, and that he probably printed, at an early period, the Bible 
commonly called the “ R. Bible," under the auspices of Pope Sixtus IV, dated at Rome 1478, printed with 
letters from the same fount. 

t The endowment of “ The Printers’ Almshouses" at Wood Green, Tottenham. 



LITER.® INDULGENT! ARUM. 


193 


Though in our preceding volume, pp. 170-1, we have given an extract upon type- 
founding, yet we think the following observations may not be out of place respect- 
ing that art: — 

The Matrix. Many are the authors who have written on the Art of Printing, 
and yet how few of them have explained the practical meaning of the word matrix. 
The actual process of making moveablo type was of so simplo a nature, that it 
became necessary to envelope the discovery of the art with such a degree of 
mystery as to make the ordinary mechanic consider it to be unattainable. It may 
be stated in a few words. In the manufacture of type the following was the 
process adopted : 

I. An Artist designs the form of the letters, initial, capital, and small letters, and 

italic. 

II. An Engraver then cuts them in relief on soft steel; the steel is afterwards 

" case-hardened,” and the letter thus formed is called the “Punch." 

III. A piece of copper is then impressed with tho punch, and forms what is called 

the matrix, which is afterwards adjusted and fixed in a mould, into which 

the hot metal or lead is poured, forming the type. 

From this it is seen, that, as long as the original, engraved punch remains unin- 
jured, it is capable of being used for the multiplication of matrices to a considerable 
or any extent 

Mr. Figgins, in his “Remarks” p. 2, to his reprint of Caxton’s "Game of the 
Cheese’’ observes that Caxton, " our countryman, was totally ignorant, at the time 
of its introduction, and apparently for some years after, of the process of casting 
types adding in a note, the following observations respecting the secresy with which 
some of the processes of the Art were concealed even till within tho last half century : 

“The mystery thrown over the ojierations of a type-foundry within my own 
recollection (thirty-four years), and the still greater secresy which had existed in 
my father’s experience, testifies that the Art had been perpetuated by a kind of 
Druidieal or Masonic induction from the first. An anecdote of my father’s early 
struggles may illustrate this. At the death of Mr. Joseph Jackson, whom my father 
had served ten years as apprentice and foreman, there was in progress, for the 
University press of Oxford, a new fount of double-pica Greek, which had progressed 
under my father’s entire management. The then Delegates of that press (the 
Itov. Dr. Randolph and Rev. W. Jackson) suggested that Mr. Figgins should finish 
the fount himself. This, with other offers of support from those who had previously 
known him, was the germ of his prosperity (which he always gratefully acknow- 
ledged). But, when he had undertaken this work, the difficulty presented itself, 
that he did not know where to find tire puneh-cuttcr. No one knew his address; 
but he was supposed to be a tall man, who came in a mysterious way occasionally; 
vol. n. cc 
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whose name no one knew, but he went by the sobriquet of ‘ the Black Man.' This 
old gentleman, a very clever mechanic, lived to be a pensioner on my father’s 
bounty, — gratitude is, perhaps, a letter word. I knew him, and could never under- 
stand the origin of his sobriquet, unless ' black’ was meant for dark, mysterious, 
from the manner of his coming and going from Mr. Jackson's foundry.” 

Had Caxton, the Father of English Typography, used only one sort of type in 
the numerous works which issued from his press, we might feel inclined to agree 
with Mr. Figgins, that Caxton might have been “ totally ignorant of the process 
of casting types," his previous occupation as a merchant, and then, as it were, at a 
Court, not being congenial with such an occupation. Caxton, however, during the 
very few years he practised the Art of Printing, made use of no fewer, we believe, 
than six different sorts of type, all of which present as many varieties in the forms 
of the same letters as are found in the type he used for his Book on Chess. 

Caxton resided for some years at Bruges*. He was attached to the household of 
Charles (the son of Philip Duke of Burgundy), the husband of Margaret of York, 
afterwards his Great Patroness. Thero is very little doubt but that ere he com- 
menced the business of printing, he was thoroughly acquainted with the Art, gaining, 
probably, his knowledge from John Brito, his friend, fellow townsman, and inventor 
of that peculiarly characteristic type used by Caxton. That he printed an Edition 
of the “Game of the Chesse” at Bruges, ere he came to England, is distinctly 
stated in his preface to the Edition printed in this country. In writing of his 
labours he states: "And whan l so had achyeced the sayd translation, I dyde 
doo sette in enprynte a certtyn nombre of theym, whiche anon were depesshed and 
solde.” Such evidence as this is decisive. Though type of a similar character 
was made and used by John Brito of Bruges, there exists no book printed by 
Caxton in type cast from the same matrices ; nor has there been discovered any 
book printed by Brito, or any other person, in the various types used by Caxton. 
Consequently, wo may fairly presume that Caxton superintended the making of his 
own types, whether cast from matrices made from engraved punches, or cut by the 
hand; using, in either case, a combination of some letters and contractions, for the 
greater convenience of compressing, as was done in regard to many of the letters in 
the editions of the Speculum and the Donatuses previously issued in Holland. 

At the close of his Caxtonian reprint, Mr. Figgins, after briefly alluding to 
Gutenberg, the Mazarine Bible, the Psalmorum Codex, printed in 1457, at Mentz, by 
Fust and Schoeffer, relatest that " the city of Mentz had been sacked, all its printers 

• Caxton, in hi* Prologue to “Itecuydl of the Historya of Troyc," states, “ And (I) have continued by 
the space of xxx ycrc for the most parte in the centres of Brabant, Flandres, Holand and Zeeland.” Considering 
that this Prologue wti not written later than 1471, Caxton must have been in Holland, or the Low Countries, 
when the Art of Printing was discovered. 

t Whether there is any real authority for this historical information, wc know not. Johnson, in the opening 
of his “ Typoyraphia" gives the most concise account of all the arguments that have been brought forward by 
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dispersed, and their types probably melted into bullets; tho type-foundry was 
destroyed, and the dispersed printers were left once more to forage out the new 
method of producing their materials." 

The relation of Junius in respect to the robbery of the types used by Lawrence 
Coster, is not more definite than the preceding account of the destruction of the 
typo used in the Mazarine Bible, the Codex, etc. Whatever may have been the 
actual circumstances connected with the one and the other, the result of both is 
about the same ! namely, that — 

No book has ever been discovered printed with typo of precisely the same 
character as that of the Donatuses and Speculum, averred by the claimants of Holland 
for the discovery of tho Art of Printing, to bo the production of Lawrence Coster. 

Nor has any book been as yet found printed in a similar type to that of tho 
Mazarine Bible, avorred by the claimants of Mentz to have been issued in that city 
by John Gutenberg. It is a most remarkable fact, notwithstanding we have 
historical evidence of tho connnexion of Gutenberg with the Art of Printing, that 
no book should bear his name* as the printer, while generally the colophons of 

various authors in the Ilarlem and Mentz controversies, and states, p. 22 : u We are informed that the Mentz 
printers, in order that the Art might not be divulged, administered an oath of secrcsy to all whom they employed. 
This appears to have been strictly adhered to until the year 1402, at which period the city was sacked and 
plundered by Archbishop Adolphus : its former rights and franchises were also abolished. Amid the consterna- 
tion occasioned by this extraordinary event, the workmen of the Mentz press, considering their oath of fidelity 
no longer binding, now became free agents, and spread themselves in different directions. By this circumstance, 
the hitherto great mystery was rapidly carried through a considerable portion of Europe. The place* which 
received it early, after some time commenced a contention for the merit of the discovery ; which has given rise 
to the disputes wc arc now endeavouring to reconcile.” Wc presume Mr. Figgins takes his authority from the 
above observations by Johnson. 

• In the Pembroke Library, at Wilton House, there is a small folio edition of the four Dialogues of St. Gregory. 
It is printed in a rude type, in double columns, haring at the lower part of the last page, in red, the following : 
“ rrpluit Ubtt quart u* Dn.iloflor grrgortf. 

$)rr*ra* fjor op’ sanctum c*t prr Sotjan 6uttcnfarrgium aputo Srgrntuium anno mttr**iraa cccclvju.” 

Daring the autumn of last year, being in Wiltshire, I availed myself of again inspecting, with the kind 
permission of Mr. Sidney Herbert, the several Block-Books in that Collection. Ere I left the Library, 1 had 
again occasion to go to the book-ease containing the Block-Books, when I met with the copy of the Dialogues 
alluded to ; the colophon attracting my particular notice,— so much so that I made a copy of it, with the view of 
further inquiry. On mentioning the subject to Mr. Henry Foss, he stated, that, many years ago, when being 
employed in the Library, consequent on the death of the late Earl of Pembroke, he saw the book, and from 
what he recollected of it, he considered the colophon to he a forgery, or rather an addition of comparatively late 
date, as noticed by Brunet, u totitcripfion toutefoi* faite a la main, el qui nf merit* par tie confiance."-—“ Manuel 
du Libraire,” vol. ii., p. 454. It was certainly rather dusk at the time of my seeing it, but there did not appear 
to me anything in it to warrant such a conclusion : rare, however, is it that the opinion of Mr. Foss has been 
found to be erroneous. 

Inasmuch a* the earliest dated book known to have been printed at Strasbourg is the Decreium Gratiani, 
from the press of Eggestcyn, in 1471, thirteen years later, it is very desirable to ascertain whether the said colo- 
phon is genuine, or a forgery. It is a most interesting point in connexion with the History of Printing, because 
many authors, including the learned Schoepflin, have contended that Gutenberg printed there between the years 
1440 and 1450. 

I hope that, at some future time, Mr. Sidney Herbert will allow the book to be brought to the British 
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his partners, Fust and Schoeffcr, and of almost all the earliest printers, are appended 
to the works executed by them. 

In the observations by Mr. Figgins, as referred to, he states his opinion that the 
Psalmorum Codex and the Mazarine Bible were “printed from cast metal types, 
not excelled by anything modern.” We do not wish to contend the question with 
so eminently a practical man as Mr. Figgins; but we feel sure, that, if he were to 
undertake to cast fac-similes of all the types used in those works, he would have to 
cut a much greater variety of punches for the different single and double letters, 
the contractions, and other typographical minutiae, than he had to do for the type 
of" The Oatne of Cheese Play." He would, indeed, require an endless variety for 
the faithful performance of his task. All these facts are in favour of the argument 
of Johnson and others, that, in the Infancy of Printing, the letters were all cup; that 
being the real cause of the enormous expense (4,000 florins, as stated by Trithemius) 
Gutenberg was put to, ere he could complete the first twelve sheets of his edition 
of the Scriptures. 

W e have previously noticed (at p. 150) the supposed connexion of the larger type 
used in the hitherto discovered copies of these Indulgences, with that used in the 
Mazarine and Pfister Bibles; more especially in the former, where the resemblance is 
most striking. With respect to the type in the Pfister Bible, we cannot agree in opinion 
with Lambinet, the late Mr. Appleyard, and others, that it is the “ same that is, cast 
from the same matrices. There is something so marked in the general appearance 
of the type used by Pfister, that any person acquainted with it would, on Beeing a 
book printed in that character, at once exclaim — ‘ that is Pfister' s type.' It is a more 
open and less regular type than that used in the two lines occurring in the Letter of 
Indulgence alluded to, the letters in those lines partaking of the extreme regularity, 
compactness, and, comparatively speaking, delicacy so remarkable in the Mazarine 
Bible. That Pfister may have taken the larger type of the Indulgence as a pattern 
from which to cut his punches!, is not at all improbable, the letters in the one bearing 
so great a resemblance to those in the other. The use, however, of type very 
similar to that found in the Letters of Indulgence cannot be adduced as a proof that 
the edition of the Bible usually considered as the first work from the press of 
Pfister, was printed in or before 1455. So, likewise, in respect to the Mazarine 
Bible. No irrefragable proof has been shewn that that edition was printed as early 
as is stated, though the colophons, or rather notes of the Rubricator, at the close of 

Museum for examination (a* particularly solicited by me during the last few months); ft far more satisfactory 
mode of deciding the point in question than any indiridual opinion. It will enable those who follow me in the 
research of the earliest records of the Art of Printing, to have the judgment of those whose decisions will render 
any farther discussion unnecessary. 

• “ GuUcnbcrg never used any other, cither ‘ wooden’ or * cut mcul types,’ till the year 1462.” — Johnwn’t 
Typographic, vol. i., p. 22. 

t The type used by Pfister bears evidence of its having been cast from the matrix. 
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each volume, in the copy in the Imperial Library at Paris, prove, if genuine (as we 
believe them to be), that the wholo work had been completed by the year 1456. 

We give the notes of the Rubricator from the "facsimiles" of them placed in 
the copy in the Royal Library of the British Museum, observing, that, in the fac- 
similes given by Dr, Dibdin in his article* “On the Vulgate Bible of 1450 — 1455,” 
the word "alias" in the fourth line is given “ alinsf also, that in the copies of them 
in Chatto’s “History of Wood-Engraving," pp. 171-2, several variations occur in the 
punctuation, etc. We of course presume, in making these observations, that the 
"facsimiles” preserved in the copy in the British Museum are correct: 

VoL I. " Et stc est finis prime partis billie sez vetem testamenti llluminata sen 
rubnrata et Itgatap henneum Albch alias Cremer Anno dni M” cccc° lvi 
festo Bartolomei apli — Deo Gracias — Alleluia." 

Vol. II. "Isle liber illuminatus ligatus z conplelus est p henneum Cremer vicariil 
eccleste collegat sancti Stephani maguntms sub anno dni millemno tjuad- 
nngetitesimo qmnguagestmo sexto Assumpctonis glonose virgin is mane 
Deo gramas Alleluja Ac . . . ’’ 

In respect, however, to the Pfister Bible, it may be observed, that, the discovery 
of two typographic relics in the same type, the one dated 1454-5, and the other 
1457, prove the existence of similar type as early as 1454; and consequently, as there 
is nothing to shew to the contrary, the Bible may have been printed, or commenced, 
in that year. Again, the subject of the Document dated 1454-5, coincides with 
that of the Letters of the Indulgence of the same period. We give, from the work 
of Dr. Falkenstcin (p. 131), the annexed note of the two relics, of a few lines of each 
of which we have given fac-similes in plate xcvj. : 

"An Exhortation of Christendom against the Turks, 1454 — 1455, is the 
title of a small book consisting of nine 4to. pages, each of twenty or twenty-ono lines, 
discovered by Docen in the Jesuit Monastery at Augsburg; and indisputably takes 
rank with the Indulgences, amongst the oldest dated monuments of Printing. It is 
a sort of Calendar for the year 1455, with a ghostly Exhortation against the Turks, 
who just then had conquered Constantinople, and threatened to overwhelm Christian 
Europe. This Memorial of Printing might be called a New Year’s Gift (literally, a 
New Year’s Song) for 1455, in which is wished that Popo Nicholas V. might arm 
and unite the Christian Princes and People against their arch-enemies. It is, 
therefore, intimately connected with the Letters of Indulgence by which the Pope 
came to the assistance of the hard -pressed King of Cyprus against the Osmans, and 
procured money by the sale of Indulgences. This Exhortation is printed with 

• Valpy’» Clatiical Journal, VoL iv., No. viii. 

t The facsimile trutucript in the BritUh Museum rends alias clear enough. 
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leaden types, from very imperfect matrices, similar to those of the so-called thirty- 
six line Bible, in all probability at Bamberg, by A. Pfiater, about the end of 1454, 
and is at present in the Court and State Library at Munich. It begins with a 
Prayer to God, which has the above superscription. Then follows the Exhortation 
in twelve divisions, each of which is headed with the name of a month. The first 
division, under the inscription ' Hartmandt' (January), contains a call to the Pope; 
those following, to the Emperor, Kings, Archbishops, Bishops, Dukes, and Free 
Towns. The last division, headed with the month of December, presents a Picture 
of the Dangers threatened to Christianity by the unbelieving Saracens, and con- 
cludes with the wish, 'A good holy new year.’ 

“ The very imperfect types are so similar to the Missal-Letters in the Leipzig 
and Spencer Indulgences, as almost to cover them throughout*, only that the 
comers and edges arc more worn. 

"The fact that Pope Nicholas, to whom the first call iB addressed in the words 
' Wallan Stathalter,’ etc., died 24 March, 1455, contradicts of itself the assertion of 
Lichteuberger, Berhartf, and Ebcr, that this Exhortation was first printed in 1472, 
even did not tho address to God end with the words, ‘ 3lS tna )CU not!) Bit grburt 
Offfnbiir mcccclv. lar.’ (As reckoned from the manifest birth 1455 years.) 

“ Fac-similes have been given, as well by Yon AretiuJ, in his ‘Historical Conse- 
quences of the Art of Printing,' Munich, 1808, as by J. Wetter on the fourth plate of 
his ‘Typographical Imitations’ 

“Calendar. The second relic ranks amongst the hitherto too little regarded 
Type-works with a date, which in all probability emanated from Pfistcris press, is 
duo to the Calendar with the date of 1457, discovered by G. Fischer at Mentz in 
1830. This most important Memorial for clearing up many doubts in the History 
of Invention, consists of a single folio leaf printed on one side, in the so-ealled small 
Missal type, similar to that in the ‘ 3G line Bible’ and * Four Histories,’ and formerly 
served as a covering to a prebendal account of the Monastery of St. Gangolf, at 
Mentz. The circumstance of this typographical jewel having been discovered at 
Mentz, has induced J. Wetter to regard it as a Mentz production^. But the place 

• Wc cannot agree with Dr. Folkcnstcin on this point. 

t In before alluding, p. 152, to this Exhortation, we have, on the authority of Dr. Dibdin (BiM. Tour, 
voL iiL, p. 279), stated that M. Bernhard satisfactorily shewed that the real date of the issue of the tract was 
1472. Dr. Falkenstein, it is seen, differs on this point with those learned Bibliographers. We think that tho 
Calendar bearing the date 1457 confirms the date 1455 of the Exhortation as the true one, unless it can be 
proved that the originals are forgeries ! 

J Von Arctin gave, with his brochure, the entire tract in fac-simile ; and a marvellous production it is. 
Printed on old paper, it has deceived many persons. A copy was sold in the Library of Dr. Kioto, not noticed 
as a fac-simile, and is now in the British Museum. 

§ Fischer, on discovering the Calendar, considered it ns the production of Gutenberg, and thus headed his 
fac-simile : “ Monumentum tgpogra ph icu hi artni 1457 Joannis Gutenberg , detrclum a G. Fischer Profcssore ct 
Bibliothecario Moguntino." It occurs in his “Notice du Premier Monument Ttjftographique en Caraetere* 
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where a work is found, unless supported by other reasons, can never by itself decide 
its origin. The ‘ Exhortation against the Turks’ was, from a century’s concealment, 
drawn to light at Augsburg; and yet it has never entered the imagination of any 
Bibliographer to hold it for an Augsburg impression. Wetter, therefore, is equally 
in error, when, at p. S09, he attributes the ' Exhortation’ to Gutenberg, as when he 
ascribes the Pfister Calendar to Fust and Schoeffer. 

"A glance at the accompanying fac-similc*, which correctly represents the 
commencement of the Calendar, will confirm this. The date, 1457, is not only 
written by the hand of the Vicar, John Kess, who kept the account, but also stands 
printed at the top of the leaf. The letters arc almost identical with those in the 
Exhortation against the Turks. The first six months of the year are printed on the 
margin, under each other ; and in the six following, the Changes of the Sun and 
Moon, the Sunday Letters, and the Golden Number, are given. This remarkable 
Memorial of Printing is now in the Royal Library at Paris.” 

Ere we proceed to more minute particulars in respect to the Letters of Indul- 
gence, we hope we may be excused for again referring to the Mazarine Bible. We 
would fain have avoided all controversy; but as we find the learned Bibliographer, 
M. Bemardf, has taken us to task for certain opinions^ held by us relating to 

Mobiles atec date connu jusqxid ce jour, etc.; d Mayence, 4to., 1804.” Since the period of Fischer’* observa- 
tions upon this interesting document, much has been discovered to 9hew that the character of the type is similar 
to that used by Pfister, and not Gutenberg’s. Dr. Falkcnstein has made an error in stating that Fischer 
discovered the Calendar in 1880. It was in 1804. 

• In that fac-simile Dr. Falkcnstein gives four lines and tiro words, the lines measuring six and a half 
inches wide ; whereas, in the original, the same text occupies two lines and three-quarters, their width being 
eight and three-quarter inches. Such “ fac-similcs" sue apt to mislead the inquirer ! 

t Author “l)c rOrigine et des Debuts d© rimprimerie cn Europe,” par Aug. Bernard; 2vols., Paris, 1853. 

J In a preceding page (170) I have briefly reiterated the views held by my father respecting the probable 
cause of the differences that occur in the first five lines of some copies of the Mazarine Bible. In regard to the 
scries of fac-aimiles from the works of the Early Printers, as published by me in 1845, M. Bernard (vol. L, 
p. 186, note) very justly observes : li II y a fort jmix de. text en caractbes typographies, »u pour mieux dire il 
«’y a quo le litre des litres. La llible de 42 lignes seulc fait exception. M. Sotheby lui a consacrl cinq on six 
pages." The work issued by me was not intended to he othencise than a Collection of Fac-similcs from early 
printed books. As such, I do not hesitate to affirm that it has not its compeer. Had I been desirous to make a 
pictorial publication of a more popular character, I might have selected specimens of types, accompanied with 
gorgeously illustrated initial letters. Variety of types was the object, not decoration ; consequently, it fre- 
quently happened that the illuminated letters of the work whence the type was taken, were of a very inferior 
quality, — hence their often inelegant form. By the papers left by my father, I found that he had paid particular 
attention to the collation and examination of the various copies he could meet with of the Mazarine Bible ; and, 
accordingly, it was from those memoranda that I drew up the notice alluded to. The laborious work of 
M. Bernard proves that he has devoted many yeans to the subject of Early Printing, and is therefore entitled to 
the greatest respect- In differing, however, from the views of that learned author, I hare only to hope he will 
not in future judge too hastily, or pronounce an hypothesis offered to be absurd, without having the means of 
jtroring it to be so. 

The following arc the remarks of M. Bernard, vol. i., pp. 186 — 192 : 

“ M. Sotheby pretend que les douze derniers feuilleta de Pexemplaire en velin de M. Perkins, de I.ondres, 
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minute typographical points in connexion with these volumes, we have no alterna- 
tive but to endeavour to shew that our views may be, in some points, as correct 
as his. 

When a man so profoundly learned in the Annals of Typography as M. Bernard 
appears to bo, calls into question the opinion of a fellow-labourer, we naturally have 
a right to expect accuracy in every minute point that he himself desires to illus- 
trate. At vol. i., p. 179, he gives the two colophons, or rather notices, appended by 
the rubricator to the close of each volume of the Bibliothhque Irnperiale copy of the 
Bible in question. Now those paragraphs are printed in inverted commas, as 

Bont but ongleti , cc qu’il attribuc nu dA*ir de lirer parti dcs dcmi-fcuillcs do velin qui dtaient restdes cn defets ; 
puis, gAneralisant cette observation, et la ratttchant & une autre qu’il a faite au sujet de# demi-feuille* qu’on 
rencontre do temps A autre dans 1c livrc, il cn conclut que la Bible a etA tirAe page par page. S’il c&t etA typo- 
graphy e’eut Ate pour lui, comme pour moi, au contraire, la preuve de 1’absurditA du contc qu’on a fait jadJ# 
au sujet du prAtendu tirage dcs pages isolcc#, contc qui ne rencontre plus aujourdhui, grAce A Dieu, un seul 
crAdulc sAricux. L’cxistcncc dc cartons ou do detui-feuilles toujour# places au me me endroit prouve, eu effet, 
que la composition de tout le cahier ou ils sc trouvent a etA faite cn m£me temps, et qu'on n’en commenfait le 
tirage que lorsquc cette composition eta it terminAe : d’oil l’on doit infArcr que la masse dcs caractArc# fond us 
Alait encore plus considerable quo je nc l’ai dit ; car ccla indique la possibility d’Atablir A la fois trois cahiers de 
cinq A six fcuillcs. Mail ccci nous imports peu. Cotnme je l’ai dit, ct comme on a pu lc voir, le# cahier# son! 
gAnAralement de cinq feuillcs, ct lorsqu’il y a exception, e’est pour satisfaire, par un arrangement purement 
typographique, au go&t dc# achctcur# ou A la commodity de# lcctcure, 

" M. Sotheby a prAsente unc hypothesc bicn plus extraordinaire encore. 11 existc deux sortes d’exemplaires 
de la Bible de Gutenberg : les uns ont invariablcment 42 ligncs A la eolonne, y compris lc blanc dcs rubrique# 
ou NMiKnrtt; d’autres ont 40 lignes sculcmcnt aux neuf premieres page* ct 41 A la dixibme : ces derniers 
offrent de plus ccttc singularity, que le# trois premier* sommaires du premier cahier ct les deux premier* du 
quatorriAme sont imprimis en rouge, an lieu d’etre Acrits A la main, comme dans le* cxemplaires de 42 lignes. 
Les pages dc 40 lignes occupcnt le memo cspacc, A peu pres, que colics do 42 (environ sept cent trente points 
typographies), quoique composAcs avec un caractAre de mflme ail. M. Sotheby en a con cl u que Gutenberg 
avait fondu son caractAre sur deux corps different#, ct que l’wmitf prenait l’un ou 1’autrc, suivant lc cas, pour 
mieux suivre les dispositions du monuscrit qu’il avait devant lui comme module. T1 est confirm*’; dans cette 
opinion, dit-il, par lea difference*, A la vyrity presque imperceptible#, qu’on remarque dans la hauteur dc# pages 
du rcste du volume ! Dc sortc quo, suivant M. Sotheby, on trouve dans la m£me page, je devrai# dire dan* la 
meme ligne, dcs lettre# de force* dc corp$ diffArcntcs. Pour fairc jugcr dc suite dc 1’AtrangctA dc cc systeme, je 
prAvicn* le lecteur que les deux corps de caractAre varieraient de moi ns <Pun point dam les page# A 40 ligne#, 
puisqu’il n'y a que trente-six point# (deux lignes dc dix-huit) A repartir entre quarantc lignes. M. Sotheby 
aurait dd, pour Atrc logique, supposcr un autre caractAre pour la page de 41 lignes, car cette page donne sept 
cent vingt-quatre points, e’est A-dirc un chiilVc qui nc s’accordc ni avee lc calcul dc 42 lignes ni avee cclui dc 40. 

“ Jc vois expliquer d’un mot ce qui a si fort intriguA les savants. 

“ La Bible du Gutenberg ne s’Acoula pa# aussi vitc qu’on l’avait cspArA. Les courants intellectuals no 
s'Atablisscnt pas A volontA. Et puis une certainc dAfaveur s’attaehait peut-Atre alor# aux travaux typogrnphiques, 
comme A toutc oeuvre mteanique, Quoi qu’il sc vendit A un prix infArieur aux manuscrits, il resta longtcmps 
dcs cxemplaires de ce livre en roagasin. Les ouvrages n’ayant alor* ni litre ni #ou*cription, on ne distinguait 
sou vent les livrc# quo par le nombre dc# lignes. Fust, A qui I’imprimcric dc Gutenberg et ses produits furent 
adjugAs en 1455, comme nous allons le voir, en garantic de 1'argent par lui prAtA A ce dernier, cut 1’idAe, sans 
doute A l’instigation dc son premier ouvricr, Pierre Schoiffcr, dc s’approprier aussi moralemcnt cette Bible en 
changvant 1 ’aspect et la dAsignation. Pour ccla, il cn rAimprima le# premiAre* pages avee un norabre infArieur 
de lignes, quoique avee lc metnc caractAre. Ccla Atait facile: il suffisait dc rcBscrTcr la composition ou de 
multiplier les ah r Aviations pour faire entrer 42 ligne# en 40 ; puis, pour donner A ces 40 ligne# la mAme longueur 
qu’aux pages dc 42 lignes, afin que lc livre nc fut pas disgracicux, dc les intcrligncr avee dcs fcuillcs de papier 
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authorities, and yet we find they differ in many instances in the more minute typo- 
graphical particulars from thoso given by us at a preceding page (p. 197); conse- 
quently, either the “facsimiles" of those colophons in the Royal Library in the 
British Museum (whence ours are taken) have been incorrectly executed, or those 
given by M. Bernard have been imperfectly transcribed, unless taken from a 
different copy, the printing of the editions differing, as is the case with the Bible of 
1492 printed by Fust and Schoeffer ! They are as follow, the roman letters shewing 
where the variations occur: 

Vol. i. “ Et sic eat finis prime partis Biblie sancte Veteris Testament!; illumi- 
nata sen rubricata el ligata per Henricum Albech, alias [sic] Cremer anno Domini 
m° ccc<f Ivi*, festo Bartholomei u/jostoli.” Ending omitted. 

Vol. ii. " Isle liber illuminates, ligatus, et completus est per Henricum Cremer, 
vicarium ecclesie collegiate Sancti Stej/hani MogunU ni, sub anno Domini millesimo 
quadringentesimo quinquagesimo sexto, festo Assumptionis gloriose Virginia Marie.” 
Ending omitted. 

ou de parchemin, car il n'existait pas encore, que jc Bache, d'intcr lignes au-dcssous d’un point, Ceci explique 
la difference qu’on remarque encore dan* la page A 41 lignes. La composition n’ayant pu toraber juste a 40 
lignes partout, A cause des necessity* typographiques, on dut sc rAsoudre k faire une page de 4l lignes, et pour 
qu'cllc nc ftat pas trop longue, enmme cllc 1’aurait etc si on 1 ’avail interlignuc dc U me me mauiArc que colics de 
40 lignes, on l’interligna avec un papier moins A pais, ou toutca les deux lignes settlement, de fa^on A dissimulcr 
le plus adroitement possible la difference. Cette page de 41 lignes, placec au recto d’un fcuillct dont 1c verso a 
42 lignes, dAnonce A tout praticien, par 1’irrAgularitA du registre, l’Avidence de la fraude. 

** A la verite, M. Sotheby prdtend que les exemplaircs dc 42 lignes sont postericurs A ceux de 40. La 
raison qu’il cn donne, e’est qu’on trouve dans le filigrane des feuilles de 42 lignes le bmtf, qui nc reparalt qu’A 
la fin de I’ouvrage, et rarement encore, tandis que les feuilles A 40 lignes portent la UU de bceuf, qui so trouve 
dans toute la premiere parlic du litre. Bien n*e#t tnoins conduant que cc fait. II n’e*t pa* extraordinaire 
qu’un cahier tout entier ait AtA tire sur dcs feuilles dc mArac qualite, puisque comme je l’ai dit, un cahier Atait 
tire tout A la fois. 11 «ufftt, pour expliquer cel to apparent/; singularity, du Inward qui a preside A l’cnlevcment 
de la rame dc papier destinAe au tirage dc l'un ou dc l’autrc cahicr : cn effet, il y avait dans le magus in de 
Gutenberg, dc l’avcu tneinc de M. Sotheby, troi* sortes de papier* au moins, de mime qualite et dc mAme 
format, l’un marquA d’une tftte de btcuf, l’autrc d’un bccuf, ct 1c troisiAme d’un raisin. L’imprimeur aura pris 
au basard celui dont il avait besoin, et e'est cc qui aura produit cette inversion, dont on prAtend tircr 
aujourd’hui des conclusions rigoureuses.. Peut-etrc mAme le hasard no presida-t-il pas entitlement A cette 
coincidence, en cc qui conccrnc les feuilles A 40 lignes. II est bien possible que Fust ct Schoiffer aient choUi 
avec intention dans leur magaain du papier au batuf pour rctirer les prcmiAres feuilles du livre, imprimecs 
d’abord avee du papier A la tele du basuf. 

“ M. Sotheby, dont le syatAme est complet, donne au sujet de cos sommaires imprimt's, des explications qui 
ne sont pas moins etrangcB que ccllcs que j'ai deja rclcvAes dans son livre. Suivant lui, si toutes les rubrique* 
n’ont pa* AtA impritnAcs, e’est qu’on a reconnu, pendant le tirage dca premieres feuilles, qu’cllcs seraient plus 
belles Atant faites A la main, ct tromperaient mieux l’achetcur, en faisant re&sembler davantage le livre A un 
manuscrit. Cc serait memc cn partic pour faire disparaitre cc* t Haines rubrique* irapriraAc* qu’on auroit retire 
les premieres feuilles de la Bible. C’est le cas de dire nvec le proverbe : * Il ne faut pas disputer des gouts.’ 
M. Sotheby serait sans doutc fort crabarrassA pour nous expliquer, d’aprA# son systemc: V pourquoi les 
cxetnplaire* qui ont de* rubrique* impriraAe* dans le premier cahier en ont Agalcmcnt dans le quatorrieme, et 
n'en ont pas dar.B les fcuillcts intcrmediaircs; 2° pourquoi le* cxctnplaircs A sommairc* imprimecs sont plus 
nombreux que ceux A sommaire* manuscrit* ? C’aurait Ate, eu vAritA, unc singuliere idAe que de dApenser tant 
d’argent pour faire disparuitre dc quclqucs cxcrapluircs sculcmcnt ccs sommuircs qui nc sont ricn moins que 
vilains. Mai* e’est trop m’appcsnntir sur ce sujet.” 
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On comparing the preceding colophons with those at p. 197, it will be seen, that, 
independently of the punctuation and the use of capitals, there are no less than 
thirteen words differently spelt! None but those practically employed in such 
matters know the difficulty of avoiding typographical errors of the like description. 
A more glaring instance of our own cannot be, than in the next page, where, in the 
heading to the observations on the number of lines in the pages of the Mazarine 
Bible, it is printed the front ninth and tenth pages, in lieu of the first. An error 
which the reprinting of this page enables us to point out. 

We will now examine the various points commented upon by M. Bernard. 

I. The printing of the Bible by single pages. 

In considering this point, it must be borne in mind that the paper used for the 
printing of all books in folio, in the fifteenth century, was in single* sheets; which 
is proved, not only by the presence of a water-mark in each sheet, but by all the 

* I do not profess to have personally examined or collated the larger productions of the early printers. My 
Father, however, made it one of his particular points in the study of early typography ; and, accordingly, I find 
Use following note, written by him nearly thirty years ago, respecting the printing of the first volume of the 
edition of the Caiholicon of Balbi , with sixty-five line* in a full page : 

“ Nothing prow more clearly that the early printers printed their books sheet by sheet, than the collation of 
tieo copies of the same book.” My Father follows this observation with the note of the collations of two copies 
of the Caiholicon, at that period in the possession of Mr. Inglis and Mr. Bohn. The signatures, of course, are 
nominal. 


Incus Copy. 


Bohn 

Curr. 



Leaves. 


Leaves. 




| Leaves. 

a | Gath, of 

8 

o Gath, of 

12 

a 

Gath, of 

10 

o 1 Gath, of 

10 

b 

12 

p ! 

8 

b 

„ 

10 

p .. 

10 

c 

8 

<i n 

12 

c 


10 

<1 

10 

>1 

12 

r » 

8 

d 

„ 

10 

r 

10 

c 

8 

a 

12 

c 


10 


10 

( 

12 

t 

6 

f 

,, ' 

10 

t II 

8 

S 

« 

u » 

12 

8 


10 

U „ 

10 

h 1 ii 

12 

x ii 

8 

b 


10 

X 

10 

i 1 „ 

8 

y 

10 

■ 


10 

y 

8 

* l 

10 

* | »i 

G 

k 


» 

* » 

8 

1 

8 

Half Bhcct 

1 

1 


10 



ra ii 

10 



m 

„ 

8 



« » 

6 

Leaves 

217 

n 

» 

8 

Leaves 

218 


"N.B. In consequence of Mr. Bolm's copy having the first leaf of the first gathering blank, the volume 
terminates on the last leaf of the last gathering, s; whereas Mr. Inglis’ copy begins on the first leaf of the first 
gathering, and ends on a single half-sheet.” 

I find that the collation of the second volume agrees in both copies, each copy ending with a blank leaf 
in the last gathering (t t) of six leaves. It is only by such minute typographical research that any cou- 
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edges of the paper being uneven when in its original or uncut state ; of which we 
have hundreds of examples in sheets taken from Manuscript Account Books dated 
from 1360 to 1500, and later. Consequently, each sheet of paper when printed on 
both sides and doubled, would contain four pages of text one of the leaves shewing 
the water-mark between its perpendicular water-lines; which is the case with the 
Bible in question. But as it is printed in gatherings of five sheets, or twenty pages, 
the 1st and 20th being printed on the reverse, and the 2nd and 19th on the recto of 
the paper, and so of the other pages, it follows, as a necessary consequence, that 
each page must have been printed separately, or that the whole twenty, or at least 
twelve, must have been composed before the Printer could have liad a return of his 
type to enable him to proceed with the remaining eight pages of the gathering. We 
confess we still adhere to our opinion, that the former alternative was adopted, as 
the latter would liave involved the necessity of being provided with a very large fount 
of letter, perhaps not much less than 1000 lbs., a quantity of one fount of moveable 
type not likely to have been possessed by the printer who first put in practice the 
new invention*. The great improbability, not to say impossibility, of so large a 
fount of type being possessed by the printer of the Mazarine Bible, induced us to 
hazard the hypothesis that he printed the Bible in single pages; independent of 
which wo must not forget that the type used for that work was cut by the hand, 
consequently limited in its quantity. 

II. The cause of forty and forty-one lines occurriny, in some copies, in 
the front, ninth, and tenth pages of the first volume. 

M. Bernard considers it as “ une hypothese hie n plus extraordinaire encore,” that 
we should have thought it possible for the printer of the Bible to have possessed 
at the outset of his labours, type of two sizes, or, rather, type shewing the 
same face but differing slightly in body. He argues, first, that the type in those 
pages wherein are only forty and forty-one lines, were, instead of the modem plan 
of “leading,” interlined with strips of paper or parchment, for the purpose of 

elusion can be drawn as to the plan adopted by the very early printers in working off their pages ; though, at the 
same time, a few instances occurring to warrant an hypothesis as to a custom, do not prove its general use. In 
the case of the printer* working off the 1st and 24th pages in a gathering of twelve leaves, they must have set up 
the whole of the twenty-four pages, unless they were enabled to “catt off" their pages, as the printer* term it; 
which they would have found some difficulty in doing, unless the manuscript from which they composed was 
written in a very regular manner, so that each page would, on an average, contain the same number of letter*. 

• Our printer lias suggested, that, as the type is supposed to be a fac-similc of some of the manuscripts of 
the period, it ia possible that tho Mazarine Bible may correspond exactly in dimensions of page, and number of 
lines in each, with some manuscript copy of the Bible then extant ; in which case the 20th page might have 
been composed from the manuscript, and worked off with the 1st, and so of the other pairs in the gathering*, 
without danger of its being necessary to vary the length of any of the intermediate pages to make them read on 
to subsequent page* already printed. 
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extending the length of the page; bringing forward, in corroboration of his views, 
the statement of a type-founder at Paris, who had lately invented the means of 
increasing the body of the type by almost a hair’s breadth*; and adding, that the 
type used by Fust and Schoeffer, in their edition of the “ Offices of Cicero ,” printed 
at Mentz in 1465, bears evident proof of its having been “leaded,” or interlined. 

In the first place we contend that a minute examination of the printed text of 
those pages with forty lines, will prove that the type was not leaded, because many 
of the ascending and descending portions of the letter are so close as not to admit of 
even a line being drawn between them; a fact which shews that no space-line 
could have been introduced between the lines of text. In examining minutely these 
pages with forty lines, we have found them to be of exactly the same length, and any 
portions of the page, as ten, twenty, or thirty lines, exactly to correspond in measure. 

We cannot summon to our aid the testimony of either Gutenberg, Fust, or his 
son-in-law, Schoeffer, to explain the difficulties they encountered. The fact, that 
the first ten pages differ in the number of the lines from the remaining pages of the 
work, shews either that the printer, at the commencement of his undertaking, had 
not finally made up his mind as to the plan he would adopt in the execution of his 
task, or that the diversity in the number of lines existed in the MS. from which he 
composed the Bible. 

At no period were the services of the Scribe called into more extensive operation 
than during the early part of the fifteenth century. The innumerable copies of the 
Holy Scriptures written, in double columns, on vellum, and occasionally on paper, 
prove that an immense traffic was carried on in the sale of such manuscripts. When, 
therefore, it was discovered that by the use of the art then newly discovered, but 
most carefully concealed, that copies could be made aud multiplied by mechanical 
means, and sold as manuscripts, the chief aim of the printer was that they should 
resemble the manuscripts as closely as possible. Consequently, we may presume 
that the manuscript copy from which the Mazarine edition was printed, bore not 


• “ Un fondcur dc Paris a trouvtS dc no* joim le moyen d’en fond re sur un demi-point ; mais e’est tin 
progres autjuel on 4tait loin dc songer en 1455. Lc premier livie intcrlign£ que j’ai vu cat un Cic^ron public 
par Sehoiffer en 14(55, ct il cat probablcmcnt interlignl avec dc* rcglcttc* dc bois, car l'intcrlignagc cst fort 
considerable.” Note, vol. i., p. 189. 

We will not dispute the question of the type of the Cicero alluded to being leaded. Wc have examined the 
copy in the British Museum leaf by leaf, and find that the lengths of the pages throughout agree, each page 
haring twenty-eight line*. During our examinations of early printed books, wc have met with Bcrcral other 
works, which shew that the plan of “leading” the type has been carried to a much greater extent than in the 
Cicero; the leads between the lines of which must have been very thin, as will be seen by observing how very 
minute is the space between the ascending and descending letters. 

" The Siege of the Cgtee of Rhodes," printed by Caxton, presents a remarkable instance of the “leading” 
of type, by which it assumes so different an appearance that few persons would believe that the type in that 
work is the same as that used by him in the "Golden Legcnde ,” “ Confctsio A mantis," and “ The Book called 
Cathon." 
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only a close resemblance as to the letters, but also in the disposition of the text. It 
is well known, that, in all manuscript copies of the Bible, the Psalter, the Hours, 
the Missals, and, indeed, of works generally, the headings of the chapters, or divi- 
sions of the subjects, were left to be filled in by the Rubricator. Upon this point 
M. Bernard remarks strongly, closing his strictures upon our views by stating that 
we should find ourselves at a loss to explain, ftr.it, how it was that the copies which 
have the headings printed in the first gathering and in the fourteenth, should not 
be so in the intervening leaves; and secondly, why the copies with printed headings 
are more numerous than those with manuscript ones, — M. Bernard rather amusingly 
summing up his notice, "ilaie cost trap m’appeeantir sur ce sujet." 

From the above, it must be inferred that the headings occurring in the four- 
teenth gathering are printed. We have not found them to be so in any of the 
copies we have seen. W e stated that the first two* headings only, in the pages 
with forty lines, are printed; but that all the others, and all in the copies with 
forty-two lines, are written. 

We account for the headings being, at the commencement of the volume, in type 
instead of manuscript, by supposing that the printer was desirous, not only to make 
his pnge of uniform appearance, but to avoid the employment of the Rubricator, 
who was not al ways well skilledf in the ordinary writing of the period, though, as a 
caligraphist, well practised in the Gothic letter used in illuminated manuscripts. 
The probability is, that the printer found that by making the headings of a similar 
character to the text, he was endangering his chance of palming off his printed 
Bibles as Manuscripts, the headings being usually written in a different style. As to 
the fact, that, out of the many hundred copies which were no doubt circulated, more 
copies with forty lines in the first nine pages have been preserved, than with forty-two 
lines, we consider this to have been a mere matter of chance. Look at the numerous 
instances of works in folio printed during even the sixteenth century, of which only 
one or two copies are known, but of which thousands were probably circulated. 

The views of M. Bernard are, that the copies with forty-two lines were first 


• In the first gathering (five leaves) there are only three headings : the first on the recto of the first leaf, 
the tecorui, a short one to the Prologue ; and the third, the commencement of Genesis, recto of the fifth leaf. 
The next heading that occurs is on the recto of the 29th leaf, to the first Book of Exodus. I mention this 
because M. Bernard writes of fit* headings being printed in red ink. 

t The originals of the notices in the autograph of the Rubricator, at the close of the copy of the Mazarine 
Bible in the Imperial Library at Paris, clearly illustrate this fact. Not so, however, in nil cases. The headings 
in the copy of the lfister Bible in the British Museum are all written (in red ink) in imitation of the type ; and 
so well are they executed, that, at first sight, many appear to have been printed. Wbat with the headings in 
red, the numerous capital and initial letters, the Pfislcr Bible presents a far more gorgeously printed book than 
the Mazarine Bible, and much more likely to have been passed off as a manuscript. The paper used for the 
copy of the Pfitter Bible in the British Museum presents not only a great variety of water-marks, but the texture 
of the paper differs very much. That on which the head of the Bull occurs is of very similar texture to that m 
the Museum copy of the Mazarine Bible. 
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issued; and that the work not soiling so quickly as had been expected, the unsold 
copies fell into the hands of Fust, who, by the advice of Schoeffer, reprinted the first 
five leaves with the view of giving the remaining copies the appearance of another 
edition, by not only varying the number of the lines in the page, but by printing 
the headings* in red ink; a new idea, as supposed by M. Bernard, of Schoeffer, 
“ sinon par V intention de tromper le public relatirement A I'origine He ce here, en lui 
fnisant croire A une f dition different Ic de celle de Gutenberg, dont lea nouveanx impri- 
meure amient inUrtt A faire oublier lea trammae T’ 

This is not a bad conjecture of the learned author; but we think that if Peter 
Schoeffer had proceeded so far in the process of deception, he would have also 
reprinted the last leaf to each of the volumes, and added his well-known character- 
istically expressed colophon, also in red charactera. 

In respect to the fact of the paper used for the reprinting of nine pages of the 
first gathering (five sheets) having the Bull water-mark, we are free to confeaa that 
our argument on that point is not borne out; becauae, on examining the copy (forty- 
two lines throughout, with all the headings in manuscript) in the Royal Library of 
the British Museum, we find, that, in the first volume, the Bull water-mark occurs 
in the first twenty leaves (two gatherings, supposed, of five sheets), as far as the 
nineteenth leaf, as under: 


1st Gathering. 


Bull 

1 


Blank 

Lur 
♦ 10 

Bull 

2 


Bull 

9 

Blank 

3 


Bull 

. 8 

Ball 

4 


Blank 

. 7 

Bull 

5 


Blank 

. (I 


2nd Gathbrino. 

Lkaf I-r.tr 


Bull 

11 



Blank . 

20 

Blank 

12 



Bull . 

19 

Blank 

18 



Bull . 

IS 

Bull 

14 



Blank . 

17 

Bull 

15 



Blank . 

16. 


Now the paper of the twenty leaves, forming the first two gatherings of ten 
leaves each, ought to have, if used in entire sheets, ten leaves with a water-mark, 


• Ten year* since, when writing the observations alluded to by M. Bernard, I fully believed that my Father 
had found that the Bull water-mark occurred only in the jize learn that had been reprinted with forty-two lines 
in a full page. Finding, however, the Bull mark in the first two gatherings in the British Museum copy, clearly 
prove* that the mystery connected with the reprinting of the first five leave* is not to be accounted for so easily 
as he thought, though the discovery does not place the views of M. Bernard in a more favourable light, as, in some 
of the copies with forty lines, the mark of the Jtuir* head only occur*. It is only during the last five yenrs that 
I have particularly looked to the subject of water-marks ; consequently, what I then wrote was taken from the 
memoranda made by my Father, who supposed that, as the Bull proper represents the arms of Calixtus III., who 
did not ascend the Papal throne until April 1455, the mark of the Bull had some reference to that Pope, as 
many of the early paper-marks are found to bear their insignia. If such could be shewn, it would prove 
that the Mazarine- Bible was not commenced so early as generally supposed, unless the first twenty leaves of 
the first volume were afterwards reprinted. Though from the fact of one copy having, for the first two gather- 
ings, paper bearing the mark of the Bull, it must not be supposed that all other copies have the same, though 
it may happen that, as the printer proceeded, he might have taken care that ull the paper used for the same 
gathering should bear the same water-mark. In some books the paper-mark varies in almost every sheet. 

In resjvcct, however, to the Bull water-mark, I have found it on the paper of the Account Books at the 
Hague, dated as early aa 1380, and in frequent use in the Low Countries, and also in German manuscripts up 
to 1450. 
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and ten leaves without one; and when placed one within the other, so as to form 
the gathering, each leaf with a mark Bhould have its corresponding leaf without 
one. In the above note of the two gatherings, the corresponding leaves in the first 
gathering are I and 10; and in the second, II and 20. With the exception, there- 
fore, of leaves 2 and 9, each of which has the Bull, the others collate correctly; so 
that, unless the second sheet had a mark on both halves (a most rare circumstance) 
we have at once a. proof that the text of that sheet in that copy was worked off page 
by page. 

We close our observations by remarking, that if, according to the views of 
M. Bernard, the edition with the printing of the first gathering with forty lines was 
subsequent to that with forty-two lines, we must come to the conclusion that the 
promulgators of the newly-discovercd art made a retrograde movement, by the sub- 
stitution of an imperfect production for one that may be considered, in all its typo- 
graphical points, as unrivalled since the Invention of Printing by moveable type. 

The case is parallel to that of the very imperfectly printed fourth edition of 
the Speculum, which has been considered, until within the last few years, to have 
preceded the other three editions ; M. Koning and others arguing that the imperfect 
state of the type, and general bad working of the sheets, proved it to have been the 
first effort of Vie Invention, instead of being, as is mechanically proved, the last 
printed of the four editions. 
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The chief object of our closing the description of the various Block-Books of 
the Netherlands and Germany, with any allusion to the printed Letters of Indul- 
gence, is, that to the copy dated from Wurtzburg, 1455, in the library of Earl Spencer, 
is attached the Original Seal of Authority, bearing irrefragable proof that 
these Documents were issued in connexion, not with Germany or France, but with 
that portion of the Netherlands known as the country of Hannah, then under the 
dominion of Philip Duke of Burgundy, who was closely allied to the King of 
Cyprus, for whose aid those Indulgences were specially granted. 

It is as well here to note, that, at that period, the Historical year commenced on 
the 1st of January; but the Legal year on the 25th of March; consequently, the 
Letter of Indulgence, or any document, dated January, or before March 25, 1455, 
would, in fact, be the Legal year 1454, though, historically, 1455. 

Those who are desirous of entering minutely into the historical transactions 
which gave rise to the Letters of Indulgences, will find much information in the 
"Analecta Medii j£vi," by Haeberlin. We simply state the fact, that Paul Zappe 
was sent by John, Kino of Cyprus (whose Councillor and Secretary he was), on 
the 6th of January, 1452 {legal year, 1451), to Italy, to collect the tributes and levies 
wliich the King of Cyprus, by virtue of the privilege granted to him by the Pope in 
1451, had been permitted to raise from the Christians of the Western Empire. 
Among others, Paul Zappe appointed John (de Castro) to act as his deputy in 
Germany; from various parts of which, the few copies of the Indulgences that have 
turned up, are dated. As a matter, more of curiosity than any interest in the par- 
ticular circumstance connected with these Indulgences, to which wo are desirous of 
calling attention, we give a translation of the Document itself: 

“ Paulinos Chapfb, Counsellor, Ambassador, and Administrator General, of his gracious 
Majesty the King of Cyprus, in this province, to all the faithful followers of Christ who may Tead 
this letter, greeting in the lord. 

“ Whereas the most Iloly Father in Christ, and our Lord, Nicholas Vth, by Divine grace Pope, 
mercifully compassionating the afflictions of the Kingdom of Cyprus from those most treacherous 
enemies of the Cross of Christ, the Turks and the Saracens, in an earnest exhortation, by the 
sprinkling of the Blood of our Lord Jesus Christ, freely granted to all those faithful followers of 
Christ, wheresoever established, who within three years from the first day of May, a.o. 1452, should 
piously contribute, according to their ability more or less, as it should seem good to their own 
consciences, to the Procurators or their deputies, for the defence of the Catholic Religion and the 
aforementioned Kingdom (Cyprus), that Confessors, Secular and Regular, chosen by themselves, 
having heard their confessions for excesses, crimes, and faults, however great, even for those hitherto 
reserved exclusively for the Apostolic See to remit, should bo licensed to pronounce due absolution 
upon them, and enjoin salutary Penance ; and also that they might absolve those persons, if they 
should humbly beseech it, who perchance might be suffering excommunication, suspension, and 
other sentences, censures, and ecclesiastical punishments, instituted by canon law, or promulgated 
by man : salutary Penance being required, or other satisfaction, which might be enjoined by canon 
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law, varying according to the nature of the offence. Also, that they might be empowered by 
Apostolic authority to grant to those who were truly penitent, and confessing their guilt, — or if 
perhance, on account of the loss of speech, they could not confess, those who gave outward demon- 
strations of contrition, — the fullest Indulgence of all their sins, and a full remission, as well during 
life as in the hour of death ; reparation being made by them if they should survive, or by their 
heirs if they should then die. And the penance required after the granting of the Indulgence is 
this, that they fast, throughout a whole year, on every Friday, or some other day of the week, the 
lawful hindrances to performance being prescribed by the regular usage of the Church, a vow or 
other thing not standing in the way of it ; and os for those prevented from so doing in the stated 
year, or any part of it, they shall fast in the following year, or in the first year that they can : and 
if they should not be able conveniently to fulfil the required fast in any of the years or any part 
of them, the Confessor for that purpose shall be at liberty to commute it to other acts of charity, 
which they shall be equally bound to do. And all this so that they presume not, which God 
forbid, to sin from the assurance of a remission of this kind ; for otherwise, that which is called 
Concession, whereby they are admitted to full remission in the hour of death, and remission, which 
as it promised, leads them to sin with assurance, would be of no weight or validity. And whereas 
the devoted in Christ Lord Godfridus Decker, Priest of the. Diocese, of Vcrden, in order to obtain the 
promised Indulgence, according to his ability hath piously contributed for the above-named laud- 
able purpose, he is entitled to enjoy the benefit of Indulgence of this sort. For a witness of the 
truth of the above Concession, the seal ordained for this purpose is appended. Given in Lunenburg 
anno Domini mccccliiii. “ (quinto) die vero vicessima sexta mensis Januarii.” 


"Formula of the plenary Indulgence and Remission. 

“ May our Lord Jesus Christ bestow on thee his most holy and most gracious mercy ; may he 
absolve thee both by his own authority, and that of the blessed Peter and Paul, his apostles; and 
by the authority apostolic committed unto me, and conceded on thy behalf, I absolve thee from all 
thy sins repent<?d for with contrition, confessed, and forgotten, as also from all casual sins, excesses, 
crimes, and delinquencies ever so grievous, and whose cognizance is reserved to the Holy See, as 
well as from any ecclesiastical judgment, censure, and punishment, promulgated either by law or 
by man, if thou hast incurred any. Giving thee Plenary Indulgence and remission of all thy sins, 
inasmuch as on this head the keys of the Holy Mother do avail. 

“ In the name of the Father, and of the Son, and of the Holy Ghost Amen." 


“ Formula of Plenary Remission on the point of Death. 

M May our Lord, etc., as above. I absolve thee from all thy sins with contrition repented for, 
confessed, and forgotten, restoring thee to the unity of the faithful, and the partaking of the Sacra- 
ments of the Church, releasing thee from the torments of Purgatory, which thou hast incurred, by 
giving thee plenary remission of all thy sins, inasmuch as the keys of Mother Church do on this 
head avail. 

u In the name of the Father, of the Son, and of the Holy Ghost. Amen." 

We now append to the preceding translation, a note of eight copies of these Indulgences, out 
of the few at present known to exist, stating only the names of the persons to whom they 
were given, the places whence, and the date when, they were issued, which, in the document, are 
inserted in manuscript. The manuscript insertions are printed in italics. 
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I. To “Dominus Joannes Kelner presbyter et Cathcrina Maiildi s Mogunt. diocesis.” — Datum 44 Erffurdice w 

anno dni mccccliiii die vero “ quintagesima" mensis “ novembris.” 

The above was the copy belonging to Schelhom, and mentioned by Lambinet, vol. i. p. 122. 
It is now at the Hague, according to the authority of M. Bernard. 

II. To “Judcrus cst von AJaspath.” — Datum “Moguncie” anno dni mccccuiii die vero “ ultima " mensis 

“ dccembru." 

In the Imperial Library at Paris, it is signed, at the right hand comer, “Jo. ah. Monastem 
burehardi ad premiss : deputus On the left iB noted the price (three florins) it was sold for, but 
nearly obliterated. 

III. To “ in Christo domino God/ridus Becker Presbiter Verdensis Dyocesis.” — Datum “ Luneborch" 

anno dni mccccliiii (quinto) die vero “vicessima sexta" mensis “Januaru.” 

In this impression the word “quinto,” for the date of the year, is written over the four units, which 
have been partially erased. The copy is particularly mentioned by Hacbcrlin in his Analecta Medii 
JEvi, p. 567 ; also by Heinecken, p. 261 ; and by Lambinet. Dr. Dibdin ( Bibliotheca Spenccriana , 
voL i. p. 1), in referring to the observations made by Haeberlin and Lambinet respecting the form 
of the document, appears altogether to have misinterpreted the language of Lambinet : “ Haeberlin, 
according to Lambinet, describes a copy of these Indulgences as being in octavo, in two pages and 
a half ; and Lambinet himself asks whether it be a square leaf of vellum, in the form of a patent, 
or a folded leaf." Now, Lambinet, p. 123, merely states, that Haeberlin occupies two pages and a 
half with his description of the copy : “ Cette lettre, dans Haeberlin , cst dc deux pages et demie de 
^impression, pet. 8ro." For the information of future Bibliographers, it is as well to point out this 
error. We have here a proof that the Document issued in January 1455 was printed in 1454. It 
was from this Document that the.* translation in the preceding pages was made. The original is 
now, according to M. Bernard, at Gottingen. 

IV. To “ Georgius de amsbergh ejus uxor Pres, Colon diosesie” eroga “ vemt ." — Datum “Colonic” anno 

dni mccccliiii “j” die vero “ xxtii” mensis “Februarii” 

Here we have another instance of the use of the Documents printed in 1454 being used in 
1455 (the legal year 1454), the unit being inserted in manuscript. A fac-simile of the greater 
portion of the Document is given in the upper part of plate xcv. The impression was sold in 
Wellington -street. May 1829, among a collection of Books consigned by a person who, in all his 
transactions with us, styled himself “Dr. George Dollinger of Munich but who, a few years after- 
wards, turned out to be no less than J. B. Ritter , the Under- Secretary of the ltoyal Library at that 
place. It was discovered that he had kept up a systematic plan of robbing that Royal Library, and 
consigning the books to London for sale. The robbery’ was discovered in 1840 ; and through our 
being able to forward to M. Lichtenthaler, the Director of that Library, the correspondence of the 
bibliographically learned Doctor, he has met with his reward, by, we believe, imprisonment for life. 

The impression was purchased by Messrs. Payne & Foss, who exchanged it for one of the 
copies in the Library of Earl Spencer, that having the printed date, 1455. It was in consequence 
of the exchange that attention was drawn by the late Mr. Appleyard to the similarity of the larger 
types to those in the Mazarine and P fie ter Bibles, as particularly noticed in the stock catalogue 
issued by Messrs. Payne & Foss. That fact, however, was previously noticed by lambinet, vol. i. 
pp. 122-3. 
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V. To “ Ilenricus Deupprecht et Anna uxor cjus." — Datum “ Wurtspurg” anno dni mcccclv. die vero 
“ eeptima'" mensis “Marti*." 

This impression being a duplicate of No. VII. (except as to the names and date), in the 
library of Earl Spencer, was, as stated, exchanged for the preceding one. The text of the Docu- 
ment is given in full in the Bibliotheca Spenceriana, vol. L pp. xlv — xlvii. 

VI. M. Wetter, in his Bucfulruckcrkunst Joh. Guttenberg , 8w>., Maim, 1836, has given, in the 
quarto volume of fac-similes accompanying it, part of the copy of the Indulgence in the University 
Library at Leipsic. He has, however, left out that portion containing the name of the person to 
whom it was issued. But we learn that it is dated from “ Nuremhge" anno dni mcccclv. die vero 
“ vices sima qrta ” mensis "Marcti” 

The copy is inscribed, at the left lower corner, “Johannes tie Title in sacre theo * doctor .... 
Cystercieh ad ptnissa deputatus;" and on the right, “Andrea t Judex Cliniger Not* ppt" The printed 
text of this is the same as the following, No. VII., in the library of Earl Spencer. 

VII. To “ devot 'w dns Erasmus damoder pbr patamcn dyocessin" eroga“w7." — Datum “ Wurtspurg" 

anno dni mcccclv die vero “ Tredecima" Mensis M Aprilis ." 

It is in the library of Earl Spencer. A fac-simile of the principal portion of it is given in the 
lower part of plate xcv. An examination of the text of this, and of the Document No. 4 (as in our 
plate xcv.), shews, that, though the same type has been used, it lias been recomposed, differing 
only in the formation of the contractions and occasional disposition of the letters. 

VIII. To “ dns himrey {pastor in JRosdden) mais Greta ( pinenkrans ) et soror St ina kuse cu fi h ‘ suis 

helma et Cong* de Gudakruscn ct kcla klute cjus Jilia " — erogaver* int." — Data “in Oppido 
Nunicn" anno dni mccccl quito die vero “ penult ima " mensis “Aprilis." 

A very badly executed fac-simile of a portion of this is given by Wetter, who erroneously 
stated it to be in the library of “ Mr. Hey wood of Bristol" instead of that of Benjamin Hey wood 
Bright, with whose collection of Books the Document was sold in Wellington-strcct, March 1845. 
It is now in the British Museum. In plate xcvi. wc have given the 6amc portions of it as those in 
plate xcv. 

Of these Letters of Indulgence, it may be considered that there exist two sorts or impressions, 
the one consisting of thirty lines, embodying two lines in a large type similar to that used in the 
Mazarine Bible supposed to have been issued by Gutenberg, and subsequently in a Donatos issued 
with the name of Peter Schocffcr as its printer. The other comprises thirty-one lines, the two 
lines in the larger type much resembling that of the Bible printed by Albert Pfister. The smaller 
type in each is of the same size and character. 

Of the impression with thirty lines, only two copies are at present known : the one in the 
Library of Earl Spencer, enumerated by us as No. IV.; and the other is now in the British Museum, 
marked by us as No. VIII. 

Of the impression with thirty-one lines, M. Bernard (vol. i. p. 175) enumerates copies at 
Cassel, Brunswick, Riedesell, Wolfenbiittel, Copenhagen, and Gottcngen, making altogether, with 
those mentioned by us, thirteen. The copy respecting which M. Bernard appears to have been 
uncertain, is evidently that in the Library of Earl Spencer (No. VII.), to which the original seal is 
attached. 
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We liave stated, that to one of the copies of the Letters of Indulgence, in the 
library of Lord Spencer, an original Seal of Authority is attached. It is to that 
numbered vn., dated April 1455. Ere we proceed to notice any circumstances 
connected with it, we present to our readers the following fac-simile of it, taken by 
the wonderful process of photography*, from the engraving given by Dr. Dibdin in 
the Bibliotheca Spenceriana, voL i. p. xlvii. The few lines of printed text of 
description accompanying it in the page are also given. 
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The foregoing seal cannot come under the denomination of “Papal," as con- 
sidered by Dr. Dibdin. From the circumstance of a Lion Rampant (the arms of 
Flanders) occurring in the exergue, it appears to have been the Official Seal 
(probably of the Chancery of the Counts Palatine of Hainault (or Hanau) and 
Counts or Earls of Flanders.) 

• In the present volume I have given, in plate in.*, a specimen of the great state of perfection to which 
facsimiles might be brought by the process of photography. This has also been executed by Mrs. S. Leigh 
Sothcbv, and satisfactorily shews how admirably adapted is the art for the purpose to which it has been here 
employed. The only fear of using it is, that wc arc not assured but that, in a few years, the impression may fade. 
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In the centre is seen the cross of our Saviour, on which is hung the crown of 
thorns ; the other symbols of the Crucifixion are obliterated, with the exception of 
two nails, which appear on each limb of the cross. On the right is suspended a 
shield of the Earldom of Hainault (quarterly, the arms of Flanders and Holland, 
on a shield, or, four lions rampant sable and gules quarterly, first and last, sable 
for Flanders; the second and third gules, for Holland, the shield surmounted by a 
coronet), of which, at this period, the Duke of Burgundy (Philip the Good) was 
Earl. On the left is another shield, suspended to the arm of the cross, having the 
arms of Pope Nicolas Y. (the keys crossed); at the foot of the cross are the arms of 
Flanders (or, a lion rampant, armed and langued gules), usually borne by the Earls 
of Burgundy as a shield of pretence*. 

The inscription round the shield reads ; 

“ s. iNDULGETiARir Aplissimarum pro destentione fidei Ilegi 
Ciprie Concessarum.” 

In consequence of the discovery! respecting the character of this seal, we are 
led to inquire into the connexion of the House of Burgundy with that of the King 
of Cyprus. It is sufficient for us here to state, that, among other alliances, Ann of 
Lusignan, the Bister of John III., Prince of Antioch and King of Cyprus, married 
Lewis, Duke of Savoy, in 1432. Lewis succeeded his father, Amadeus VIII.J, on 
his resignation in 1434. It was to the last Duke that Pope Nicolas V. granted the 
much spoken of Bull, dated January 4, 1451 (legal year, 1450), in favour of the 
House of Savoy, owing to his father renouncing the Popedom §. 

In consequence of continued wars with the Prince of Caramania, the Cypriots 
were, in 1451, reduced to great distress ; hence the necessity of the aid required by 

* See Vrcdii Sig. Com. Flandrtic, 1639; Index Insignium Ckifielii ; Gibboni Intr. ad Rlason., p. 10-1 ; 
Bowycr’s Great Theatre, 4to., part II. p. 241. 

t This circumstance, coupled with that of finding (a* I shall hope to shew in the ensuing volume) that many 
of the water-marks on the paper of the period, and on that used for the Block-Books described in the first 
volume, bore evident relation to the Houst OF Burgundy, induced my Father to believe, that minute researches 
into the historical transactions connected with the Duke of Burgundy, then the most powerful prince of Europe, 
would throw some light on the origin of the art of Printing in the Low Countries. Accordingly, giving up all 
bibliographical minutin', he embraced an undertaking fitted more for the labours of a Ilallam or a Macaulay, 
commencing with an account of the “ Dynasty of the House of Lcsignax as Kings of Ctprus, and their 
Alliances with the Docks of Savoy and Burgundy.” This work he completed, entering into the minute 
transactions therewith connected with Cyprus, from the year 1300 to 1400, when the invention of Printing 
became more known. That portion being done, he continued his historical researches by a History of the 
“ Dynasty of the House of Bavaria as Governors and Counts of Holland, Loros of Zetland and Frif.7.b- 
LAND.” On this he was engaged for several years, and had proceeded as far as about 1440,— -the very dawn of 
typography, — when it pleased God to relieve him from so perplexing and laborious an undertaking. 

X Amadeus VIII., Duke of Savoy; Antipope, under the title of Felix V. Elected 17th of November, 
1439, at the Council of Basle, but abdicated 7th of April, 1449. Died 24th of March, 1165. 

§ Histoira dcs Papes, vol. iv., p. 164 ; 1 1 ague, 4 to., 1753. And other authors. 
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tho sale of Indulgences granted to Paulinus Cbappe by Pope Nicolas V. for three 
years from the first of May, 1452. John of Portugal, Duke of Coimbra, married 
Charlotte, the only daughter of John III., King of Cyprus. Now, this John of 
Portugal was a younger son of Peter, the Regent of Portugal, whoso family was 
exiled by Alphonsus V. He was nephew, by marriage, to Philip, Duke of 
Burgundy, at whose court he and his sister Beatrix, in 1448, took refuge and found 
an asylum. This Prince had followed and assisted the Duke of Burgundy in his 
war against the rebels of Ghent, and signed the Treaty of Peace made with those 
people in 1452, in conjunction with the Duke’s son, the Count of Cliarolais, and the 
Duke of Cleves, the latter marrying Beatrix, the sister of John of Portugal. On the 
suppression of the Rebellion in Flanders, Philip, Duke of Burgundy, partook of the 
joy of the inhabitants, and staid with them for six months after that event, until 
June 1454. The rejoicings ended with fourteen grand festivals, which the Duke 
gave to the nobility, to animate them to the Holy War, whither he was going 
to send his fleets, as he had so promised Pope Nicolas V.; the Duke, prior to the 
departure of John of Portugal for Cyprus, conferring upon h i m, at the Hague, the 
Order of the Golden Fleece, an Order instituted, in 1430, by the Duke of Burgundy. 

We have now very briefly shewn the close connexion between the Duke of 
Burgundy and the King of Cyprus, as also with Pope Nicolas V., by whom the 
Letters of Indulgence we have been describing were granted. In closing the second 
volume of our researches with so detailed a notice of the “Litene Indulgentiarum ,” 
we briefly observe, that we look upon them as of the highest typographical interest : 
Fibst, because they are the earliest relics of printing that bear incontrovertible 
dates ; and Secondly, they go far to prove (a point frequently disputed) that 

The Art of Printing by moveable type, as manifested in those documents, 
MUST HAVE 8EF.N KNOWN IN HOLLAND AND THE Low COUNTRIES 
AS EARLY AS 1454, THE PERIOD OF THEIR FIRST ISSUE. 
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During our more recent investigations respecting the type used by the earliest 
printers, we were led to think that the impressions of the Letters of Indulgence 
might have been obtained from a solid wood-block; an idea entertained in conse- 
quence of our finding no two letters to be of the same size, though at the same time 
they exhibit no “ kerning" of the letters usually discernible in block-type, as we have 
had occasion particularly to notice in the present volume, p. 173. 

It was not until some months after the printing of the preceding pages that we 
examined the exact proportions of the types in the Letter of Indulgence of 1455, 
enumerated by us, at p. 211, as No. vm. We had considered the fac-simile given 
of it by M. Wetter* as correct; and consequently, as that fac-simile exhibited a 
type of a smaller size than that with the printed date of 1454, No. iv., we thought 
we had entertained an opinion worthy of investigation. 

When, however, we came to minutely examine the original at the British 
Museum, whence the fac-simile given by M. Wetter was taken, we were surprised to 
find that the size of the type corresponded exactly with that of No. iv. We 
therefore had a fac-simile made, plate xcvi.. No. i, of a portion of the document 
bearing the printed date of 1455, in order that our readers might have an oppor- 
tunity of comparing it with the fac-similef from the Sjmncer Document of 1454, 
plate xcv*, No. l 

Haring thus shewn that the type in the two documents corresponds, our next 
and most important point is to shew that the text was composed of moveable 
letters. This is clearly seen by noticing, that, though the text consists of the samo 
number of lines in each fac-simile, and though each line commences and ends with 
the same word, yet there are many variations in several of the wonls, shewing 
at once their recomposition, thus proving the type to have hern moveable in the fullest 
sense of the term. The example that occurs of the substitution of the word 
“ teneanlnr,” in the first line of the one in the letter dated 1454, plate xcv., for 
“teneatur," in plate xcvi., is sufficient to prove our {joint; independently of the 
substitution of other letters, as in the word “juxta,” towards the close of the third 
line, where a capital J has been used. On a careful examination many other varia- 
tions will be seen. 

Nothing more clearly shews the necessity of giving accurate fac-similcs of type 
than the preceding observations. Upon a rigidly critical examination of the fac- 
similes given by us, many inaccuracies, no doubt, may be found ; but not such, we 

* J. Wetter’# Krit. Genchicbtc tier Erfimling der Buchdruckerkunst durch Job. Gutenberg zu Mainz. 
Mains, 1836, 8ro., with thirteen plates of facsimiles in 4to. 

f 'Die fac*siniilcs in that plate were made under the direction of my Father nearly thirty years ago. 
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hope, as would lead the bibliographer to make an important error of judgment 
respecting the original. 

How far we have carried out the wishes expressed by Mr. Singer in the subjoined 
extract from his work on the Origin of Playing Cards and Printing (pp. 144-5), is 
a point we must leave our readers to determine : 

“A work exclusively on these Block-Books, brought forward in an unostentatious 
form, and containing facsimiles of the principal ones, is still a desideratum." 

If our humble endeavours to place before the public a series of fac-similes (such 
as, we may venture to assert, has not hitherto been given), accompanied with 
minute details of the various editions of the Block-Books, lead to further research, 
thereby realizing the views of our late lamented friend, Mr. William Young Ottley, 
then will our labours not have been unproductive. 

“An inquiry into the age and school to which these different Block-Books apper- 
tain, if undertaken by a person thoroughly versed in all those minute distinctions by 
which the dates and country of ancient manuscripts are ascertained, and well stored 
with antiquarian knowledge (particularly in the epochs of the various changes which 
took place in the dresses of the different classes of the people of Germany and the 
Netherlands, and the alterations which were made in the construction of armour 
from the thirteenth to the close of the fifteenth century), would be an interesting work, 
and might probably throw much light on this obscure subject. The task, however, 
would not be an easy one; more especially as the books themselves, to which a 
frequent reference would of course be necessary, are of extreme rarity.”* 

* An Inquiry into the Origin and Early Hiatory of Engraving, by William Young Ottloy. 1816. VoL i. 
p. 109, note. 


END OF VOL. II. 
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